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MEMOIR 


oF 


CHARLES YUUNG, 


(OF the Theatres-royat, Coventegarden 5 Drury-lane.) 


— 


« His care was nerer to offend, 
‘Aud ev'ry c-eaturo wes bis friend,” 
* * * 
© Placid. placid---ho'd pick his teeth, whilst his house was 
burning, if he ..re occurred after dimer.? 
* * * 


4 IC to act wisely, De te net welly 
‘Tien is he the best of actors.” 





—_ 


Mr. Cuartes Youns«s, is the son of Mr.'Thomas Young, 
surgeon, and was born in Fenchurchestreet, on the 10th 
of January, 1777, Some of the biographers state, that 
Mr, Youna received tis rudiments of his education at 
home, under the tuition of an emincut private teacher, 
and, at the age of nine, accompa tied a "an'sh phys’ 
to Copenhagen. Now, for our parts, we cannot conceive 
the necessity of an eminent instructar for a young gentle- 
man, vefore he reaches his ninth year; however, be this 
as it mpv, so the story goes; or, perhaps, the young gen- 
tleman was what is termed a forward child. Certain it is, 
that no man arrived at che head of his profession soonc> 
than our hero. > 

Maste. UHARLES returned from the continent at the 
expiration of a twelvemonth, and was placed at Eton for 
three years, and ultimately fiiished his education at 
Merchant Tailors’ School, At the age of eightcen, he was 
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elevated at Gie dec ¢ # respectable firm in London, bat 
he was “iutirm oi purposes’? he was bitten with the 
theatrical mania. Now, we generally find that very rash 
stepa are seldom taken by those \ho have had opportu- 
nities of knowing the wo d. Mr. Youne was eighteen, 
and, as he thoueht (and very properly) that “a little 
comfort may be endured,” he lid not start strolling, but 
entered upon the tsk of learniug to act, at the private 
theat.es; and, among them, he soon became “a great 
cigar.” 





« Now, Jack, Dick, Tom, and Win, 
Who hold the balance, or who wield th- quitl,” 


how will you be inilarred! with what avidity will you 
raise mee money, and take more characters, at Berwick- 
street, Jobn-street, Wilmington-square, &e, &e.. when 
you are informed, that chis young ui went direct from 
the counting-house and private theatres, to the Theatre- 
yoyal, Liverpool, where he opencd in Lrouglas, and his 
was declared to be the most successful debut ever wite 
nessed! This was in the year 1798. It appears to be 
part of the techn’ vality of the profession, that, at the onset, 
you must siart under a feigned name. Many actors have 
Deen considerable losers by this system ; for the fame they 
have earned in their first tide, only serves with those 
who know thea intimately, when they resume the second, 
Mr, Youne fhe was young in tLe profession, a..d green 
jn the basiness of the stage; but, whether from this 
cause, or from accident, certain it is, he was announced 
as Mr. Géeen, in the bills. In the winter of 1798, and the 
following year, hay"ng resumed his own name, Mr. Yours 
led the business at Manchester; in the summer, returned 
to Liverpool, where he pu “formed every succeerling season, 
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while Mr. Aickin had the theatre. I. 180°, 1801, and 
1802. he was the hero of the Glasgow stage, 

In 1804, when. Messrs, Lewis and Knight opened the 
new theatre at Liverpool, Mr. Youna re-enjaged with 
them, and performed all the lecdiug chi acters. Miss Gri- 
mani, of the Theatre-reyal, Haymarke?-joined the Liver- 
pool company, in the Octo! er of the same year ; and, after 
a courtship of five mouths, our he’> succeeded in ob- 
taining Miss Grimani’s consent to enter into a matrizconial 
engagement, which was ratified on the 9th March, 1805. 
But, alas! how transitory is human felicity! for, after 
having conferred on her husbaud the title of father, she 
died of a Lilious fever. 

Tn the mean time, he had prrchased a share uv the © 
Chester theatre, and, by the combined meri's of the 
actor and the manaver, was honoured with an ample 
share of patronage and support. 

Thus we see, that if mortals meet success aud good 
fortune in their pursuits, these are counterbalanced by 
‘dorstic calamities, Cuantes Youna’s theatrical life 
has been one direct line of smooth sailing, He never waa 
anuoyed by studying aud acting an un'nteresting uphill 
part—he never travelled two hundred miles, aud then 
played for a whole week without salary—he never differed 





* Tinly may he say, in the language of tho Emerald tle 





“ Tsaw thy forma in youthful prime, ” 

Nor thought that pale decay 

Would steal berore the steps of time, 
And waste ''s bloom away; 

“ret atill thy features wore that Hight, 
Which fects not with “ne urcath; 

And life look’d ne'or more purely bright, 
‘Than in thy smile of ¢vath.” 
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with his innager~ uw a vemalned mouths unemployed. 
In short, al! his professional exertions have been attended 
with unprecedented good fortune; yet the loss of his wife 
has thrown a gloom over all he does, which at once 





proves the deep ir pressio. that misfortune has ‘made on 
him. Mr, Youre was a studious, upright mau—he had” 
looked forward to solid conifort—his happiness depended 
on that respectable -node of living, which secures the only 
sort +f friends that are of any service to an actor. Had 
Kean thought as Youn did, in.this particular, it would 
not have been du the power of the scurrilous Times to 
have attacked him as {t has done; but _when a man ~ 
throws aside all regard for society, —when he even \ forgets 


A what 1s duc to himself as a man of genius, who dare take 





the cudgls up in his favour? Every man of this world 


* depends, in some measure, upon thg opinion of his fellow~ 


man, 
* Tell mo with whom you go, 
And T'il tell you what you do.” 

This should be thought ef. ‘To return to our story :— 
On the 22d of June, 1807, Mr. Youne appeared at the 
Haymarket thegt@e, in the character of Hamlet, and was 
eminently Mivcessful. He played several other characters 
with varied success. We subjoin a criticism on his Ham- 
det, from a diurnal print, then remarkable for the sxcel- 
lence of ity dramatic strictures. 2 

* Ov Mondiy, a gentleman made his first ap, carance 
gn this stage, of the name of Yornc, The character “was 
Huniet., Me. Youne’s figure is goad, his countenance 
flexible, io his voice harmonious and commanding, and his. 
manner is that of a gouthman. 











* This we cvald never discover. 
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« Hamlet 13 one of those chur ters im Shakespeare 
which it is very dificult to act, Hamlet is uot a hero, not 
a stage king: he appears almost in every scene, and occa- 
sional'y, in the same scene, nnder very different cireum- 
stances. He frowns at his uncle, laments over his mother, 
rallies with Ophelia, and jests at th. players, almost in 
the same instaut: the jest, however, is scarcely out of his 
mouth, before something occurs co call forth the full 
passions of his soul. Hence the difficulty of this charac- 
ter, It, requires not nly every quality iu the actor, but 
a niost rapid transition from one tc the other, 

“* Mr Yeuna was here very anequal to Kemble, In 
the .oliloquies, where every thing was plain before him, 
and nothing required but versatility of declamation, Mr. 
Youna did not succeed. He wanted a duc conception of 
the impelling stave of thy mlud; he vas not sufitciently 
wrapt ap; he had no self-reflection ; his memory seemeu 
to be more exercised than his mind; the passages rolled 
glibly off his tongne; and ho was here, in every respect, 
nothing but the acto His. gollloquies, therefore, whol! 
failed of effect. The house thought them well spoken, 
but they did not seem to feel as if it were Hamlet that 
was speaking them, In the tragic parts, where power- 
ful declamation is required, and the external representa- 
tio. of feeling, Mr. Youna performed well. His scene 

. with his mother was excellent; bat he even here wanted 
that deeply-seated scrrow, that mixture of contending 
passtons, that taste aud sensibility, which are suited to the 
passions of a prince He appeared te us little more than 
acorm cn man, under great afftictions. 

* In the familiar scenes, were Hamlet appears as the 
prince and gentleman, Mr. Youne could not preserve the 
natural superiority of the character. He did uot triumph 

: 33 
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enough above ais cc nj aniuns—he was not the most pro- 
minent figure upon the canvas—he dit not, like Kemble, 
sink the others into nothing, or subdue them into an 
impressive .ontrast with himself—nis alr and manner 
were plebcian, ana withow. refinement—he wanted the 
confideuce and sel’ erection of Hamlet, 

“In the scene in which he : istructs the players, Mr. 
Youn wanted ease . 1d elegance—he was not a prince of 
exeellu..t taste and much learning, inatructing a player— 
he was nothing but a good actor, instructing a bad actor 
—he was flippant and unmeaning, or laborious and em- 
barrassed. - 

“* Having thus named his fanlts, which we have stated 
in this detail only that he riay correct them, we turn, with 
Prospects f hope and pleasure, to his undoubted excel- 
sences, Mr. Youna is not thes 2m on ctor of the stage; 
he has genius and much teeling; and, if he did not alto- 
gether enter into the character of Humiet, an allowance 
must he made for the difficulty and variety of a part in 
which Kemble, undoubtedly the fires actor in Europe, is 
daily making improvements. We will finish, by pro- 
nouncing Mr. Yous 2 a great acquisition to the profession, 
‘The Drury-lane managers should certainly give him an 
engagement.” , 

The destruction of the two patent theatres, by fire, in- 
duced Mr. Youna again to Icave the metropolis; but, in 
1810, he became a member of the Covent-garden cam- 
pany. He was engaged to play seconds to John Kembie, 
and Jead, during the absence of that gentleman. Kemble’s 
absence from the metropolis gave our hero oppentnnities 
which he did not fail .o sei: 2; and, as no one appeared to. 
wrest the laurel from his brow, he was, for some time, | 
deemed the first English actus; as, in the court of bruisers, 
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Spring was, at one period, term’ i the ring champion, 
though Cribb stil retained the honorary distinction, In 
fact, the infreqnency of Kemble's performing, rendered 
our hero virtually, though not actually, she only first- 
rate actor. 

The appearance of Kean, in 18°}, altered the com- 
plexion of t\ings migatily; and Macready, two years 
afterwards, entered the lists, “Huwever, with a certain 
clasa of critics, Mr. Youn@ remained, and, ever will re- 
main, 4 great favouri.e. 

Our hero joined Drury-lane company two or three 
years sinc-, and there performed Jago to Kean’s Othello, 
and Pierre to that gentlema.’s Jafier. After this, he re- 
turned again to Covent-garcen theatre, where the last 
original part he played was (we think) in Clarke’s ill- 
fated tragedy 0° Riven 2. Since thet, Mr. Youns, it is 
said, has declined engaging on the terms offered by tht 
house, 

Ere we proceed to make our estimate of this genile- 
inan’s powers, we v'tl insert those of an acute critic; art 
we do this, because our opinion running counter to that 
of the million, we deem I¢ fair to the subject of this arti 
cle, to afford a niche for the opinions df auother (and, 
doubtless, more competent) judge. Thus saith the editor 
Gi the Theatrical Inquisitor :— 

“To the only living actor with whom Mr. Youne can be 
compared, it must be admitted that he is inferior in 
grace, majesty of pe-soual deportment, in expression of 
the eye, aud in flevibility of the countenance, But if he 
does r-* possess al} the excellences of Mr. Kemble, he is 
free from many of his deficts, and his talents, while 
equally splendid, are more useful and diversified. His 
vuice ia powerful, sonorous, and distinct; his action 

Ba ssn 
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graceful, withou. too rberusive an appearance of study; 
and his conception aud expression of character, corree$ 
without tameness, and forcible without extravagance. He 
does uot trespass on the patience of the audience, through 
three acts, to astonis. and delight them in the sourth, 
He never utters the “snguage of affection in the hollow, 
sepulchral accents of the dead, r looks rriuly sedgta 
amidst the uoise and activity of war. He can personate 
the love:, and the young aud ardeut warrior, withqué 
expressing the language of twenty-five in a voice of eighty, 
and hastcn to the rescne ofsa captive princess, without 
pausing to deliberate which of his legs shall haye the 
honour of precedence. His p .rsonation of Daraa, in The- 
Exile, of Octavian, and of ."Tamlet, are not less perfogs 
than his per/wmance of Cassius, Prospero, and. Macheth, . 

“His most strikine fault, as a ti \gic ectov, Is a perpetual 
it sitation of Mr. Kemble, not only where to imitate that 
gentleman is to follow nature, but on occasions in which 
the natural manner of Mr. Youne would be much more 
arvropriate and impressive. In the character of Prosar, 
pero, more particularly, the resemblance is so evident, 
shat, from the tone aid emphasis, it would be difficult. far 
the most discriminating critic to decide, from whigh of 
these actora the voice proceeded. To Study excellence, is 
the duty of the actor; to copy it, the province of th> 
mimic. It is in tragedy, and the serious drama, that ur-- 
ture has qualified ..Ir. Youne to excel. ‘The exprespion 
of his features, and his general mauner, are, abhorreny 
from every species of comic expression. When attired is 
the habiliments of a weil-bred gentieman, his gait is pre- 
‘clse}-his: manner formai, an‘ his countepance unsuacep- 
tible of juvenile, convivial, or risible emotion. Even in 
Beverley, he looks like a wue-worn philosopher, rather 
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than the master of a family, who 1a8 nungled with the 
world, and, previous to his misfortunes, joined in its 
festivities, His face is furrowed with wrinkles, and, whea 
seen from certain points of view, his counte.ance assumes 
the expression of old age. Within tie sphere peculiarly his 
own, he bids fair, however, to satir’7 the most sanguine 
hopes of hi: friends, «ud the just expectations of the 
public; and we do not esteem it among the least of the 
gratifications that sometimes occur, to cheer the 2.vours of 
& monthly editor, that we possess the present opportunity 
of testifying our gratitude for the pleasure we have so 
frequently received from his dramatic exertions, and our 
adrsiration of hia genius, ‘is good sense, and his pro- ~ 
fessional assidulty,”’ 

We have now to speak ourselves of thi: gentleman ; 
and we only entrea: pat’ znce and resect for our opinions, 
as far as regarda their being uninfluenced by prejudice, 
even If they be tinctured by error. 

_ Our general impression of serious acting is, that he 
that can interest t’ 9 feeliogs of his auditors, possesses 
some of the great requisites for acting. A man may ex- 
cite our admiration by the exertion { very common-place 
talent. ‘To touch the heart 1g an effurt of genius. ‘The 
elegance of Young's attitudes at one period delighted us, 
ve harmony of his voice charmed us, and the correctness 
uf his delineations, procared our respect; bat we can 
challenge our memory with no perivd, when the excel- 
lence of his acting made our hearts throb quicker, or 
caused the blood to rush from our breasts with fear, oF 
revel-~,ere in raptnre—he uever excited us—all cur emer 
tions were those of placid pleasure. Ad his worst, he 
never offended us—at his best, he only pleased us. All 
he does, appears to us to swell of the lamp. We can see 
RS By 
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the regnlar gradation of every act—and he plunges a 
dauger in his breast, with the same elegance and precisics 
that he used to hand a chair to Lady Teazle. He never 
lets passion ran away with him; and, if he, in conse~ 
quence, never commas a gross ubsurdity, he unluckily 
never hits upou a ‘itdly original beauty. Mr. Youne 
never gives himsclf up to nis feexngs, but ~lways relies 
upon his judgment—he uacver acts frot the heart, but the 
head. ‘ine effect of his personatious, to us, are only so 
many specimens of his clocutionary powers—talented reci- 
tations of the author, but cold etabodiments of the charac- 
ter-—pleasing Mlustrations of language—weak > bnlidtaus 
of feeling 
We challenge contradictien when we assert, that Mr 
Youna studies his speeches at the piano-forte, aud actu- 
ally modulates hls vc'ce by Jt, What .nn.t the result of 
such a practice be? Why, that whatever agitation he 
may be supposed to feel, hls tones will not be dictated by 
the feelings of his heart, nut the touch of the instrument. _ 
That he iy an iinitator of Kemble, ‘ie has himself ad- 
mitted; and we conceive that he has seized upon the 
orst peculiarities et that performer. He has his stiffs 
ness, without his dignity—his pedantry, without. his 
propriety—his external coldness, without his inteynal 
fevling—-lhe is lond, where’ Kemble was tmpressi 
heavy, where his mastet was pathetic—and only pleasing; 
where the other was clectrle. . 
Mr Youna’s Hanidet has been be;raised a great deal, 
From his first entrée to his death, we sce nothing in the 
performance for peculiar approbation. Kean is tec voint: 
édly Satirical to the } NG is impertinently indif- ~ 
ferent. And where is bis attachment to Ophelia shown ? 
Certainly uot in the noisy brusality of the scene where be 
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desires her to go toa nunnery. (ur hese converts the 
advising solicitude of friendship into the cummand of 
irascibitity. We object altogether to lis mode of deli-, 
verine, = 
« Be thou chaste as ice, pure as snow, 
‘Thou shalt not escape calu. ny.” 


A tone of regret wogld better befit it than that of decla- 
mation. In the last scene, tov, as has been be*:ve re- 
marked, he betrays not the slightest emotion on hearing 
that he has in him not half an hour's life; nor are we 
totally convinced, that his direct stare at the pit, through- 
out, is the omly way of expressing a mind “ weltering in 
abstraction.’ We offer no remarks on the tameness uf 
hig Hichard, because he has given up any farther effort at 
this character, His Macbeth is a fairer field, and we 
certainly must award praise 5 his last sceue; but the 
dagger and banquet sceyes are both below Kean's and 
Macready’s ;, and his soliloquy is as mere a piece of reci+ 
tution as ever was heurd in a theatre. J 

We regard Mr. Youne’s being esteemed a first-rate 
actor, as one of those popular errors ‘nto which au igno- 
rant public are likely to fall; and our dra.wuatic public is 
always likely to be ignorant, whilst all classes are ad- 
witdMl to the same entertainment, Is it compatible with - 
common sense, that the same performance should be 
offer.d to Lord ‘Byron and a dustmar, Coleridge, God- 
y.in, and Little Waddington? literate people will, of 
course, imagine that a man, of necessity, must be a first-., 
rate actor, because he plays first-rate parts. Chance kept 
Senortant characters. = 
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managers peru..tted “im to perform a few more, would 
have been greeted by tive-etghts of common auditors, as a 
worthy fival to Kean; for the London public applauded 
"Mason i dn. Yong Norval, though they hissed hip-off in 
Rashleigh Osbaldistai.2, and Malcolm, : 

Mr. Youn is valable to the stage as aspeaker. He is 
a hetter actor than Cooper, buth has not the feeling or 
elegance of Wallack. “Ie is entitled the praise of being 
the bes, second-rate actor; ne, besides, has some versa- 
tility. His dnkle and Macheath preve, that he possesyes 
vocal powers of a pleasing nature; and we have heard 
that he played Shacabac with success at Liverpool, though, 
we confess, all we have seen of his mirth, has been most 
* melancholy humour.” 

Ta privat. life, Mr. Youne Sa very generally esteemed. 
, He moves in the first circles, an¢ is completely a “draw- 
iug-room beau.’? He touches the piano with taste, sings 
interestingly—he is, besides, partial to field-sports, and, 
like Lord Chesterfield, rides beyond all price. His habits 
#9 honor to his profession; andy slizht as our eatimatics 
of his histrionic talent is, we feel happy In stating ¢ our 
impression as to his private worth, 

Mr. YOUNG 18 about five feet seven incheg in Sudeats 
now rather stout; his countenance ia uot very ex 
sive, and bears the i impress of anxiety; his complexion . 
and cyes are dark, 
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’ i 
® BHAKESPEARE, 
By the Baron De Grimm. 
*¢ Tt Ia not a question, at this time of day, to examine 
* whether or not Shakespeare really wierits all the renown 
he has enjoved for two centuries; and if tho question 
Were not already decided, it © not In France, ane on the 
authority of a translation only- that it could be fairly 
judged. 11 is possible to see a great Teputatic~. usurped 
for some time, without any legitimate claim to ity but 
that whtch resists the efforts of +ime, wuich Is strengthen. _ 
ed and increased in proportion as the nation grows nore 
cultivated and enlightened, must be founded upon titles 
that are incontestable, The theatre of Shakespeare would 
not have continued, eyen te these days, the pride and ad 
mivation of its country, if it were not full of those aublime 
beauties, which, having their origin in-nature itself, be- 
Tong equally to all ages. ie 
‘* Neither would it be very consistent with justice here, 
to entey upon an investigation of the preference which the 
Ewgtial give to their theatre over that of all others, This 
is a superiority which France most undoubtedly wilt never 
allow.~ But can she be a judge in her wn cause? If 
tho-suit were carried to the iibunals of the different 
countries in Europe, there is every reason to suppose 
~4hat we should loge car cause in Germany and Spain; 
we migb~“however, console ourselveg with the hope that 
we should gain it in Healy, aCd sti! more in ancient 
“Greete. But do not judgments so contradictory an- 
nounce the same spirit of partic“ity dictating the verdicts 
of each separate people ? 2 
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«* Wouid not the judge, whose object was to compare 
with impartiality the theat-ss of the two nations, find, 
that if Shak sspeare’s piagpre more vast and more varied, 
these of Corneille nd ‘Racine have a more noble simpli- 
city, and are conducted in a more regular and connected 
manner? But world he not also acknowledge that 
Shakespeare’s, amid all thei: disorder, have a more 
theatrical effect, anu take a more powerful hold on the 
feelingy? How can this be denied, when it is allowed 
by M. de Voltaire himself? «There is,’ says he, ¢a 
great fund of interest in these wild and strange pieces. 
L have seen the Julius Cesar of Shakespeare performed, 
and 1 confess that from the first arene, in Thich I heard 
the ticpune reproach the populace of Rome with their 
ingratitude towards Pompey, and their attachment to 
Casar, ne conqueror of Pompey, J began to be interest- 
ed and affected. I did not: afterwards see any of the 
conspirators upon the stige, withoat feeling my curiosity 
excited ; and, in spite of all the ridiculous incongruities, 
1 could not help owning that the piece had taken fast 
hold upon me.’ - In another ptace he says, “In no othor 
tragic author, aro there to be four d ao few scenes of wnere 
conversation as in Shakespeare ; in almost every scene 
there is somethii.g new ; this is indeed at the expense of 
ali rule and all proprietys but it must be acknow- 
ledged that it keeps up the attention.” 

“If T may be permitted (© describe, by a comparison, 
the impression which Shakesneare, and that which Macine 
makes upon me, I should gay, that I regard the on” asa 
colossal statue, the idea of which is imposing and tere 
rible; but the execution, sometimes rugged, some“mes 
negligent, and sometimes of the most highly finished 
kind, inspires me rather with astunishment than admirs~ 
tion. Tho other jag statue as regolar in its ~nartions 
as the Apollo Belvidere, the tout-ensemble of which.ig 
more celestial than nature itself; and, notwithstanding 
some feeble and languia parts in the detail, charms me 
always by its dignity, its elegance, and the purity of its 
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style. Tho grentest evil thet tho t@nslatitn of Shake- 
Bpeare can produce. in France, would be the turning 
away our young men from the study of the only models 
which can be imitated without danger... Thig would bo 
inviting their vanity to make éxperimmti.in a species of 
Writing, which can never accord witg,our manners, or 
with (he general spirit of the counters, It ix, without 
doubt, much mgre casy t¥ violate all the rules of art, 
than to adhere to anyone of them, “It is not difficult tw 

cap a crowd of events one upon the other, to mi<™the 
grotesque and the terrikle, to pass from a public-house 
to a field of battle, and from & cometry to a throne, 
“There is much less difficulty in giving nature such as it 
Presents igselSto the eye, than in gelécting with that judi» 
cious dixcrimination, which veQuires the selector @ hays 
the mpsi aceuraty and refined taste, It is, in short, a 
far moro easy task to exagrerate Nature than & embele 
lish her; and if the faults ghich disfiguge even the finest 
productions of Shakespeare be essily discerned, it would 
be no less easy to imitate them, But fs jt in the power 
of any other than (his all-creative gouius to be sublime, 
even iu sotting himself above all rules, and to render, by 
the @onderful comprehgnsivonoss of his imagination, all 
the improbabilities and monstrosities of his pieces sup. 
Portable ?, Who but himself could hoy to maintain, in 
the most oxtensive and complicated plots#tha® wonderful 
clearness observable in their progress, and which sheds 
such a light, as it were, of itself, over every part-of the 
subjeet? Who could ever flatter thomselves with up. 
holdiag that great fund of ‘interest which he seems to 
Jotercuy® at his pleasure, but which he is Mways sure 10 
resume with undiminished energy? What genius ever, 
penetrated more (se) deeply into all the characters and 
“assions of human natu¥e ? “It is evident, from his works 
themuelu,;that he was very imperfecQy acquainted with 
ine-gBreat writers of antiquity ; ifhe had been more inti- 
mate with those illustrious modelg, his pieces would no 
doubt have gained very much uM the Bide of ordor and 
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regularity; put ev aif he had studied the ancients with 
as much aasiduity as they have been studied by our great 
mastors 5 if he liad lived in habits of familiarity with the 
hevoes he bas undertaken to paint, could he have given 
their charactera ‘ith mois truth and accuracy? His 
Julins Cesar is as full of Plutarch as Britannicus is of - 
Tacitus; and if -aakespeare was not better acquainted 
with history than most poople, he has, at least as far as 
relates to character_, gucssed it better than it is known 
by udiers.”” 





— . 


COPY OF AN OLD PLAY-BILL. 
Not acted this Season, - 
Theatre-royal, in Covent-garden, this present Evening, ‘ 
Dee. 9,}777, 
CARACTACUS. 

Caractacus by Mr. Clarke, Arviragus by Mr. Lewis, 
Flidurus by M.. Wroughton., Ve‘linus by Mr. Robson, 
Aulus Didius by Mr. Whitefield, Hodred by Mr. Aick- 
lin, Chief Bard by Mr. Hul’, and Evelina by Mrs. Hartley. 

“The principal Vocal Parta by Mr. Leoni, Mr. Rein- 
hold, and Mrs. Farretl. 3 - 

With a New Pantomime, Exghth Night, called, 
TH2 NORWOOD GIPSIES, 
The priucipai characters by Mr. Lee Lewes, Mr. Ray- 
ner, Mr. D’Elpini, and Mr. Me: sink; Miss Matthews 
and Miss Cranfield, Miss Dayes and Signora Tink, 

Dauces, by Mr. Aldridge, Mr. Daigueville, Mi: ; Bes- 
ford, and Migs Valois, 

‘The Scenery, Machinery, &c., painted new, by Messrs. 
Carver, Greenwood, and Garvly, 

The Overture, and the rest of the Muxic, composed 
new, hy Ds. Fisher. 

Nothing under -Full Price will be tdken. Rooks of 
the Songs to be had at we theatre. 

To-morrow the Beggar’s Opera, Machoath (10th time) 
Mrs. Farrell, 7 
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COMMUNICATION, 
pepe 
To the Editor of Oxberry's Dramatic Biogyaphy. 


Sin,-2The following remarks on tM late Mr. King, 
are extracted from a work written by a gelebrated critic, 
and may not be uninterestigg to your readers. 

“ Mr. King is @uiversally allowed to be the first comic 

2ctor upon the stage. His requisites, natural and ac- 
quired, are many and great: his figure is of that happy 
kind, that by the variatian of dress, he becomes the gen= 
tleman or the valet, the coxcomb of the misanthrope, with 
*alutost equal facility and truth, His eyes are remark- 
ably animsted, lively, and expressive, and his counte- 
nance % capable of that strong variety of musculd? mo-~ 
tion, fr which the Italians are so celebrated. | He does 
not, however, like them, apply this to the purfoses of 
grimace, but to embady mose workings of the mind, 
those forcible emotions, which gife such infinite pleasure 
to the spectators, when judiciously displayed. His arti- 
culation is the most perfect of any performer I ever 
hearg. His walk, action, manner, and whole deport~ 
ment, are so variously Sroper, that we furget Mr. King, 
and think only of the character, Nothing more evident- 
ly discovers the accuracy of his judgme%t, than the care 
with which he hay avoided the errors of the school in 
which he was formed; 1 mean that of pantomimic de- 
scription, which discourses by action, and endeavours to 
tell th® menning of the sentegce befure it is pronounced, 
This Sit js true, may sometimes be propergnay, may be- 
come a yery great beauty; but it can aly be in those 
charficters that are furetgners, and are supposed to want 
_the words or the idiom of language, and therefore attempt 
i explain themselves*by gesture. Ang, by the way, 
“few actors who atteppt te play these Jast- 
mentioned parts, that are sufficiently attentive to gesture, 
which marks the reality of tho Frenchman or other fo- 
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reigner, int mafuer far superior to filling the nostrils 
with snuff, or shrugging the shoulders. Mr. King was ai 
one time the young actor, who started up to rival and 
supply the place of Woodward, That he did not imitate 
him, but dependad on his own taste and fecliag, is his 
praise, 1 do nat mean to say, that he did not observe « 
and profit by tf excellences of Woodward: this was 
his duty; but he did not beectme a mangerist ; he studied 
his author, and hon persons in real fife, under such cir 
crmmetauces, would really behave. King, as well ag" 
Woodward, used to play Jarleguin; and, indeed, Har- 
Tequin was in those ymes, a very different being from 
what he has since: become t but Woodward was fHgrle-@ 
quin in every thing, King only when he ought to be.+ 
Woodward, who, afier Rich, was the best teller ofa stury 
in dumb show, the Kuglish stage had ever seen, yas so 
consciors of this, that he never could forget it: if he 
auentioned an undertaker, hg flapped his hat, pursed up 
his brow, clasped hiv Hands, and’ with a burlesque soe 
lemnity strode across the stage before he spoke: he 
would mimic the wiping of a glass, or the drawing of a 
cork, at the word waiter, aud would not say mercer till he 
had measured Off several yards af cloth on the flap of his 
coat. But he did these things with such strength of ism 
tation and of humour, that though it was Aagrantly 
wrong, ce*ici@a itfelf could not forbear to laugh. Gar 
rick himseif, in his younger days, was much addicted to 
this fault, ‘The younger Cibber, though he wrote with 
express intention to deprecate, gave, notwithstanding, a 
lively picture of Garrick’s crrars ; which the latter so far 
corrected, ne is judgment improved, that but féw traces 
of them at Inst remained when he way on the st-ge 5 
though 6o strong was the habit he had contractedy that 
when the respect due to an aud? :nee did not make hing 
cautious, he was given to buffoon gosticnlationciy. private 
conversation, whicll oczasioned it to he said, Garack 
was an actor every where but on the stage.” Q 
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MHS, JULIA GLOVER 


o 
(Of THE THEATRECROYAL, HAYMARKET.) 


— 


‘When, with good old souls, thou sitt’st up Tate, 
‘Tell them the lamentalNe tate of me, 2 
‘And send your hearers, weeping, to their beds. 
. Cibber’s alteration of Shakespeare. 


In ber garl ®day she met with one, 

Whose voice was winning, andgwhose eye was bright--= 
They say---they loved---not a3 the wordlings lovey 

Big with a passion pase as that in heaven, 

Bright as the stars, and glowing as the suns 

He died: and she did yield ber cold conscat 

To bless a second suitor. @ From qrejected Drama, 











—_ 


Our heroige was born at Newry, in that country of 
safocttinien Mclain: gn the 8th January, 1781.* Her 
father, Mr. Betterton, (who is also a vative of the sister 
country,) was an actor of very conside@able talent, and 
formerly held a situation of some importfice%u the me- 
tropolis; his last appearance, however, was at Sadler’s 
Wells, where his daughter’s influcnce obtained him an 
engagement during 4he mam&gcimcnt of Howard Payne. 
He is descended from the great Betterto® whose name 
stands on record, with as houourable distinction as his 
successors, Booth, Quin, aud Gar! Mrs. Betterton, 
we are informed, died Shen our heroine was very young. 

eye infant Juusa was called, frog the cradle to the 


” ——— 











* In all the biographies of this lady we have yet seen, the 
date is 1783; but we have reason totbelieve we are correct. 


Yeu IV¥.—50. c 
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boards; and, as so®h aa she could walk, tottered on as a 
cuptd, or tripped as a fairy. As the engagements of her 
father carrigd him to many different theatres, or heroine 
had made more exgays, wiku only six years of afe, than 
maby other ladies have done during their whole existence. 
Ju 1789, Mr. Baterton joing Tate Wilkinson at York, 
and there his daughter, our heroine, flayed her first 
draqatic character, the Page, in The Orphan, a part of 
considerable importance to the piece, and which gives 
greater scope for the display of talent, than any other 
juvenile character we can call to mind. * 
Like her great contemporary, Mrs. Daviso, oar heroine 
shad th@houonr of enacting the Duke of York to Cooke's 
Richard jana both these ladies attracted his uotie in 
ethese juvenile effurts; a circumstance he must have after- 
wayds recolicetedwith pyasure, wifi that they even now 

* reflect on with pride. At York, Juria Berrerton also 
took upon herself the arduous duties of the lliputian 
hero, Tom Thumb, for the benefit of the Peat Gegrge 

Frederick, who performed Glumd@ca, the queen of the 
giants, himself; agd who, in the amatory scene between 
that lady ang the hero of the piece, took the representa- 
tive of Zommy up in his arms, and, placiug her on the 
palin of hiy hand, held her forth to receive the rapturous 
applause of a delighted audienge. 

It would be tyions and uninstructive to track heg iffant 
steps further; suffice to say, her badily growth as 
yapid as the development of her meatal faculties; ie 
the age of thirteen, she was capableeof looking, as well as- 
sustaining, the JAss Haydens, &c. 

« =e 

In 1796, we find Hr & favourite on the Bath stagey 
when Bath was the great dramatic nursery, and when 
suecess there was reckoned a eure criterion of merit, and 
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a correct foretaste of the reception a forformer might ex- 
pect in London, Miss Berrerron was esteemed highly 
by the elect of Somersetshire; her private worth, too, 
was Idgbly extolied; and, in uliet, brogen, Lydia Lan- 
giish, &c, &c., she was pronounced pur excellence; Ellis- 
ton and herself being the primary ropik of dramatic dis~ 
cussion, Ps 
+ Mr. Harris, the then proprictor of Covent-garden thea- 
tre, immediately made our heroine an offer of £10 per 
week, and all the first Business; or, au engagement for 
athrce years, and to ratse the stipend £1 each year. This, 
“Mr. Bettewton® on behalf of his daughter, positively re~ 
fused, 2 = 
‘The uext season, the London manager rengwed his 
offer; agreeing to give £12 per week, for the first season 5 
and alleging, that that tum is Qe hight sulary any ope 
then at his theatre enjoyed; which (with one exception) 
we believe to have been the fact. Since that period, the 
immepse suns awarded to “ great creatures,” whilst the 
salaries of inferior performers have becn consequently 
“curtailed of their fair proportions,” gave been highly 
injurious to the real interests of the pr Ne 
When an experienced dealer makes two offers for a 
certain a¥ticle, be assured he can scarcely do without it. 
‘This fa piece of market wisgom that Mr, Betterton well 
undei®togd, iflis daughter did not; he aeegrdingly wrote 
back, asking enormona terms; and, witimately, setred 
an enfragement for Miss Jutta, for five years, at the com- 
fortable compensation #f £15, £16, £18, and 220 per 
week i ‘s 
WO Me. Harris had procured Sur Yeroine at a large 
salary, he was determined she should earn her money; 
and, therefore, to give lier every thauce of popularity, the 
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newspapers, thos. candid, unbribed vehicles of popular 
opinion, inserted the usual ‘ puffs preliminary,” and 
Elwina, in Mrs. Hannah More’s Percy, was sclected for 
her debut . 

She performed this character on the 2th of Oct. 1797, ~ 
and, we need not » with distinguished success 3 ren- 
dered the more striking, as the tragecy is exceedingly 
dyil, and the part by moO means a good one, bine! 

Notwithstanding the brilliant reception of our heroine, 
the very next evening ushered forth another candidate for 
the throne of Melpomene, in the person of the ci-devant- 
Miss Campion, who had just marricd Pope? the tragedian, 
‘This @rcumstauce naturatly excited unpleasant saad 
in the bosom of var heroine. 

‘Phe cause of these two stars appes uring together, is thus 
accounted for. 

Covent-garden theatre wanted a tragic lady, more espe- 
cially because the Scotch Roscius, as Harry Johnston was 
then termed, had been*engaged, and iteyas wished to,place 
a juvenile candidate with him. @darris had himself en- 
gaged onr heroing, whilst Lewis, ae stage-manager, who 
had seen Mljss Sampion in freland, without consulting his 
principal, came to terms with that lady. 

Mrs. Pope was the best tragic actress, thoughPengaged 
at a small salary, aud therefore ought to be played; but 
Miss BETTER{ON was a retainer at a large sum,and too 
expensive to shelve: the expcdicnt, therefore, presented 
itself, of putting her forward in comedy; and, accor ling- 
ly, her secoud character was C/ytrlotte Rusport, in The 
West Indian, In this she not only pleased the prejydicgd 
many, but delighted che judicious few. Her performance 
entranced Cumberland, who instantly obtained her the 
character of the heroine in his new piece, Falee Impres- 








ord 
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sions, in which she appeared on the Mga Novomber, and 
to which she also spoke the epilogue. 

Mrs. Abington, to whom it has been often remarked 
our hegoine bears a marked resemblauce, both in person 
and manner, returned to the stage for a few nights thiv 
season, and appeared in Lady Sadli®, in The Double 
Gallant, This avas anothtr circumstance gikely to damp 
the success and efforts of our aspiraut, but it fortunately 
did neither; Miss BETTERTON gained rather than lost by 
comparison; and the plaudits of the public, aided by the 
encomiums of Mrs. Abington herself, who predicted highly 
of our hgroiec's subscquent exertions, tended to give a 
fresh stimulus to JuLta’s efforts. . 

Frem 1797, until and inclusive of the season 1801, Miss 
BETIERTON remained at Covent-garden theati3, though . 
thrown into temporasy selusion, in the course of that 
period, by Mrs. H. Johnston, who performed Amelia Wil. * 
denhaim, Miss Blandford (Speed the Plough,) Julia (Way 
to get Married,) gpd many other characters, which cer- 
tainiy ought to have bean awarded to our heroine, 

+ The management, determined not to > keep our heroine 
idle upon so large a sa’ afary, thrust her ita such characters 
as Lady Randolph, which she performed to H. Johnston’s 
Douglas, the Queen, in Richard the Third, and other cha- 
racteys in the heavy line of tragedy; parts for which her 
appearance was then unfittef, and which, though she per- 
formed“them with talent aud discriminati ion, were net 
calcylated to increase her fame. 

In 1797, Mr. James,Biggs was a porfornit at Drury. 
lane. "This gentleman had been reared on the Bath stage, 
Bierce the subject of the present wergctr formed au attach- 
ment for him. . At this juncture, both this gentleman and 
Mr. DeCamp, the performer, were said to be iu leve with 
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her; aud we have reason to know, that she entertained 
for poor Biggs an affection as pure as ever lived in & 
young and, innocent hosom—an affection which was ar- 
dently entertained then, aud, we believe, fondly Cherished 
even now, when the object of it has lain in the darkness 
ofthe grave upwirds of a quarter of a century. Poor 
Biggs “ bade ehis world good-night” in Lecember, 1798, 
We need uot repeat our protestations of fearless impar= 
tiality; and we shall afford another instance of it, in our 
remarks on the conduct of Mr. Betterton. Our heroine 
was lett under hiv protection when very young, and, as she 
grew up, she administered to his necessities ‘alleier infant 
talenteenabled her to eartl, As she grew still older, and 
received a large salary and great beucfits at Bath, she. 
regularly gave him every shilling she received, and only 
claimed in returu’ her support. Nay, when receiviug £16 
and £18 a week, at Covent-garden theatre, she invariably 
handed over her weekly stipend to him, and remained de- 
pendant for every ribbon she wore to his bounty. We 
admit, that in her stage habilimenfs she was always extra- 
vagant ; but, surely, she had some right to be extravagant 
with her own. And this single accusation weighs nothing 
against the injustice and cupidity of her parent. We 
challenge Mr. Betterton to deny, that he repaid his‘daugh- 
ter’s kindness, attention, love, and tenderness, by juean- 
hess, harshnesg, injurious counsel, and cruel treatient, 
We have the fact from indubitable authority, (not, the 
authority of Mrs. Grover herself, for her kindly nature 
would rather screcu than expose the acts even of an unna- 


tural parent,) that he has actually HoRSEWHIPPED BER, 
cee nt ie Bae Tas be « 
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posed to be immensely wealthy, bu: who, since that" 
period, experienced several losses, that have, we are in- 
formed, reduced him to comparative poverty, saw and. 
admiredwur heroine. He addressed her in the language 
of love; but her heart, seared with a passion death had 
rendered hopeless, was deaf to his vows. Finding all 
attempts with he® useless, he applied to her father, wha 
agreed to make his daughter consent to the union, on Mx, 
Glover's giving him a bond for £1000! A bond wag 
agreed on, as Mr. Glover, though he had great expecta 
stions, had little cash. This bond, for the sale of hig 
“daughter, ayitig been duly executed, Mr, Betterton, by a 
repetition of ill-usaye, and the exertion of parental ‘autho~ 
rity, glined an ascendancy over her mind, and foyced her 
to give her hand to Glover, yhilst her*heart ‘was in the 
coffin,” with her lover.* . i 

With a breaking heart, did our unfortunate Justia plight 
her constrained vows to Glover, on the 20th March, 1800; 
and thus did she step fiom the tyranny of a parent, to the 
brutality of a husband. “But we shall consider his couduet 
ata future period; and, merely mengioning that the 
amount of the bond has never been paid, @omethat hour 
to this, at which we heartily rejoice, resume our history 
of Mrs. Guover’s dramatic life. 

Afte? her Covent-garden eygagement had expired, find- 
ing nd’ cyance of a renewal, she offered her services to 
Drury-lane theatre, where she appeared in September, 
“1809. At the close of this season, Banuister (stage ma- 
nager) settled with herfor a new cngagement, for three 
yeptg, at a larger salary; and, in Bagwister’s arranges 
ment, Richardson, one of the proprictors, (who was fully 
competent so to do,) concurred, but, unfortunately, ere 
he gave his written sanction to the engagement, he paid 

2 2 aA 
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the debt of nature. Baron Graham, who, pro tempore, 
stood in Mr, Richardson's station, (who, from his praetice 
in the Exejiequer, had a taste for diminution iv accounts,) 
wished to reduce this lauy’s agreed remuneration £2 a 
week. This offer she refused. 

Finding herselt in this predjcament, as a dernier resort, 
Mrs. Grover applied to John Kemblt, who had just 
exassed from Drury, and was then mauager of Covertt- 
garden, She received no answer immediately, and having 
to fulfil some country engagements, determined to let the 
metropolitans remain quiet awhile; but, just as she wast 
stepping into the coach that was to convey her to Liver- 
pool, Sohn Philip presented himself, and an engagement 
for threg years, on the terms she herself proposdd, was 
signed upon the spot. 

For four ycarfour heroine remained at Covent-garden 
theatre, and then quitted, as her request for an increase 
of salary was not coniplied with. 

She joined the burnt-out comedians at the Lyceym, in 
1812, and went to New Drury whh them, where she re- 
mained daring 1813 and 1814; and after this, again, as 
‘the lawyernhawn it, “ threw herself upon the country,” &c. 

She performed, subsequently, a few nights at Covent- 
garden theatre, where she played Andromache, in The 
Distressed Mother, to the Orgstes of Mr. Macready} when 
that gentlemg made his first appearance in the me- 
tropolis. 

In 1818, we find her again at Drury-lane, wheral and © 
at the Haymarket, she has since been. Her last ori 


character at Drury, has, perhaps, redounded more tebe 
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without a parallel for its excellence, re it Rot surround- 
ed by the citizen of Terry, and the Ars. Bromley of that 
enchanting actress, Mrg. Davison. - 
Having thus traced, and tolenably minutely, her dramatic 
steps, We retwn to her domestic life, where her path has 
Jain through thorns, from heF infancy tethe present hour. 
Mrs. GLover had not been long united to the object of 
her father’s choice, ere she discovered that his represen- 
tations of riches were false—that he was wholly depengatit 
on his father—and that he, enraged at his alliance, had 
resolved to render him uo farther assistance. His sup- 


by port, therefoxg, entirely rested on her exertions; for he 


was one Of those uscless class ef animals, ’yclept @ENTLE- 
MEN, whose only qualification for that character rested iv 
his never doing any thing. 2 

In a state of ctemnal érritation was Mrs. Grover * 
doomed to exist, until she made a discovery, that at once 
resolved her to free herself from a yoke imposed on her 
by menuces, and rendered doubly galling from the cruelty 
of her helpless “ helpmate." She discovered that her , 
amiable partner, as he could not find methods enough to 
disperse her salary without it, actuall$ supported a mis- 
tress, a Frenchwoman, on the procceds Sf ¥% wife's in- 
dustry. Human patience could not endure this. Mrs. 
Grover bade him farewell, and resolved to rear her chil- 
dren, herself, and dedicate @o them whatever her talents 
might produce her. ° 

Mrs. Gcover had then been the mother of eight chil- 
dret!, four of whom were living—Emily, Phillis, Georgi- 
ana, and one sou. The eldest daughter, a lovely and 
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Grover hope? to f>mainu undisturbed by him whe had 
forfeited all claim to'her affection. In this she was much 
deceived, Mr. Glover was determined to be supported by 
her ; and made au application to the committee of the 
‘Theatre-royal Drury- lane, to pay him her salary.” This, 
of course, remaino-t unattended to. He then served the 
treasurer with a legal notice, desiring that ber salary (only 
£10) should be thenceforth paid iu the fol lowing propor- 
tiv, ie. six pounds per week To HimsELF!!! and £4 
to Mrs. Guovng. Ont of which sum she was to support 
his four childven, two of whom were almost women, and. 
snpply harself with such necessaries as her station in life 
aud in fhe theatre might require. Were not tifese facts 
on the ugimpeachable records of our law repositories, wé 
should deubt the possibility of any creature, however 
‘ despicable, possessing effrontery enough to make Buch a 
, request. 7 if 
A few weeks after this, Mr. Glover commenced an 
action against the committee, to recover the amount of 
her seavices from the 6th December, 1817, to the 7th-Fe- 
bruary, 1818, being ten weeks, at £10 per weck—£€ 100, 
The notice wechave named was put in proof. The 
Jury expres®Md fhely indignation, but as the action had 
gone by default,* they were compelled tu give some da- 
mages—they gave ONE FARTHING! é 
Pending this honourable sv’t, Mr. Glover, failing ip an 





fn. 





rs 

* For the henefit of such of our readera as aro happily une 
acquainted with the methods of the daw, we state, that the 
meaning of letting an action go by defaylt, is, where the dos 
feudant puta in no pléayand thereby confesses something (F.9 
due, though he docs not admit the amount. Why this plan wad 
adopted by the committee, re are at a loss to gues, 
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attack upon her purse, made one upon her feelings; and 

meeting his infant daughter, Georgiana, with the nursery- 

maid, seized, and refused to retinguish | The result 
was a vi8it to Union Hall; and of the disclosure there, we 

present this account from the journals ofghe day :— 





s 
“ Unton Haut.® £ztraordinary attempt of Mr. Samuel 

“Glover, husband of the celebrated actress, to tuke iaa7 

children from their mother. December 19, 1841. 

** A gentleman, who stated his name to be Glover, and 

Sthat he was husband of the celebrated actress+of that 
name, appeared before the magistrate, (Mr. Serjeayt Sel- 
lon,) having, at the same time, hold of a lovely and inte- 
resting little girl, whose hand he firmly grasped, and 
refused to relinquish: the child was fashionably dressed, 
and her other hand wa’ in the possession of a female of 
respectable appearance, and‘who appeared equally detcr- 
mined with Mr, Gluver to retain possession of it. 

“ Mr. Glover stated, that his wife had absented herself 
from his society, and had taken his twa children with her. 
He had becn eudeavouring for a long tise to discover the 
place of abode of Mrs. GLover, for the pupos® of taking 
possession of his offspring. He had been in France for 
three years, during which time his wife had run him con- 
sidcraSly in debt. On this day, as he was going aloug St. 
Martin’s;lane, he observed his daughter in@he care of the 
young woman, who, he believed, was a servant to Mrs. 
Grot'er. He demanded that she should deliver the child 
up to him; but she refused to comply with his demand, 
apdjept fast hold of the child’s hivwl. He resided in 
Herculgs’-buildings, Lambeth, to whith place it was his in- 
tention to conduct the child; but finding that the determi- 
uation of the servant was uot to be shaken, he had thought 
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proper to bring the subject under the consideration of the 
magistrates, and he hoped they would interfere, and order 
his child to, be delivered up to hin. 

“* The servant, a young woman about sixteen fears of 
age, stated that she had been sent by her mistress, Mrs. 
Gtover, to Finchley, for the,young lady in question, at 
which place she had been on a-visit at the honse of Mr. 
Warmer, the solicitor. The complainant met her in St, 
Martin's-lane, and demanded, as he stated, that the child 
should be given up to him; but as she had been sent ex- 
pressly for the child by her mistress; she did not think she” 
would be guided by a proper sense of duty, if she deli- 
vered {ver iistress’s daughter to any other person than 
her mistyess, The complainant had made several attempts 
to remove Mrs.Gtover’s children from under her pro- 
tection: ouce by‘attempting to enter the house through a 
one pair of stairs window, by meana of a ladders and, at 
another time, by a violent application at the school where 
the young lady was placed, In the latter instance -he 
failed, because the schoolmistreés required him to PAY 
THE EXPENSE that had been incurred for her tuition, 4 
REQUISITIQN WHICH HE POUND IT DIFFICULT TO COM- 
PLY with. Mrs, GLover entirely supported her chil- 
dren, and she was determined not to relinquish her young 
lady, until she lost the powep of holding her. ,! 

“The clerg of Union Hall stated to the megistrate, 
that he was acquainted with Mrs. Guover, and, from her 
amiable disposition and good moral conduct, he knety her 
to be a proper person to have charre of her children. 

‘ Mr, Serjeant Sellon said, that he had no Jurisdigtior 
over the case, and rcorfimended that the partles should 
proceed to the town residence of Mr. Harmer, in Hatton- 
garden. who was arcuainted with the afaire anf Be and 
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Mrs. Giover, and take his advice upon the subject. If 
Mrs. GLoveR was not a proper person to have the care of 
the children, Mr. Glover night move for a writ of Habeas 
corpus,and have them produced iu a superior court, and 
the proper authorities would determine, sghe case.” 


We need not Say that be never followed the advice of 
Mr. Sellon, but desisted from any farther attempt. Meas 
have no hesitation in saying, this was a mere effort to 
extort moucy; because Be cmuld not wish to take a child, 

whom he was totally wable to support. a 

We have thts given a full detail of sufferings, of a de- 
scription that are the most acute aud the most painful, 
Complaint could not be made without exposure, gnd this 
unfortunate creature, therefore, long endured without a 
murinur, oe: be 

If, at any time, reader, you have (and if yon have, you 
are nearly singular,) seen her perform, and did not feel 
that delight that you had anticipated, think how often she 
has been compelled toact, when her heart was riven— 
When her mind was agonised—and whey she had endured 
mental and bodily fatigue enough, tomoveycome the 
Strongest of the stronger sex—-and, when you have 
thought upon this, any reflection to the disadvantage of 
her k&trionic powers, will be lost iu sympathy for her 
sorrows, and admiration at the capacity of 4hat mind that 
could thug struggle through them. 

Ot: Mrs. GLover’s life, we could yet add much, A 
rumour has met our ear, that a certain American actor 
noxsessed a larger share of her favgur than prudence 
might suggest. We know how ready) the tongue of scan- 
dal ever is, to blow a stain upon the fame that it envies, 
but will not imitate; and we also know, how easily the 
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attentions of a young man to an injurcd and distressed 
woman, may be construed into the kindness of a lover to 
his mistress. But, setfing aside this question entirely, for 
if rumour speaks treth, we should consider itean error 
arising from the fatality ef circumstance, not the impulse 
of vice—setting aside, we say, a question, of which we 
positively KNOW nothing, we shail speakhat of Mrs. Guo- 

—-wikkR for which we can actually youch. We shall say, then, 
that to her brothers, one of whom is an actor, and the 
other in the royal navy, she has not only been a tender 
sister, fat a noble friend; and to ove of them, under 
circumstances which we will not hurt his feelings by nar” 
rating, the best, the most generous, and disinterested. of 
women, To lier father, who little deserved it ‘at her 
hands, she las been more than a daughter ought to be. 
And when we say this, we af’ the Same time think as high- 
ly as any one, of the importance of a strict observance of 
the fifth commandment. ‘l'o her husband———but here we 
need not speak of her. ‘Fo her children she has been an 
affectionate mother; and, we afe rejoiced to say, there, 
this ill-fated, upble-hearted creaturc, has met with a 
grateful regurw: Her two surviving daughters are beauti- 
ful and amiable, aud her son is, we hear, a remarkebly 
fine youth. 

If charity—anaffected gogncss of heart—an eye®or pity 
~—a hand forswant—a voice, whuse acceuts seldonf utter 
even reproof to, and never tepreaches against, her worst 
focs—a disposition, whose sweetness is the themd, even 
of her enemies, entitle a being tour praise, then may we 
safely say, Mas. {LOVER 13 A GOOD WOMAN, AND ON 
HoNouR To nUMAL NATURE. a 

We should now speak of this lady’s histrionic talent ; 
and, as Mr. Geurge Soane’s opinions are in perfect ac- 
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a 
cordance with our own, we shall trans ibe some observa- 
tions from his pen, ‘i 

“* Mrs, GLover’s style of acting is more suited to broad 
humour, than fo the sickly stilted sentiments of modern 
comedy. She is an admirable Estifania, a good Beatrice, 
but she would make a very indifferent Yepresentative of 
Mr. Morton's hesoines. Her humour is too strong, and 
perhaps even too coarse, for the Delias and Julias, that. 
speak the langwage of the last fashionable novel, and 
breathe nothing but purity and sentiment, while, accord- 

sing to establisHed custom, they are very dutifallyggrepared 
“to outwit gom® hard-hearted mamma, who may have the 
misfortune not to putronise theff attachments, — 

“ A far as our recoliectioti goes of Miss Pope, she 
partially resembled Mrs. GLover, though with infinitely ~ 
more vivacity and sprightlin®ss. Mrs, Cover, though a 
Judicious .actress, and possessing very considerable comic 
powers, is yet deficient in animation, There is always 
something heavy in her acting; a defect which may pro- 
bably be traced to the corpulence of her person, and the 
want of expression in her face. Her features want that 
quickness of action, that brilliance of expreyiom which so 
much distinguished her prototype. Great as this abatement 
is from the sum of her merits, it still leaves her in pos- 
sessiomof considerable talent; and that so considerable, 
that there is but one comic aétress on the stage of either 
theatre, that cau be deemed her superior, 

“Vhis Jady’s comic walk is more particularly that or 
broad comic humour, devoid of all sentiment, and even of 
refinement. For such parts as Charlogte Rusport, Lydia 
LoGhish, or Rosalind, she is (now) “altogether unfitted. 
It is in characters like £stifunia that she truly shines; 

oveer 
2nd beyond them she ought never to travel. 


34 ‘e DRAMATIC BIOGRAPHY. 


“In tragedy she has attempted much; aud, on two or 
three occasions, at the most, successfully, One of her 
best and most approved tragic efforts, was in the charac- 
ter of Qucen Elizabeth, in Shakespeare’s RicKurd Hil, 
But these, few jpstances of partial success, by no means 
justify her continuing to play parts so foreign to her 
talent and appearance. Her features aré so truly comic, 

“wat it is not possible for them to be worked up fairly 
into tragic expression. ‘They are too round, too sleepy, 
too little marked, for tragedy; and her eye, though large, 
wants that bri!liancy which is so requisite in the deve-", 
Jopment of higher feelings. Her figure, too, if very little 
consistent with the dignity and clegance which should 
charactgrise the tragedian, and which, in fact, is abso- 

¢ Intely requisite to give effect,to acting, Besides, she has 
but yery indifferént notions of tfagic acting: she over- 
colours every thing, from the intimate conviction that she 
can, in no other way, produce effect of any kind. In other 
words, her violence is the violence of weakness ; just as 

: a person, with a weak voice, is fSreed to exert that voice 
to the utmoxt before he can be distinctly heard. To sum 

up the wh@le,vithout entering minutely into the various 
causes, she has no genius for tragedy; and it really is 
lamentable to see her acting thus, iu opposition to her 
talents, robbing her of fair fame, and lowering, in “public 
estimation, or of the first actresses of the preset day.” 

Mrs. GLover is an admirable dancer; an acquiremeut 
derived from the tuition of her father, who possessed Mfirst- 
rate abilities in this way. Her ‘vocal powers are very 
moderate indeed ; Aut she never offends, if she docggye 
please by her efforts. She possesses no knowledge oF 
music, and her ear is regarkably inaccurate. 

She has latcly appeared as Mrs. Hardcastle, in the 
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Stoops to Canquver; and she performed the Nurse to her 
danghter’s Juliet; aud, we have been informed, that it is 
her intention to assume the “old women" in a short 
period, “Phongh we caunot too much admire the strength 
of mind that induces such a resolution, MG cone it, at 
present, to be premature, Nature has given her too many 
charms in auothér fae, and sorrow has failed te mark 





. her traces on hew countenance, however deeply she maz-* 
have driven her darts into her bosom. 


\ 


* Rob us not of all our joys at once." 





ight or nine years hence, when Mrs. Davenport fias re- 
signed the throne, we shall rsjoice to sce this* lady 
ascend Jt, 

Mrs. GLover is cousiderably above the middle size; 
her eyes are blue, withpyel@hes that cxynisitely adory 
the beams they darken; her complexion is beautifully 
fair, though her hair is dark; her features are small, and 
extremely pretty, though not calculated for forcible ex- 
pression, Five-and-twenty years since, she was one of 
the most lovely creatures we ever beheld ; and now, she 
is what is generally termed, a “ remarkably fine woman." 

May her future hours be happier than her past days— 
may her children prove a blessing to her—may the eye of 
Providence watch over her, and the Judge of all forgive 
her errgrs, aud reward her many virtues! 

Since the ahove Memoir was written, Mrs. GLover has 
joined the Covent-garden company, where she has per- 
formed ‘the Widow Warren, (Road to Htuin.) She is en- 
gaged for no particular line, and it, is not likely she will 
be®xpaght much before the public here.” She returas to 
the "Haymarket next season. 
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HIGTRIONIC ANHODOTES, REMARES, 
: e 


Se. Ge. 
bd - 
KEAN. e 


Kean was engaged three nights at Taunton: after the 
conclusion of the third nights performances, he camo ~ 
forward, and thus addressed the audience :—* Ladies < 
and Géntlemen, my engagement is overabut I stay or: 
night more, to act gratis, for the manager’s beneft, as, ° 
when I was only a stroller, he helped me from my then 
distrey ; and now that L can perhaps help him, I will 
willingly do it.” 

e 


e . 


ON JOHN PALMER’S AWFUL DEATH, 


«6 There is another and a better world,” he said, 
His soul, impatient, quick to seek it fied, 
. 


° LACONIC REPLY. 


A sho® tiffle since, an amateur performer sent a letter 
to Henry, Johnston, stating his abilities, person, &c., 
and concluding with a desire to be engaged at his thea. 
tre; when the manager returned the letter, With the 
following Igponic answer '—“« If you are half asZuod as 
you say, I Will engage you.” a 

, 


PIT~A-PAT. Z 
During the singing of Pit-a-pat, in Blue Beard, gt he 
Dublin theatre, @ve* evening, a fellow roared auwt— 


‘s Arrah, by my shoul! then, my honey, down with Pit, 
and up with Pat?’ © 
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“MR. GATTIF, 


(OF THE THEATRE-ROYAL, DRURY-LANE.) 


spsliees 
«What will Mrs.G. say?” 7 
* * * 


‘And as to his ICgs, Andrew, they never were tn @ better con- 
dition,---Love, Law, and Physic. 


——_— 

A CELEBRATED essayis* of fhe present ay has written 
@ paper on men, with but one idea; and it is reserved for 
us to write the biography of an actor of but one part. 
Mentiun Mr. Gatrig, and your friend will mention Mor- 
bleu. It is the only, pleasurable recollection connected 
with the name of the actor, and rises, amid the mass of 
his common-place assumptions, like a stax through the 
mists of evening; but not (like that) so much from its in- 
dividual brightness, as from the excessive density of the 
clouds {uat surround it, ~ 

Had the task of selection been left to us. Mr. GaTtie ~ 
assuredly would have becn amongst the last, whose ex- 
jstence we should have taken the trouble to record ; 
because he is neither talented enough to excite curiosity, 
omabsurd enough, (as an actor,) to merit exposure. He 
is, to speak in the phraseology of the firm-house, a mere 
chip in porridge; thrust on in farges, ‘to be the butt of a 
toquacious servant, or what is meant for a representation 

Vou. IV. D 
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of a gent.eman ~an apathetic instrument, used to lock up 
refractory maidens, turn out intriguing servants, and be 
ultimately the dupe of the very persons he expels, He 
generally plays a kindcf dramatic peg, on which the jokes 
of others (practical and otherwise) are pendulated. 

‘To trace th origin of Mr. Gattig, is a task of no easy 
uature; and, when we con.ider the enimportance of the 
subject, inertness naturally overtakes us. ‘The following 
“brief tale’ is from a valued Correspondent ; and, con- 
fessing that we caunot ourselves vouch for the correct. 
hess of its detail, we, at the same time, must do our” 
Correspoudent the justice to state, that *f he has erred, 16 
is unknowingly and unintentionally. 

“ Mr. Gattie was born in or uear the great “nart for 
talen., and is about forty-seven years of age. He was 
originally bred. to trade, but gained a dramatic bias very 
early in life. When a hoy, he possessed a very fine voice 
and a correct ear. When about nineteen, (his voice had 
broken duwn to a tcnor,) he was well known at some 
musical associations, or better sort of free and easies, where 
he sang with uuiversal approbation, He turned his 
thoughts to the stage, and his initiatory efforts were in 
vocal characters, I have seen him play Frederick (No 
Song no Supper,) Valentine (Farmer,) aud even Mae- 
heath. After floundering about in divers small companies, 
a stroke of good luck got him an engagement at Bath, 
where, incredible as it may appear, he opened in Paul 
(Paul and Virginia.) The Bath people soon found out 
that “ their first tenor’’ was no card; so they gave him 
the treble chance of old men, Frenchmen, and Irishmen. 
In the Frenchmen he rleased, and in his other atterapts 
he did not offend. He played second to Lovegrove and 
that geutleman’s iuterierence got him au offer from the 
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metropolis ; in consequence of which, he®appe@ted at the 
Lyceum, in 1813, as La Fosse, in M.P., or the Blue Stock- 
ing; and afterwards played Sir Harry Sycamore, and 

~ some other old men, there. From thence he was trans- 
-planted to Drury, where he has ever since remained. He 
. does uot star often,* (!) though he has bees to Bristol and 
other places on that speculation; which, however, did 
not turn out profitable. He generally engages at a pro- 
‘vincial theatre for the whole recess. I saw him one 
‘season at Margate—he played the first low comedy—but 
«hg was not liked.” 

We own, thie information is scanty; yet we think 
“the majority of our readers will deem it sufficient. 
Mr: Gaggrie’s dramatic career cannot have been brilliant 
—has not been eccentric—and a dull register of bis en- 
gagements could be of litgle interest to anyone. 

A persou of the name of Gattie (but passing under the 
appellation of Walpole) is playing in some of our pro- 
vincial theatres, who claims to be as near a relation to 
our hero as his own son can be—with what truth we know 
not—but if external evidences are to be believed, there is 
fact on the statement of his face, if not the face of his 
statement. ‘This young man was performing two or three 
years ago at the Olympic and Sadler's Wells, He sang 
pleasingly; but being extremely tall and thin, and un- 
accountably aukward, was de@med “ of little use in the 
dramatic line.” We are informed that his tate of sorrow 
narrates, how Mr. Gatt1e won the virgin affections of his 
mamma; and, aiding his suit by the persuasive powers 
of his tongue, and the blandishments of ae person, 


“ Told his soft tale, and was ca wooer.” 





* We suppose not’=-En, 
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But that wen b® found, contrary to the dictums of Walk- 
inghame, that one and one made ¢Ahree, he ceased to visit 
his lady love ; and that, consequently, the long piece of 
human nature that cla the heirship ef the honse of 
Garin, has never been fostered by his kinduess, nor 
checred by his grotection. 

This is the tale upon tov; and it, bchoves our hero 
(who talks largely of his immaculate pmrity) to stop,the 














tongue of the babbler by severity, if he speak falsely; or” 
to eusure his silence by kindness, if what he utter be the - 


truth, 
It frequently happens that a man, who may be unworth 


of notice in the station in which he is placed in society, 


may be very remarkable for some other property, far which 
the town never gave him credit. In this way, Hooke is 
unknown to thg metropolis; fog he is a much cleverer 
fellow hot in couversation, than cold upon paper, So, 
those who are disgusted at hearing Pope whistle the 
fathers, &c., little think that the productions of his pencil 
are excellent, Well, say our readers, for what  pecu-~ 
liavity docs Mr. Gartre claim notice? We answer, for 
being most supremely ridiculoas ; and that, too, in a way 
that no offierfhan we have ever met with, is. 

Mr. Garri® lives in a world of imagination—he fancies 
he iz the best actor in the world—he fancies he is the 
haudsomest man in the w&rld—and fancies a thousaud 
other things, Too tedious to mention. ‘This excitement of 
his mind extends to mere minutia—every thing grows 
valuable beneath his touch—his, stockings, when wor 
threadbare in service, ave treated as relics, sacred as the 
robe of Caesar, or { chrystalized tcar of Cleopatra 7 























We think we heaf some reader saying, why disturb this 
being in a course whict# though absurd, is innocent, aud 
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which is pleasurable to himself, and harmless to others? 
But “rest thee, reader’—he will not be one whit dis- 
+ turbed by this. The oily complagency of his, disposition 
will attrib@te all we have written, to envy of his splendid 
‘talent—to jealousy of his beauteous form. He will with- 
* stand this attack, and shake off the arrows of our venom, 
as he will undoubt@dly ternrit, 


‘As the bay’d lion, from his hurtless hide, 
Shakes his pursuer’s darts.” 

* Bgsides, these thick-coming fancies of Mr. GatTtie’s, are 
Jere mischievows than people imagine. He involves 
others in the ridicule that attends himself. We pass over 
his accounts of the passionate billets he has frequently re- 
ceived, and his assurances to the most beautifit and 
talented women iu the thgatre; that werg he again sin- 
gle, he did not know but what he would have them,” as 
commou-place matter ; but we put it to the whole of the 
members of the Drary-lane company to deny, if they can, 

| the fact that our hero, in the,yery midsummer of his mad- 

ness, did assert that Mrs. Orger (that lovely, bewitching 
specimen of unaffected pleasantry and feniale excelleuce) 
was int love with him. Nay, more, that when that lady 
was unwell, he did say, that grief of heart, from the know- 
ledge ofethe impossibility of their coming together, was 
the sole cause of her indispos#on. We assert this, and 
say, the Drury-lane company know the fact. Now, if it 
be not so, let him, as Dr. Johnson said, “‘ confate us:be- 
fore this goodly company.”* 

Even the best tra ictress of the present day, accord- 
ing te®Mr. Gartie’s fancy, has receiv % 








“ 4 blow of the heagt,” 


from the volleys continually firing from the eyes of our 
. D3 
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hero. ‘These tales are generally accompanied by a kind of 
Jinale, in the following style -— 

“ But then, fuough she doats on me, what can I do? - 
There's Mrs. G., the most amiable woman in tke world— 
I would'nt wroyig her, for the universe.—Such a wife, sir! 
Did you ever taste Mrs. G.'y soup?—no wonran on earth 
makes mutton broth like Mrs,G.! 

In Trifles Light as Air, Mr. Rodwell has shown up Mr, 
Gartie (or, as the members of Drury-lane grossly but 
drolly denominate him, Buo’s-rLesH,) to the life. 

But if Mr. Garrie revels in fancy, with regard to the’ 
ladies, he delights in reality, with regard to the comforts © 
of the table. Mrs. Glass (another Mrs, G.) has an ardent 
admirer in our hero, Like Pope and De Camp, he ig 
learned on the subject of anchovy sauce, stews, and fri- 
casees; and it‘was contemplated to cast him Zamiel, in 
Freischiitz, on the mere ground of the general excellence 
of his devils, Mr.Gatrie’s acquirements in gastronomy 
throw Farley (the cook, not the actor) into the shade, 
and, like the man who, . 

“ When he had drawn off the beer, 

Had a genius for drinking it, too.” 
our hero’s performances are extraordinary. His talent 
at dishing up, is rivalled by his power of takiny down. 
He has as jmany relays di’ plates, as a courier-extraor- 
dinary has of horses; and we may say of the delicious 
morsels that Mrs. G. (and her spouse) places at table, in 
the language of a modern lyrist, that the guests 

_ All swogr it is warth a crown, ae 
To see bow exsy he gollops ’em down.” 
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and that the retired and respectable style in which he 
lives, is at least worthy of imitation. 

Mr. Ggrne, as an actor, is no*favourite of ours. Dow- 

- tonis the substance, whose shadow this actor presents to 
us. He hawhis shrug, without the meaming that attends 
it in the original , and is aout as much like that extra- 
ordinary performer altogether, as one of Mr. Sheldrake’s 

* posturizing Malay figures is to a living being—he has the 

* outward marks, but none of the inward grace. 

» @ Mr. Gatrig has no humour. You may Jaugh at him— 

, You cannot lawgh with him; and he duplicates himself 
ad infinitum, We may state, per contra, that he is always 
perfect, knows the business of the stage, and sings any 
music that may be allotted to him with correctness, 

It is frequently his migfortune to be pug forth as a sub- 
stitute for Munden, Dowton, or Terry; and, consequently, 
his inefficiency becomes more glaring, 

Of his Irishmen, of which Kenric and O' Carroll are the 
only specimens we remember, we need only say, that 
more direct libels upon the pronunciation of our Hiber- 
nian neighbours, we never heard. If Such a brogue as 
his was ever imported at Holyhead, it has kept. itself un- 
commonly snug; for, in a numerous acquaintance with 
the la%s of the Emerald Isle, we have never yct found one 
who possessed a tone in com@on witlf our hero's assump- 
tion. ‘To be sure, they sald in Dublin, that Johnstone's 
‘was not a true brogue. But, to quit the consideration of 
hig Patlanders, and to view him in his strong hold— 
is Frenchmen are respectable—but they are no more. 
He*fpeaks with a Parisian accent, ang*his French is per- 
feetly good, but his broken Euglish}s not so. Besides, 
he wants the lightness and vivaelty that characterises that 

D4 
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nation. It is not his fault, that his face betrays nothing 
but vacuity; but it is his fanlt, that his heels appear as 
heavy as lead, and that; instead of capering, he crawls. 
His Papillion never amused us; and, of his greatest effort, 
(Morbleu,) we-cannot think so highly as most persons. 
We have seen Mathews, who-plays it with infinitely more 
drotlery and infinitely more pathos, Surely; there should 
be something like feeling in the reminiscences of ove who 
“* vas grande General of de division.” De Camp, too, ex~ 
cels GaTrie in the humour of his personations ; and Mr, 
W. Vining (an actor well known on ous- minor stages’ 
conveyed the decrepitude (more of attitude than age) de~ 
scribed by the inventor of the tale, with more fidelity than 
any one of the gentlemen we have named. 


“In great attempts "tis glo~ious to fail ;” 


and Mr. Gatrie's Morbleu was a decided hit. Any inha- 
pitaut of Loudon, hearing that he was to be the hero of 
Drury-lane farce, would have proguosticated its failure; 
and yet this farce, the whole interest of which rests on 
the Freuchman, was one of the most favourably received 
of its author's Gumerous effusions, 

His present majesty commanded the farce; and this is a 
circumstance that Mr. Gartiz does not fail to narrate with 
due emphasis and ewlogy on 4he conduct of his sorereign. 

Our principal objection to this performance, is the 
sameness displayed in the various sceues; but we must 
admit, that this is a fault in which the author is most 
culpable, or rather the tale itself; for Aforbdeu's scenes 
are ouly reiteration. of one vexatious circumstance, - 
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and, however opinions may ruil counter to their propriety 
fn that gentleman, no one, we thiuk, will deny their appli- 
cation im this. . 

“ He is, in general, what is called a respectable actor, 
Now, as this is a phrase which does notseem to be very 
clearly understoed by thos? who most frequently use it, 
we shall take this opportunity to define it. A respectable 
actor, then, is one who seldom gratifies, and who seldom 

* offends us; who never disappoints us, because we do not 
expect any thing from him ; and who takes care never to 

- ‘youse our dormant admiration by any unlooked-for strokes 
of excellence. In short, an actor of this class (uot to 
speak*it profanely) is a mere machine, who walks and 
speaks his part; who, having a tolerable voice, face, and 
figure, reposes entirely, and with a pyepossessing self- 
complacency, on these natural advantages ; who never 
risks a failure, because he never wakes an effort; who 
keeps on the safe side of custom and decorum, without 
attempting improper liberties with his art; and who has 
not genius or spirit enough to do either well or fll. A 
respectable actor is on the stage, much,what a pretty 
woman is in private life, who trusts to her outward at- 
tractions, and does not commit her taste or understanding 
by hafardous attempts to shine in conversation. So we 
have generals, who leave ery thing to bg done by their 
men; patriots, whose reputation depends on their estates ; 
and authors, who live on the stock of ideas they have in 
common with their readers.” 
> Mr. Gattie’s utility to the establishment he is connect- 
ed with, must be obvious to all visitors of the theatre ; 
‘and he certainly repays, in exertion, the salary, 7/., that 
rewards his industry. oY 

DS 
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Mr. Garris is about five feet ten Inches in height ; his 
* face is not what the world calls handsome; his complexion 
is of that florid hue, that has obtained him his profes- 
sional nickname ; his figure is rendered unpleasing, by 
his being extremtly knock-knee'd ; and, altogether, he is 
not such a being as would makt a Desdemona wish 
“That heaven had made ber such a man.” 


* 
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BisfRrowie ANECDOTES, REMARKS, 
&e. &e. 


' a 
FRACAS AT THE OPERA-wOUSE, JUNE 1, 1813. 


We have to record ove of the most extraordinary dis- 
turbances, in all Yts circumstances, which we ever knew 
na place of public amusement, and which occurred on 
Saturday night, the Ist ult. ‘The cause of this riot was 
the absence of Madame Catalani, who has, within these 
few days, published, as her reason for withdrawing her- 
self from the opera stage, the non-payment of her stipus 
lated salary by the manager, Enrico IY, was advertised 
for Saturday, and it was performed, if we may use the 
expression, without Madame Catalani, or auy substitute 
for that lady, whose character is the most prominent 
attraction of the piece,—the bilis stating simply, that she 
“had withdrawn herself from the theatre.” 

The turbulence of the audience continued during the 
performance, and the ballet commenced among the hisses 
of some, the cries of many, and the inattention of the 
Rreatest part: the gallery alone seemed disposed to be 
tranquil. Many more had by this time entered the pit, 
and the uproar was augmegted. ‘Fhe first symptom of 
the coming disorder was perceptible in the@haking of the 
side scene in the forest to the right, which alarmed a 
child, who had been carefully placed in a basket of osiers 
and Jaurels, and who, from aftright, jumped out of his 
scenic confinement. This was only a merry incident; 
Buteimmediately afterwards, there aypeared to be some 
shighty tumult behind the sume part ¢f the scenery, which 
was announced to be a fight; agd the personages of the 
ballet seemed quite appalled, and looked with great 
trepidation towards this quarter, where some of the sol- 


48 ~ HISTRIONIC ANECDOTES, 


diera and others were repressing persons who attempted 
to break in, A most violent invasion followed, and the 
Stage was in a moment early covered with gentlemen, 
who, from the general mourning, made a most sombre 
appearance. The dancers immediately drew back, and * 
ranged themselves on a platform at the back of the scene. 
The first invaders rushed oh, some with two canes in 
their hands, and others with one, They tore the lower 
parts of the scene, and broke the child’s basket into © 
pieces. The curtain fell, Some of the gentlemen came - 
before it, and strutted about, flourishiftg their canes with 
the most infuriated gestures, and waving laurels, the 
spoliation of the stage. The curtain, being now in im. 
minent danger, was again raised, and the host from the 
pit and boxes became complete masters of the areaz their 
force ainounted to more than one hundred. Every thing 
now was ‘ confusion worse confgunded ;"’ the invaders 
appeared to have no plan nor discipline among them- 
selves: some in the pit were screaming for ‘the mana 
ger,’’ others violently applauding the success of the 
enterprise, and some yet straggling for the house, by 
cries of Of! Off!?? At last a person was brought 
forward on behalf of the house, to answer questions, and 
so forth. ,He was addressed by an indifferent orator or 
two in the pit, (one of whom got into the orchestra to be 
nearer him,) respecting the delay in his appearance. One 
person told him, that an apology {pr this misconduct 
would be expectedsin ail the public prints. He bowed 
submissively ‘xnough, and twice or thrice addressed a 
few words to the audience, very inaudibly. There were 
Joud cries of ‘ Speak out.” We understood him to say, 
that it was impossible for Mr. Taylor to appear person- 
ally before them, on account of his present situation. He 
hoped they would save the indulgence to suffer the b“lléet 
to proceed that nigit, as perhaps Mr. Taylor might be 
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: 
practicable should be done, to satisfy the wishes of the 
nobility and gentry. This produced some applause, and 
symptoms of‘triumph, From the pit he was informed by 
several, thet nothing would be satisfactory without the 
Sestoration of Catalani. Some few voices then called 
out for Angiolinj. Nothing useful resulted from these 
"proceedings, and the deputy retired. Some attempts 
were now made to*clear the space, for the remainder of 
the performance, and the soldiers made their appearance 
on the stage, and drew up. We believe they lent some 
assistance towards, repressing the intruders; greater 
* nynbers of whom quickly came on, and a scene of the 
most novel andextraordinary kind ensued. An attack 
“was immediately made on the few soldiery, who were 
teparated from each other, and each surrounded by num- 
bers, endeavouring, by main force, to wrest from, them 
their arms, This was resisted by the soldiers stoutly, as 
long as they had any power of resistance loft them. The 
most dreadful events were anticipated by the spectators, 
That British soldiers would suffer themselves to be dit- 
armed without a sanguinary, and probably fatal resist- 
ance, could not be foreseen, Such, however, was the 
fact. We must mention, as far as we could observe of 
this strange subversion of all order and decorum, that 
the forbearance of the soldiers, in not makingthe most 
offensive use of their weapons, merited much praise. It 
was unquestionably in their power, whatever might have 
been thea immediate result to themselves, to have wound~ 
ed severely, or destroyed the dives of many of the young 
gentlemen who inflicted on them this tempord@y disgrace, 
What seemed quite shocking, and met with hisses and 
groans, was the conduct of the victors, who, after seiz- 
ing the muskets, drew out and flourished the bayonets; 
and then, with the most marked disrespect and contempt, 
threw*ihe, arms into the orchestra, among the lamps and 
desks. Four or five muskets were tus ignominiously 
disposed of. A soldfer’s cap, which had been knocked. 
off the man’s head, and was lying on the floor, was taken 
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up, and Sherwards kicked along the stage, by two or 
three young men of fashion, in the most insulting man- 
ner. Some soldiers were catled in from the front doors, 
but they, being little acquainted with scenes ef this do. 
scription, walked incautiously to the stage, and were 
disarmed suddenly, The military withdrew, after being 
thus vanquished. The orchestra had taken a natural 
alarm, early in the fray, and the musitians had escaped 
from the impending danger, with every violin, bassoon, 
and trombone, and the whole of their music books. 

So complete a victory being achieved, we remained 
wondering what would happen next, The uproar con#- 
nued the same, The gallery cried, “Of! off!” and 
facetiously demanded God save the King, from the new 
performers, At length a degree of silence, not of order, 
was obiained ; and a sort of circle was formed on the 
Stage, in the centre of which appeared a gentleman, (we 
understand, Colonel Mellish,) who signified his desire to 
address the house. Fromm the confusion, we could not, 
although he exerted his voice, hear his speech very cor~ 
rectly, owing to the frequent interruptions. He spoke 
with respect of his friend, (Captain White,) who, he said, 
had becn himself very ill used. (We believe he was 
jostled about, if not absolutely driven off the stage.) 
His only.object in collecting his men, had not been to 
interfere improperly with the audience ; it was not to 
break, but to keep the peace, At his (Colonel Mellish’s) 
recommendation, the soldiers had been withdraw, This 
gentleman made some other observations favourable to 
the cause ofthe majority. The speech being ended, was 
honoured with bravoes,”? ii complinent to the speaker, 
and to the officer for withdrawing the guards, 

Peace now seemed quickly to be restored. The 
beaux who had acquitted thomselves with such sugcess- 


ful valour. advanced to the side boxes, shaking hands 
ie dita, agile ay 
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gailant, as if a distinguished corps of noMesse Mad come 
back to the old court of Versailles, “ couvert de gloire,” 
after a laborious, but fortunate and heroic campaign. 
~ But tranquillity wax still distant, Some in the gallery, 
more partitularly, had shown displeasure at the conduct 
vf the conquerors; from among the group of whom, one, 
-ashort young man, walked backwards and forwards on 
the stage, in contempt of remSnstrances, with triumphant 
insoleuce, and twice or thrice, after uttering some un= 
heard nonsense, expressed his contempt of opposition, by 
turning his back on the audience, in a certain vulgar but 
ignificant manner. The victors, who had signalised their 
cotrage in the eyes of the ladies, by wresting the arms 
frém the soldiery had too much of gallantry about them, 
to suffer the character of their devotion to the fair sex to 
be compromised by this glaring breach of politeness, 
Thrice they dragged the struggling offender to the-front 
of the proscenium, insisted upon his apology upon his 
bended knees, or, on thb alternative of* throwing him 
into the orchestra, as they had thrown the arms of the 
guards, On his knees they did force him, but he showed 
no relish for apologising. The efforts of so many, to 
throw the fellow over, though rough, violent, and some- 
what of barbarous in the mode, were $ct intermixed with 
a portion of the ladicrous, Wis coat was’ pulled off, his 
waistcoat nearly so, his cravat seized on Gill the poor 
wretch was almost throttled ; he was twisted and squeezed 
about, till his situation went near to the excitement of 
pity: but all was found yain, or too serious to be pushed 
further, He gave them more“rouble than the soldiers, 
Meanwhile, in the eager pressing on both sides to punish 
the meditated victim, his punishers shoved one another 
over, and actually tumbled into the orchestra, four or 
five of them ata time. Tn this bustle the lamps were the 
chief @fferers. Fresh reinforcements had come from the 
boxes during this part of the performance, so that the 
stage was more crowded than ever. filence was again 
invoked, in favour of a new orator, in the person of Mr, 
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Kinnaird’, who Stated, with much feeling and energy, the 
cause of the more recent confusion, ‘* which consisted in 
the shameful and scandalous conduct of am individual, 
who, it was since discovered, was in a state of inebriety.”" - 
Several exclaimed, ‘“‘ He is not drunk, or he* could not 
have defended himself so well!’ Mr, Kinnaird was 
then loudly cdiled upon to give the individual’s name ; 
to which he replied, that ‘he did not know it; that he 
should think the knowledge of his name almost as great a 
disgrace, as he had, with others, felt his presence to have 
been on that night.’” . 

All thoughts of the resumption of the ballet were now 
over; the figurantes had fled far from the frightful scefie, 
and it was fast verging towards the concluding hour of- 
twelve, when lo! another spokesman appeared ; not one 
of the heroes who had fought so good a fight, but one, 
who, having kept out of the heat of the night, came forth 
to deliver his peace-making oration, No other was he 
than the personage styled Mr.Romeo, Mr. Lothario, or 
Mr, Curricle Coates. He obtained silence speedily, and 
seemed to expect no interruption, except the laughter 
and ridicule with which he is so constantly familiar. He 
commenced—* Ladies and Gentlemen,—It is a great 
misfortune, we musf allow, to be deprived of the talents 
of Madame Caialani ; but it is of no use for us to go @ 
rioting.” There the party on the stage thought fit to be 
content with their own exertions, aud with very little 
coremony, indeed, drove Mr. Coates off. Many now 
quitted the stage, and repaired to the boxes. The clock 
was just upyn twelve, and the curtain finally fell. 

Mr, Coates, however, could not permit the house to 
depart without the benefit of his observations; and, 
therefore, in imitation, we suppose, of parliamentary 
leaders, who address their parties in the lobby, after a 
Jong and stormy clebate in the house, he arranged amelect 
circle in the pit. :** He felt it necessary. a3 a gentlemne_ 
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cularly, yes, very particularly solicite® to co it, and 
that too by several gentlemen that wore stars; some of 
them, he supposed, were some of the most respectable 
~oblemen in the’ country. What ghey said to him was, 
‘Mr. Coates, no doubi the ladies in the boxes must have 
deen greatly affected and very much terrified by all this 
-business, which was very alarming; an® therefore vit 
would be a very degirable thimg for you, for you to go for- 
ward and to speak, for the purpose of quieting their 
, fears‘and comforting their spirita !? So I assented to that, 
and I was a going to say that Catalani was a great loss 
.to the house, (laughing ;) but 1 hoped some treaty would 
beentered into about her ; and then I was going to fay 
that it would be of no use for us to be a going a rioting, 
as that would be a doing no good; as I had seen the 
bad consequences of that, in my acquaintance with the 
public theatres, and so forth; I assure you, gentlemen, 
that my exertions shall never be a wanting for public 
service. I assure you, thit I should have’ defended my 
right of speaking, if there had not been so many about 
me. What was I to be a doing with forty or fifty men 
that I did not know one of? Besides you see, ina 
crowd, there’s no knowing what may be done to one out 
of spite or malice, Some fellows may ill-use one ; some 
may give one a sudden blow; or, all out df malice in a 
crowd, you see, whip a dirk or a dagger inf ond. So, 
gentlemen, I thought it better to be coming away with- 
out finishing.’’ (laughing.) None other ventured to 
speak, and the company separated, 
— a 
COPY OF A LETTER SENT TO MR. DOWTON, ON THE 
REVIVAL OP “ THE TAILORS.’” ? 
4 “* August 14, 1805. 

“ Sig,—Tis From an Intemation, wigh we have re~ 
ceived as Announced to the Public in General, that You 
Intend Bringing forth A piece Next tharsday Evening, 
which tends to Redicule and jest %he trade of Taylors, 
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an attempt wich as Been made twice on Former Occa- 
sions, by Quick and Fossett, and No oftencr attempted, 
than as Been Baffled By the Vigorous Exertions of that 
Honourable trade which you now attempt to set forth as~ 
Public Sport, although Mechanicle Men, Far‘ beyond the 
Redicule of the Stage, er so Low a Class, E am Asto- 
nished that Men of Public Character, Men tat is Decm'd 
Vagabonds By the Law, Should attempt to redicule A 
trade So Ancient and Honourable a Date, and I Caunot 
Help Expressing My Sorrow that So many Witts wich as 
Amused the Public for such a Length of time, is so 
Empty of Matter, as to have no Other Amusement for 
your Audiene then that which is Announced, AH thd? 1 
have to Inforin you of is, that if you will possist in Bring 
ing forth this piece neat thursday Evening or Any Fu- 
ture period, it will meet with that Reception, wich the 
piece Merits, and T think I can Promise You what is 
Very Dosirable to A New Pigce, that is a Full House 
(of those Men which you baye so Wisely attempted to 
Sport on.) 
“Tam, Sir, yours, &c, 

« Tue Soctery or Genny Men Tartors, 

¢ Fountaine tavourne, Clare-street, Clare Market’? 


. EsfCOUuRT. 


As a companion, Estcourt is said to have becn enter- 
taining and agrecable ; in the Spectator he is recorded, 
not only asa sprightly wit, but as a person of ease and na- 
tural politeness. Sceret{ry Craggs brought him once to 
Sir Godfr¢y Kneller, where he mimicked several persons 
that he knew, as Lords Godolphin, Somers, Halifax, &e. 
Sir Godfrey was highly delighted, took the joke, and 
laughed heartily: then Craggs giving Estcourt the wink, 
he mimicked Sjr Godfrey himself, who cried, s* Nay, 
now you are ont, wan; by G—, that is not me?” Cer- 


tainly ‘the finest, compliment he- could have paid the 
mimic. £ 
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MEMOIR. 


MISS-SARAH BCOTH, 


(Late of Covent-garden § Drury-lane Theatres.) 
—_ 


And Boorns were created for the entertainment of the poople, 
agd were much resorted to.---View of London, f 


There’s none like little Sally.---Gay- 
~— 


, “ Allartifice and patchwork, pert and prim, 
Coxistrain’d in mind, and stiff in soul and limb, 
‘With talent rare, and industry unceasing, 
‘With all the skill to please, yet never pleasing, 
School’ in the Jaws of acting and Terpsichore, 
The practised artisan of scenic trickery.” 

Turse lines were written by a gentleman well known 
in the literary world, underneath an engraved likeness of 
our heroine, and form a pretty fair summary of the indi- 
vidual to whose portraiture they were appended. We are 
no admirers, however, of epigrammatic criticism.* Truth 
is often sacrificed for point, and the finish of a period is 
frequently supplied with unjust satire, because the pro- 
duction must be piquante. To this it is attrabutable, that 
the critiques written in the present day do no good. Sati- 
rical allusion, or sweeping censure, are the common 
weapons of dramatic observers; and, as they never go 





tad Rien aN es 

+ We remember an editor’s altering the tenor of a criticism, 
for the sake of the contemptible pyn--- MR. Heantne is an 
odd fish” : : 
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into detait, the“astigated comedian has uo chance of im- 
proving hia errors, because they are not pointed out to his 
notice. ‘Taking this view of the case, we may be asked, 
why we have prefaced ¢ memoir of Miss Boorn, with lines 


which are so much tinctured with severity. We answer,. 


that, on re-pesusal, they will be found less severe than 
trues and we have chosen shem, becapse they serve as a 
theme to us, on which we can dilate, and fully explain the 
tenor of our own and the writer’s opinions. 

~ Our heroine’s memoir becomes of some interest, if it is 
anefely from the fact, that she was one of the first (we 
think the very first) performers that waa taken immedi- 
ately from a minor theatre to a superior situation on the 
metropolitan stage. We are told, she had no recommen- 
dation but hee talent, and that the step was taken, purely 
because those talents were degmed worthy of a better 
chance of development. It is so seldom that managers 
attend to any thing but the appeals of interest, that this 
tale seems almost beyond credence; but as it is said by 
those who speak cautiously aud veraciously, we feel some 
pleasure in giving publicity to a fact, which, from its in- 
frequency, reflects credit upou the establishment that 
adopted it. 

Miss Saran Boorn was horn in the carly part of the 
year 1798, as Birmingham. What gave her her bias 
for the stage, we anuot positively state, but at the age 
of eleven fe was, in conjunction with her sister, en- 
gaged at the Manchester theatre. At first, her efforts 
‘yere confined to her heels, and she tripped on the light 
fantastic toe, to the infinite delight of the monied manu- 
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of some talent, who was smitten with the chatms of the 
little Saran; and, if truth be told, the non-return of his 
affections made him reckless of his fate, until he neglected 
“hig profesgion, forsook his friends, and ultimately became 
+ almost 
« A vagabond upon the earth. 


With the errors of*Mr. Levi, however, our heroine, though 
the innocent cause of them, has nothing to do; but there 
is an old adage— 


. She that will not, when she may, 
s ‘When she would, is answered “ Nay.” 


We are not quite correct in our quotation, but our readers 
will understand us; and, whether Miss Boorn’s virgin 
state be attributable to her youthful impenetrability, we 
leave to the sagacity of our perusers to determine. Mr. 
Levi, it seems, got over his amorous, though not his 
profligate propensities; for he married, and became the 
father of a family, though he never attained to a reypect~ 
able station in life; and is said to be uow known as a 
vocalist in taverns in town, under another appellation, 
which we have forgotten. 
But to turn from love to the theatre—Miss Boorn got 
entrusted with many characters by Mr. Macready, the 
' manager, which she executed in a style of neatness and 
propriety, if not of excellence; and she at length became 
afavourite inthe drama. She went from thence to Doncas- 


ter, where her performance of dievina (vice Mrs.$.Kemble,” 


iil) brought her into’ notice. Elliyton heard of her, and 
when he opened the Circus, gave her an engageme#t. In 
a vftiety of melo-dramatic business) she attained the 
plaudits of the inhabitants of St. George’s Fields, and she 
was said to be an immense favourfte of the manager’s. At 
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length, she was@engaged at Covent-garden. Upon this 
engagement a thousand speculations arose. Some said 
she was intended to be the successor of Mrs. Siddons! 
aud private tattle attriButed to her the mostgamazing 
tragic powers. However, her announcement for the part 
of -fmanthis, in@The Child of Nature, dissipated the idea 
of her being chosen as a substitute for, the British Mel- 
pomene, < 

On the 23d November, 1810, she made her curtesy 
at Covent-garden theatre; and the following critique on 

_ her effort, is in perfect accordance with our feelings cf 
" what her performance then was. * 

“ Child of Nature—\n this ingenious petite comedie, 
Miss Sanau Booru, who has, very successfully, passed 
through the ordeal of provincial criticism, made her first 
appearance in the metropolis, inthe character of Aman- 
this, She was received with all the violent raptare of the 
return of an established favourite, and her performance, 
throughout, was attended with the same friendly approba- 
tion. Not that we mean to deny Miss Boora her full 
portion of merit, but this matter of applause was rather 
overdone. She i$ about eighteen, her figure small, but 
very well formed, and a face (if we may use the expres- 
sion) full of tongues. A frightful woman, some very 
worthy family men might be apt to say, but they would 
misconceive ng,—and well ¢/zy might, for we mean silent 
speaking, as Anacreon has it. All her features are lit up 
with expression, and convey her thoughts before her 
tongue can utter them. This, coupled with excessive 
prettiness, is a prodigious excellence ; but, we think (for 
we have seen her before) that she commonly strains her 
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Jongs to wonder and inquiry, was very littie objectionable 
in Amanthis, the Child of Nature, but we caution her to 
~qnanige her deaur yeux with more cunning, in other cha- 
racters, “Che tones of her voice are very flexible and 
“pleasing, her action is graceful; and she displayed so 
much ability on this occasion, that, while she remains at 
this theatre, it is Hoped that we shall ever more see the 
part played by Mrs. H. Johnston. Such imperfections as 
she appears to have, find with us an excuse in her age, 


« because we are very ready to overlook what we stand so 


fa a chance of soon being unable to see.’” 

Atter this period, Miss Boorn sustained a variety. of 
business at Covent-garden theatre; and though her pet 
part (Amenthis) went into the hands of Miss Foote, she 
still had a great round of characters. In Hducation, and 
The Miller and his Men, She had original parts that she 
made very prominent. In The Dog of Moatargis, her 
Florio got her a name for serious pantomime; whilst, on 
occasions, she performed Judiet, and some other parts of 
that stamp, with applause, Miss O’Neill’s appearance, 
however, took away all chance of a recwrence of these 
attempts; and, after tHat period, Miss Boor was mostly 
employed in romps, and the tragedy of humble life. Dolly 
Bult (Fontainhleu,) and Annette, in The Maid and the 
Magpie, ave instances. Her Little Pickle, which we for- 
got to say she appeared in, in the early partf her Lon- 
don career, remained a standing dish of entertainment, 

She at length quitted Covent-garden, as it was under- 
stood, on a disagreement respecting salary; but a few 
seasogs afterwards (after the retiremen*of Miss O’Neill) 
retirned, and performed Cordelia, to the Lear of her 
namesake : two of the worst assurptions we ever saw, by 
any lady or gentleman whatsoever. 
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Her engagement at Covent-garden was of short dura- 
tion. She went to the rival house, and played, amid a 
variety of other things, of all descriptions, Lady Rodolpha__ 
Lumbercourt, to Keau’s Sir Archy. From tkence, we 
thiuk, we find her at the Olympic—then, again, provin- 
clalising—then at Covent-garden, where she appeared as 
Maria Darlington; but her r » who kad, in her juvenile 
days, eclipsed her in Amanthis, proved a sore impediment 
to her success in this—we then hear of our heroine at the 
Adelphi—again at Drury—and, we thiuk, a short time at 
the Haymarket—cngaged as an usetul personage evety 
where, and retained long no where, To track these sort 
of vacillations is tedious and unprofitable, and Miss 
Boorn's life contains little else. She goes through the 
country, from town to town, as she goes in London, from 
theatre to theatre. She has visited almost every tolerable 
place in Englaud—plays a few nights on a share—takes a 
benefit, and exits, Though she plays so little in Loudon, 
she is still considered a safe star; which is attributable to 
the immense number of letters of recommendation she 
contrives to collect. She is also sure to gain, somehow 
or the other, on the good graces of persons in editorial 
capacities ; and, we venture to affirm, that there are more 
favourable criticisms extant of our heroine, than of any 
other two performers on the stage, be their merits what- 
soever they “1ay. Miss Bourn’s life is incompatible with 
comfort, She and her sister are always travelling, but 
her tours ave attended with a pretty considerable profit; 
which, of course, smvothens the way, be that way ever so 
unpleasant. = 


One point we should observe in her conduct, which is, 
Biden ne Mala Be he ee oe ee 
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servance of religious duties. Miss Boorn fy a constant 
visitor to the church of whatever place she may sojourn 
sin, On one occasion, (at Stamford,) the clergyman took 
_ advantagé of her presence, to levet some philippies against 
the stage. Our heroine felt that all eyes qvere upon her, 
and, unable to control: her feelings, burst into tears. 
‘The malice of this bigot was, however, futile, ‘The prin- 
cipal inhabitants of the town called on Miss Boorm next 
morning, and her benefit was a bumper. A proper leason 
+ to all purfianical hypocrites, who run down a profession 
Which exposes peculiarly their own weaknesses, Sarely, 
‘the man, whose province it is to lead sinners from the 
path of vice, to that of righteousness, should have some 
of the graces of the orator; and yet, how lamentably de- 
ficient are nine tenths of our clergymen in the common 
points of address! How much better wonld it be, if they 
would imitate the style of many of the men they vilify, 
and take a lessou from the stage, for their delivery in the 
pulpit. 

Some correspondence appeared in our London journals, 
on this unmauy attack on a female, in so unprotected a 
situation, but it is tuo lengthy fur insertion here, 

There are a variety of petty tales in circulation of our 
heroine: though no dealers in scandal, we shall retail two 
of them, on account of their pidity. 

“ Miss Booru wears false hair, and, on Nhat account, 
always insists on dressing solus—a privilege not invariably 
granted to stars. On oue occasion, at a provincial thea- 
tre; the ladies thought proper to bore a hole, through 
whigh they could peep into Miss Beotn’s sanetorum. 
‘Tite story of our heroiue’s wig had got abroad, but she 
was anxions it should be refutedg she, therefore, said to 
her sister, loud enough to be heard by the ladies in the 

E4 
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next apartment, ‘ Don’t, Sophia, don’t cemb my hair so 
—you hurt my head, when you comb it so hard.” At this 
moment, through the afcresaid peephole, it was dliscover-— 
ed that Miss BoorH was quietly sitting before Ker glass, 
“ making up,” whilst her sister was as quietly combing 
the caxon, in a corner of the room, A general laugh was 
the consequence; and, from that moment, a pin could 
not be heard to drop in the lady’s dressing-room.” ~ 

The second tale is as follows :— , 

“ Rehearsing Priscilla Tomboy to Mr. Heathcote, 
gentleman whe is well known as a provincial actor, and 
the author of some poetical. pieces of much merit,) she 
took great paing to instruct him in the business and tricks 
she intended to introduce. When she lad concluded, 
Mr. Heathcote calmly said, ‘ Miss Bootn, I feel much 
obliged by the trouble you hayé taken, but I am sure E 
shall uot be able to remember above half what you’ve 
told me.’ Our heroine, with exemplary patience, ouce 
more repeated the sitting on the chairs, the making of. 
scratch-cradles, &c.; but, at night, poor Heathcote forgot 
it all; and when* Miss Booty sparred upto him, made 
no play. Either to fill up the scene, or from the influence 
of anger, our heroine 


*« Gave hiin a knock, that almost knock’d him down,” 


and poor Heathcote remarked, ‘These London actresses 
won’t do for me, nor my Watty won’t do for them, T 
may be stage-struck or moon-struck, but I'll never be 
star-struck again.’ "” 


{ti is rather odd that Miss s Kelly (between ¥ whom and our 
ey 
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than a month. He is said now never to ‘sing the air of 
Thy Wand, my sweet fair, without trembling. 

Ju considering the talents of Miss Bootn, we shall first 
speukeof her as she was during her first season. She was 
then an accomplished pantomimist; and there was an 
earnestacss about all she did, that gave iuterest to her 
efforts—she seemed all heart—her very gou) was embodied 
in her-personation, What she lacked was conception and 
filish. She seemed an actress likely to improve greatly; 
and, at that period, no one%bn the stage united so much 
serious and comic talent as she did. 

Miss Bootu, now, is a different person. Far from im- 
proving, she has retrograded. The carnestness of her 
youth has fled, and pertinacious old maidism supplies its 
place. What. she formerly did, ay the emanation of the 
moment, has now become the studied trick; and, how- 
ever neatly it be executed, you still perceive that it is the 
realisation ef a pre-arranged thought. She is uow prudish, 
where she was then girlish—coldly correct, where she was 
warmly impetuous—boisterous, where she was merry-> 
aud affected, where she was one affecting. 

Her Lady Teazle, which we have twice seen, contains 
all the faults of her style. Her graces of haut ton ave all 
acting, and her screen scene is so much laboured, that we 
expect her every moment to go into hysterics. In fact, 
Miss Bootn mistakes violence of mauner for powerful 
expression. . 

Her Juliet was a pretty girlish performance ; and she 

+ was, perhaps, once, more like Shakespeare’s Juliet than 
pny one else that has often played 3 it in London. It is 
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was so great, chat we felt as much startled, az if the 
spectre of Mrs. Beecher had flitted before us, Really, if 
Miss Boor .can copy ethers as closcly, and would start 
as an imitatrix, we think the novelty would make the at- 
tempt snecessful, 

Of her Annette we think favourably, disougli she has too 
much of the pantomimist in all these sort of things, She 
has far less feeling than Miss Kelly; and that lady can do. 
more by a look, thav our hereine cau by a specch; yet, 
after her, we know no one that can play these sort of parts 
better than Miss Boon. 

To her romps, we must again object the want of reality, 
She does not appear to be the persons she represents 

“ =oshe rather seems as if she were a grave personage, as- 
suming the airs of the romp, aud assuming them well, too, 
for some especial purpose. hus her scene in Letitia 
Hardy is exactly like some parts of her Priscilla Tomboy. 
This should not be—genins discrininates between real 
character and artificial embodymeat. 

- Her Little Pickle is sull very excellent ; and though she 
sings sadly out of tune, her horupipe makes up for all, 

The distinction between our heroine and Miss Kelly is, 
that the latter is a wonan of genius, whilst Miss Boorn 
is only a woman of talent and acyuirement. Miss Boorn 
ean execute any thing that can be deseribed—Miss Kelly 
exceutes indescrihabie things; for she realises the con- 
ceptions of her own towering genius. You would find 

more faults in a performance of Miss Kelly's, than in that 

of the other lady; yet, aud you could scaveely say why, 
yon would preter the Child of Nature of the two. 
Her Collins's Ode, and Mary the Maid of the Inn, things ° 
she frequently recites, do not please us. Indeed, “ the 
always seemed to us unfitted for feminine recital. 
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Miss Bootu is an actress that should be retained in 
London, but (except in serious pantomime) only in a 
~ secondary station, She can dg all things respectably— 
some tifings well—but, (with the two exceptions already 
made,) we are sorry to add—nothing excellent. 

She belongs to no class ag an actress, and can only 
come in to one comparison ; which comparison is greatly 
to°her disadvantage. She is, perhaps, better acquainted 
with the business of the stage than any woman of this day. 
_ Miss Booru, in private life, bears an excellent charac- 
Yer. She is said to be an amiable daughter and an affec- 
tionate sister. Her circle of friends are very considerable, 
and she is too prudent to cause a diminution of them, 
from any fault or error of her own. 

Her person is below the common standard; her eyes 
and comptexion are light; her hair inclining to red. She 
jg said to have accumulated a very pretty fortune, to 
which, by unexampled industry, she is daily adding, * 

We omitted to state, that our heroine is a descendant of 
the great “ Booth,” whose name stands recorded in the-~ 
imperishable, book of Fame, and whose monument is to 
be seen in the Abbey of Westminster. 


( 6 ) 


BISTRIONIC ANECDOTES, REMARES, 
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ANECDOTES OF ANCIENT ACTORS, 
(Continued from Vol, LET. p. 180.) 


NELL GWYNN, 
 "Piy ever thus, 
Cold, damning Envy, with her poisonous breath, 
‘Taints the bright surface of an honest name.” 

Eleanor, or, a3 she was more familiarly termed, Nell 
Gwynn, is generally supposed to haye been born of very 
humble’ pareuts, and to have obtained a livelihood by 
rambling from tavern to tavern, entertaining the come 
pany with her singing. She then became servant to a 
fruiterer, who supplied the Theatre-royal, Drury-lane. 
From the nature of her situation, she was continually be~ 
hind the scenes, when Hart, the actor, becoming ena- 

“saoured of her, seduced her, and afterwards finding that 
she possessed considerable dramatic talent,-brought her 
upon thé stage. She afterwards became mistress to 
Lord Buckhurst, and was a great favourite of Dryden’s, 
who gave her the most showy and alluring parts in his 
comedies, and wrote several prologues and epilogues ex- 
pressly for her, But the mope inmediate cause of her 
becoming an &dject of the king’s (Charles II.) favour 
and affections, was the following wh ical circumstance, 
which, while it marks the dissipation of Charles, gives no 
indifferent picture of the state of the stage, and the taste 
of the audience of that day. 

At the duke’s house, Nokes had appeared in a Hat, 
larger than Pistol’s, which pleased the town so much, as 
to render popular a ver¢ bad play. Dryden, whose 


necessities often made him stoop to the whim of the 
, 
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times, caused a hat to be made of the circumfefence of a 
large coach-wheel, and as our heroine was fow in stature, 
made her apeak an epilogue under the umbrella of this 
‘het, with its brim stretched out ir its utmost horizontal 


_extension. No sooner did she appear on the stage, than 


the house was in convulsions. Among the rest, the king 


‘gave her the fullest proof of his approbation ; and, imme- 


diately after the play, went behind the scenes, and took 
her home in his own coach, to sup with him. 

She soon afterwards became mistress of the “ merry 
monarch,"’ and nobly belied the baseness of her ori; 
She discovered neither avarice, pride, or ostentation 5 
¢ remembered all her theatrical friends, and did them 











‘service 3 she generously paid off her debt of gratitude to i 


Dryden 3 and was the patroness of those eminent writers, 
Otway and Lee. 

At the period in which she became connected with the 
king, he was already surrounded with mistresses, The 
Duchesses of Portsmouth, Plymouth, &c., whose lives 
were spent in one scene of worthless depravity and dis- 
sipation, were acknowledged to be such, And its but 
common justice to the memory of the subject of the pre~ 
sent sketch, to rescue her name from the opprobriom 
with which thgse of her cotemporaries were so justly 
branded. Shelived at a period when virtue and modesty 
were scouted as bugbears, and seduction and adultery 
considered fashionable accomplishments. Barring her 
being mistress to the king, we venture to pronounce her 
(from the whole tenour of her life) a most amiable indi- 
pidual, and, considering the age in which she lived, & 
highly meritorious and virtuous woman. We will place 
her character in opposition tu that of another of the 
king’s mistresses, Barbara Villars, Duchess of Rutland. 
Granger, speaking of her, says—‘ Her person was to 
the Mst degree beautiful, but she was % the same degree 
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ence over’the She; and no woman of her age was more 
likely to beggar or embroil a kingdom.” 

She was unrestrained in her amours, and bestowed her 
favours alike indiscriminately on the prince and tha~ 
peasant. A singular story is related of her meeting with _ 
an individual in Hyde Park, who was driven to such a 
siate of miser¥, as to be deliberating whether he should 
hang or drown himself, This man (afterwards so cele- 
brated as Heau Wilson) she took under her protection, 
and supported in a style of princely magnificence. In- 
deed, to such a height did she carry her bounty, that, in 
pomp and splendour, he outuied even Charles himself The 
wary duchess uever let him know her naine or rank, and 

“they met every night, through the means of a confidant, 
Au accident discovered the secret which she so cautious- 
ly concealed from him; and, although he promised in- 
violable secresy, so fearful was she of detection, and so 
distrustful of her lover, that she, hired another favourite 
(a Mr. Law, I believe,) to murder him, For which piece 
of service he received from the duchess one thousand 
guiness.* 

Turning from so cisgustful a mass of human depravity, 
I will relate some few anecdotes, which speak for the 
charity, the benevolence, and guodness of heart, of Elea- 
nor Gwynn. ‘That she preserved her character of fide- 
lity to the last, no one has ever ventured to doubt. I 
have, befure, given the explicit answer which she made 
to Sir John Germaine, upon this subject.+ 

As a proof how much she was beloved by the people, 
& most expeasive service of plate was ordered by the 
king to be made for the Duchess of Portsmouth, and 
great numbers of people used to crowd the goidsmith’s 
shop, out of mere curiosity ; every one throwing out a 
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thousand iJ! wishes against the duchess, and wishing that 
the silver was melted and poured down her throat; re- 
greiting deeply that the king had not bestowed this bounty 
upon Madam Ellen, - 

One day she was insulted in her coach, at Oxford, by 
“the mob, who mistook her for the Duchess of Portsmouth, 

Upon which-she looked out of the window, and exclaim- 
ed, with her usual good humour, ‘‘ Pray, good people, 
be ciyil, I am the Protestant courtezan.”’ {The Duchess 
of Portsmouth was a Frenchwoman anda Papist.] This 
Jaconic speech drew upon her the blessings of the popu- 
dace, who suffered her to proceed without farther moles- 
tation. 
- Another time, as she was driving up Ludgate-hill in a 
superb carriage, some bailiffs were hurrying a clergy~ 
+ man to prison; she immediately stopped, sent for the 
persons whom tho clergyman mentioned as attestators to 
his character, and finding him to be a deserving object 
of her bounty, paid his debt instantly, and procured him 
a preferment. 

It is higtly probable, that our heroine might have Made 
| amuch brighter figure in life, had her birth been fortu- 
"nate, and her education good. A seminary like the 

streets of London, is infinitely worse than crawling in 
woods, and conversing with savages. We make this 
remark, because she possessed many good qualities, 
which no human disadvantages could quite destroy. En- 
dued with natural sagacity and wit, she made no ill use of 
them at court, paid no attention to ministers, ner ever 
acted as their creature. 2 

As to her understanding, the whole of her conduct, but 
particularly in the latter part of her life, evidently illus- 
trates it. She was humorous, witty, and possessed the 
talents so necessary to enliven conversation, in an eminent 
degreg, and generally kept her place & table with the 
king’, the Jords Rochester, Shaftesbury, &c., until they 
left she binundé vt laciine’ shen aba pevcce. or ed 
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In short, this cetebrated actress, and no less cele~ 
brated woman, had the peculiar merlt of turning the 
original stream of her fortune, from poverty and vice, to 
rank and character. “In her person, according to her 
picture by Lily, she was low in stature, aad much inclin-__ 
ing to the en bpn point. There is a bust of her at Bag- 
nigge Wells, which, though badly executed, confirms 
the likeness of Lily’s pencil. She had remarkable lively 
eyes, but so small, that they almost became invasible 
when she laughed. Her foot was of the most diminutive 
size, and used to be the subject of much merriment to 
her royat lover, Viogar Daruineron, 


rr eremerne 
ne 


BRIEF NOTICES 
OF TITE 


PERFORMANCES OF THE PRESENT DAY. 
_ 
COVENT-GARDEN. 


A Bold Stroke for a Wife has been fevived, for the 
purpose of giving Mr. C. Kemble a chance of performing 
the here, and thercby displaying his mimetic powers. 
Bannister, who played the part admirably, waa consulted 
on the subject, and is said te have given the manager 
many uscfal hints. The performance ia a talented, not a 
complete, one. We never lose sight of C. Kemble, It 
has not the assumptive tact of Mathews, (who played it, 
cut into a farce,) but it has infinitely more of the Colonel 
about it. We do not like it altogether so well as Eliis- 
a part that no one can play of first, 

ei 
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are informed, is Allen. He is above the Tommon height, 
and possesses a good voice and figure. The performance 
presented no points for approbation, and but few for cen~ 
sure, Ife was heard quietly thraughout, but some dis- 
approbatien was expressed at the falling of the curtain, 
~ Mr. €. Bland (son of the British syren) appeared as 
Carlos. In figure, he resembles Pearmad, His voice 
(heard under the impediment of evident stage fright) 
does not strike us as equal to that gentleman's, though 
the upper tones arc more pleasing, and the falsetto de~ 
cidedly superior. He is likely rather to be useful than 
,popular, 
. DRURY-LANE, 


Liston has “ made up the mangled matters’ here, It 
is said, that the night previuns to his appearance, they 
played throughout to £80, whilst the first price, on the 
next evening, was upwards of £300. To speak of Lis- 
(on, Miss Stephens, and Sinclair, is useless. The two 
latter sing as charmingly as ever. The new farce of 
Wool-gathering we have not yet seen. i 

The management are said to repent their engagement 
with Miss Kelly, as in their present pieces they cannot 
play her, and she is calling every Saturday for £40. 
The pantomimeg are going on, or, rather going off, well. 
T. Brown (substitute for Southby, on the sick-list) is a 
clever fellow in a new situation, and likely, we think, at 
a future day, to do much in this department. 

Mr, Macready is spoken of as engaged (?)—he is now 
at Bath—to open in Macbeth, on the 17th. 

o 
ADELPHI. 


Crowded houses, with the rare occurrence of the ma- 
nagers playing inferior characters in the leading piece. 


> z 


: OLYMPIC. 
Mrs. Waylett and W. West areshere. The latter ap- 
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such liberties with his master, as no Spaniard (or any one 

else, we conceive) would bear from an equal. In the 

latter, he ‘was very amusing. ‘Tbe pantomime here is 

very excellent; and Mrs. Searle and Hartland divide 

the honors of the evening. sas 
MURREY AND COBURG, 

Mr. Mude is at the former house, and Cobham, Hunt- 
ley, and Rowbotham playing in Maturin’s unjustly con- 
demned tragedy of Fredolpho, at the latter. We shail 
endeavour to visit these houses next week—but, across 
the bridge these nights—** think of that, Master Brook.’’ 


CHIT CHAT. 


A benefit is to be given for Bengough’s widow, at the 
Coburg. We trust the public jvill not forget the claims 
of an upright and talented individual. 

A Mr. Love is lecturing on rhetoric, at the London 
Tavern; and Mr. L. T. Rede has a volume in the press, 
entitled The Modern Speaker, 

The debt for which Elliston is detained in the King’s 
Bench, is only £470; so, it is presumed, he tarrieth 
thereto please himself, 

The dwarf singer, it is said, has gone to school—to be 
spoiled. 

Chelsea, 13th Jan. 1826, 1.B.G. 
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SOUNSTONE, 


MEMOLR 


ore 
JOHN JOHNSTONE, 
(Late of the Theatres-royal, Covent-garden § Drury-tane.) 


—_— 


* 4 low-born man, of parentage obecure,---Douglas. 


“We Irisbmen, both high and low, 
We are both neat and handy 5 


‘The ladies, every where we go, 
Allow we are the daudy.--- Irishman in London. 


—_ 


A HANDSOME man, if he happen ‘to be a tolerable 
_ actor, cannot fail to succeed, to a certain extent, pro- 
vided such an individual is blessed with prudence. The 
latter quality is indispensable to the success of an actor, 
although frequently a bar to the fame,and fortune of an 
actress, Among the prudent part of the profession, we 
must decidedly class@ur hero. Perhaps, London may be 
traversed for days together, without mecting an individual 
of more dignified and gentlemanly appearance,than Mr. 
Joun JOHNSTONE, who was born, some seventy years ago, 
in Dublin, His mamma dealt in second-hand clothes; 
and, when it is considered that metropolitan actors have 
been kuown as the purchasers of second-hand shoes, our 
reader will not be surprised, that there should he some 
‘dealings between JouNsToNe’s mother and the corps dra- 
matique of that city. ‘To this circumstance, in all proba- 
Vow. IV.—53, f. Fr 
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bility, we are indebted for the best actor of Irish charac- 
ters that the stage ever possessed. 

Notwithstanding the advantages that JouNsToNneE, had 
over the majority of candjates, he had his difficulties at. 
starting; for at Athlone, a small town in Ireiand, he 
actually enlisted, to avoid the grasp of a baillff. 


“ Happy the soldier that lives on his pay, 4 
Spends half a crown out of sixpence a day.” 


Much after this rate did our soldier live, His duty ne 
sooncr completed to his majesty, than he paid his atten- 
tions to some of the female part of his majesty’s subjects 5 
and thus he continued to lead a : 


“Very merry, hey down derry sort of life enough.” 


An old Dramatic Mirror cotroborates the truth of our 
statement, in the following paragraph. 

* He was several years in the army, aud divided his 
time in devotions to Mars and Venus; but too much 
freedom with the latter brought on an il) state of health, 
which, however, he resolved to turn te advantage. He 
had long been sick of the trade of war, and now prevailed 
on the surgeon, who was hie friend, to represent him as 
totally incapable of duty; in consequence of which he was 
discharged. A 

“« He intnediately set off for Dublin, and obtained an en- 
gagement in the theatre, though at a small salary, and 
made his first appearance in the character of Lionel, in 
the opera of Lionel and Clarissa, in December, 1176. He 
afterwards perfcrmed at a theatre in Fishamble-street, 
erected by Messrs. Vaudermere. Sparks. and Waddy. 
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that city: JouNnstoxs paid honourable addresses to her, 
and prevailed on her to marry him. A whimsical event 
happened while he was in this city, during the perform- 
anté of auch Ado about Nothing, in which he enacted 
Balthazar. Not then being so much laden with cash as 
is necessary for a man's felicity, he had contracted a debt 
of ten shillings and a penny, with one Jemmy, who kept 
a tennis-court in Dame-street, and who was continually 
teazing JouNSTONE for the amount of his demand—the 
Applications not being satisfactory to Jemmy, he was deter- 
mined to ask him for it that evening in public, while 
JOHNSTONE sung in Balthazar, The time, arrived, and 
JOHNSTONE began to chaunt Sigh no mare, ladies; and 
went on, uninterrupted, until he came to High down, 
high down, high down derry; when Jemmy, leaning over 
the front of the two-shilling gallery, began thus, to the 
same tine— Jacky JOHNSTONE! Jacky JOHNSTONE! 
oh, you owe me, you owe me, you owe me ten and a pen- 
ny!’ 'This.odd incident created general amazement, but 
had the desired effect. ‘The money was immediately cou- 
veyed to Jemmy, the general laugh subsided, and things 
returned to their proper channel. 

“Mr, Macklin being engaged to perform during the 
summer months in Ireland, the veteran had an opportu- 
nity of seeing JonNsToNE perform. He had already con- 
ceived a good opinion of his’abilities, both ag an actor 
and singer. On his return to London, he recommended 
both him and his wife to Mr. Harris. On which recom- 
mendation they were immediately applied to, engaged for 
three years, at the weekly salary of £14.and £16, and, in 
the wiaoter of 1784, Mr. JoHNSTONE made his debut in his 
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nishing its importance. Mrs. Johnstone was likewise 
very favourably received; but’ her emulation wag soon 
subverted by the conduct of her husband, who became 
attached to Mrs. Wilson, whose charms, as an actress, 
were as much admired as her private conduct was des- 
pised. She used every art to seduce the affections of our 
hero 3 and, as the liberality, or rather prodigality, of Lord 
Hinchinbroke, enabled her to bestow valuable présents, 
she soon accomplished her design, and delighted in mor- 
tifying Mrs. Johnstone, who tovk lodgings at Turnham. 
Green, purposely to absent herself from the painful scene. 
Blighted affection preyed upon her spirits, and she was 
laid upon a bed of sickness ; yet, during the whole of her 
illness, she was never heard to blame either her husband 
or his paraniour, : 

“The finances of Mrs. Wilson were daily exhausting, and 
at last they became so tow, that, whether from lack of 
love, or lack of moncy, our hero deserted her. She died 
soon after, at Shrewsbury, on her way to [reiand, unknown 
and friendless, and, it was said, in great misery of mind ; 
a just punishment for her infamy, particularly towards 
Mrs. Johustone.” 

Mr. Jounsrone, left now without any female con- 
nexion, became a very general lover, but always had an 
eye to interest. He at last found a lady, who had been 
settled in shandsome annuity by a friend; and, with her, 
we believe, he lived for sevcral years. Indeed, his atten- 
tion to pecuniary matters has enabled him, as it is said, 
to oblige his acquaintance with sums of money, on ¢qui- 
table principles, and to have placed him above the.reach 
of poverty. We are happy. however. to state at least one 
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father was a wine merchant in Bond-street, became very 
strongly attached to him, which occasioned much un- 
easiness in the family, and, obeying the impulse of pas- 
sfon, elofed, accompanied by her sister, and they both 
resided'a considerable time with Mr. JoHNsTone. This 
“rash step was blazoned forth in all the newspapers, and 
* Miss Bolton’s character received a stab, which only one 
measare could cure. ‘That measure was very generously 
adopted by Mr. Jounstove, The lady was entirely in 
. his power, and none would have thonght it extraordinary, 
had he deserted her ; but, with the greatest Uberality, he 
veaolved, that she who hid risked all for him, should not 
suffer by her coufidence. By the mediation of friends, 
the father was reconciled to his daughter, and Mr. Joun- 
STONE married her, a few weeks after her elopement. 
During his first season*in London, the following brief 
estimate of his powers found its way into print. We in- 
sert it here, as giving an idea of what he even then was, 
“ As a faithful representative of Hibernian characters, 
he is indisputably the best the stage cau boast of. His 
Sir Callaghan, Major O'Flaherty, Foigard, and Tully, are 
Pieces of superior acting. He is nmch esteemed as a 
singer, and his falsetto is generally allowed to be pleasing- 
ly expressive ; but there is a sudden transition from his 
feigned to his natural voice, that renders it extremely 
harsh aud disagreeable to a fine ear. We me*ion this as 
a dcfect that is easily cured.” 
And, again, 
“He enjoys very high favour with the public, yet gives 
himse)f little trouble to deserve it. Bosh his natural and 
feigued voices are excellent. but so totally different and 
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one to the other, it is as if an orgauist leapt at once from 
the open diapason to the small flute stop. This defect is 
highly reprehensible, hecause it is evidently curable. 
Were he to employ some time every day in 9l-fu-iig, 
the guif would soon be filled up, and a smooth, connect- 
ed, and ticontmonly extensive voice obtained. 

*¢ Such practice, too, would improve him in other re- 
spects. His volubility and expression would receive. that 
improvemeut which they want. He would be induced to 
pay more attention to ¢ime. He would learn, in ad Uibi- 
tum passages, to introdace something like a cadence, in- 
stead of a protracted scream. He would soon be the 
most powerful English siuger,* and enjoy that applause 
from taste and judgment, which he now receives chiefly 
from prejudice aud ignorance. 

“ He is, we believe, avery goad companion; and is 
frequently invited to the Prinee of Wales’s parties: bat 
that honour we must attribute rather to the melody of his 
voice, than the sprightliness of his conversation. 

“ In his person he is manly and handsome, if we except 
his legs, which are uncommonly thick, and oblige him, as 
often ag possible, to wear boots. Ile possesses tolerable 
merit as an actor; his deportment is easy and genteel 5 
and his readings are the result of a good natural under- 
standing, In the character of an Irish gentleman, such 
as Sir Calleghan O' Brallaghan, or Major O'Flaherty, he 
is extremely happy, and may be justly said to excel the 
celebrated Moody.” 

To these, we beg to add his Sir Lucius 0’ Trigger; a 
character that hes, in uur opinion, never been played 
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since JouNsronr left the stage. Th@individual who 
Jooks it best, is a Mr. Webb, whe sometimes acts, or, 
rather, we beg pardon, attempts it; and, although he 
once told a gentleman of our aeyuaintance, that they 
ufast hase him wow, for who else was there to fill the 
vacancy inade by JoHNsToNR’s retiremegit,” we are of 

. opinion that Mr. Webb will have to wait until Couner, 
Fitewilliam, and Power retire; and, then, if little Martin 
do not come to tuwn, or some other gentleman in that 
line, Mr, Webb may staud a chance. “ He's a young 
thing,” and we wish him every suc 

"Amid the incongruous efturts of Mr. JOHNSTONE, we 
May vame his Lucy, in The Beggar's Opera, when the 
characters of that piece were reversed. 

In his youth, My. Jostystone was, as we before stated, 
the hero of opera, Ile was the original Valentine, in The 
Farmer, aud Henry, in F9ntuinbleau, He sang the cele- 
brated song of Let Fane sound her trumpet, in the origi- 
nal key (D), and shook upon the Din alt. We remember 
him, in the year 1796 or 1797, playing several operatic 
parts ; and we thought him then an efficient singer; but 
Kelly, Braham, gud Tucledon, soon foreed him to retin- 
quish ail pretension to opera, He never had the slightest 
claim to science as a vocalist—seldom kept in time with 
the orchestra—and, from the wilduess of his falsetto, 
got very frequently totally out of tune. Old Bannister 
used to utimic him very successfully; and the Sea of that 
gentleman's eclebrated duett, sang by himself, dressed half 
ab a usucaroni and half as a huntsman, is said to have 
becn suggested by hearing him mimic Jounstone. 

Myr, JouNsYToNne was a great favourite at the Beef Steak 
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said, before theif publication ; from which it is presumed, 
he enjoyed the friendship and confidence of that writer. 
Of his acting such parts as Lionel, &c. &c., we do not 
remember sufficient to detail ; but our impression is, that 
he did not offend. 2 = 
The last vocal attempt of JonnsTone was Hawthorn. 
It was a creditable effurt, considering his age. Miss 
Byrne, who made a desperate attempt upon Rosetta, 
thought proper to run of the boards when he, as Hato- 
thorn, attempted to kiss her. ‘The affectation of the little 
fright was treated by the veteran with silent contempt. 
Of Mr. Jounsrone, in his legitimate line of acting, ye 
need say little, His Looney M‘Twolter, (to the dialogue 
of which part he largely contribated,) lis Teague, Dennis 
Brudgruddery,O Rourke O' Daisy, Murtoch Delaney, Paddy 
O' Rafferty, &c. &c., are so many mouunents of his fame, 
existing in the memory of thousuds. Our stage has pro- 
duced no equal to him—nay, no one who came within the 
pos y of comparison. Conuer’s brogue is correct, 
hat where is the Hibernian humour—where the exquisite 
tone? Dialect and infievion ave birds of a different 
feather. Power’s tones are good, but we,Jouk in vain for 
the rich racy manner, the freedom, of his predecessor. 
Fitgwilliam is too confined, too angular, nor is his brague 
so pleasing as Power's. Poor Tokely was better than 
either of the gentlemen we have nained ; yet Tokely was 
far below Vounstone. There is one word in our lan- 
guage, which came from his lips with an emphasis never 
to be forgotten. That word is  Beaunrut.” What 
could equal his enrnciation of it? It dropped from his 
tone with a honied richness—it came, lighted by the ex- 
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hand. lt was the aemé of delivery, the ne plus ultra of 
speaking. 

_-We shall enter into no detail ef this performer's excel- 
lence, b&cause it is as impossible for us to convey an idea 
of the’ peculiar beauties of his acting, uppn paper, aq to 
give an adequate indication of colour to the senses of 
the blind. 

AS aman, we cannot admire our hero. Parsimonious 
to the last degree—his wife was frequently obliged to 
pawn one part of her wardrobe, to supply a deficiency in 
aRother—tyvannical at home, incovstint abroad—mean at 
his table, and an iuterloper at the tables of others—his 
presence created no emotion of pleasure, except where he 
was received as an instrument for the gratification of the 
company. 

‘To his natural child, Miss Bew, he behaved brutally— 
taking steps ‘to injure ber it was his duty to pro- 
tect.” Nay, to his legitimate daughter, who married Wal~ 
lack, he hehaved with undue severity. He disapproved 
of the inatch—why, we know not—and is said to have 
ingulted his sew-in-law upon the subject. He has latter- 
ly, however, been reconciled, as we are informed, to 





both parties. 

if there ever was an instance of the folly aud injustice 
of the public, this gentieman’s case affords it. Here we find 
a man, breaking through all duties of hum#ity, fostered 
all his life-cheered at his entrance, and applanded at 
his exit—whilst another actor, for one step of folly, is 
hooted from town to town, until every provincial fool has 
spit,out his modicum of vengeance, 
* Mr. Jounsrone’s farewell, which took place in season 
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countrymen, with shamrock in their hats. His appear- 





ance as Dennis Brulgruddery was the signai for unanimous 
shonts. He played the part weil, in comparison with 
other actors; but indifferent, when put in conipetition 
witb some of his previous performances. He sang the 
Bold Dragoon, the Hero of Ballinacrazy, oh ! &c., tole- 
rably—Macready played Peregrine inimltably-—Mrs. Davi- 
son was delightful as Lady Braymore, and introduced 
Hobin Adair,—we need not say bow she executed it. 
Abbott played Frank well—and Fawectt, Emery, Jones, 
Blanchard, Mrs, Davenport, aud Miss Foote, ait comings 
to make the comedy absolutely perfect, At the close of 
it, JouNsrone sang the misfortunes of Dennis Brul- 
gruddery, and tacked to it three verses applicable to his 
situation ; one of which ran as follows :—~ 
« Though Pye blundered thro’ many an TrishmAn’s part, 

No blunder, I trast, will be found in this heart, 

Which, bursting with gratitude, bids you adicu, 

And sinks as it sighs out (7s FAREWELL To you.” 


The bad taste of stepping from the blunders of Dennis, 
to the farewell] of JOUNSTONE, was inexcusable ; and our 
readers will conceive the bad effect that the addition of 








“ Down, down, down, derry down,” 


had—to the lines we have quoted. 
Emery taciced some lines to his song of York, you're 
wanted, for the occasion 5 for which, sce his Memoir, 
Thus closed our hero’s dramatic life. The farewell 
was less noisy than some we have witnessed, yet he 
seemed as much regretted as.better men; and the number 
of grey heads tn the house, argued a full attendance of 
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height, with a hhandsume face, that Time has not yet 
robbed of its peculiar expression ; indeMd, he still pos: 
sesses a very fine head, and does not look more than fifty 
years of age. 

~Heariyg of one act of Mr. Jotinstone’s liberality, we 
most put it ou re¢ord. He sent Conner the boota in which’ 
. he played Major O° Flaherty. The motive of this piece of 

generosity has, however, been said to be a conviction that 

Conper “ could never tread iu bis shoes," 


C 84) 


” 
HIsStTRronic ANECDOTES, REMARKS, 
a&e. &e. & , 


3 — . 


OPINION OF MR, BURKE OF THE DRAMATIC WRITINGS 
OF MR, MURPHY, 


Mr. Burke had very great pleasure in beholding, as 
well as in reading, the dramatic performances of his 
friend and countryman, Mr, Murphy, that distinguished 
author, whose powers and knowledge have contributed 
so many agreeable and valuable additions to English | 
literature. He thought, that, both as a comic and scrious 
writer, he showed a profound insight into man, in his 
gcneral nature, as well as his peculiar diversities, aris- 
ing from local and temporary circumstances, prejudices, 
opinions, fashions, and customs, - His genius he thought 
both strong and versatile, He regarded with great ad-~ 
miration the comedy of All in the Wrong, which exhibits 
8o just, natural, and striking a picture of selftormenting 
jealousy; drawing inferences productive of misery to 
its votaries, from occurrences and circumstances in 
themsclyes so totally accidental and indifferent. He 
thought also very highly of Zhe Way to Keep Him, both 
as to plot, character, and moral tendency; that, with 
great variety and force of humour, with agreeable and 
interesting scenes, ail admirably connected, and tending 
to one end, it taught, and strongly inculeated, on the one 
hand, the evits of conjugal infidelity ; and, on the other, 
the most prudent and cflectual means of securing virtue, 
and promoting happiness in the marriage state. Nor 
was he less pleased with the excellent exhibition of un- 
steadiness of characjer in Know your Own Mind; a play 
in which the mind of the author, though fully matured ‘in. 
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and often-appearing characters, than perhaps any of his 
former works, The representation of filial affection in 
The Grecian Daughter, no less pleased Mr. Burke than 
these three admirable comedies. “He was much amused 
and diverted withghe lighter dramatic works of the same 
author. * He could repeat the greater part of The Citizen, 
and of The sApprentice; and, we doubt not, he equally 

* relished The Upholsterer, and other productions. Mr. 
Burke learned an anecdote respecting The Apprentice, 
that he often related with great glce: Mr. Murphy, when 
he first prepared his coup d’essai for the stage, about the 
‘commencement of his acquaintance with Mr. Burke, had 
composed it without the character of Wingate, the hero’s 
father. He had an uncle, a trader in the city, that had 
often endeavoured to enrich his mind with economical 
maxims, and to prove to bim the uselesspess of literature, 
Mr. Marphy, conceiving himself to be still a favourite 
with his uncle, notwithstanding his dereliction of the 
mercantile path he had chalked out for him, expected a 
handsome legacy at his death; and, on the faith of it, 
with juvenile imprudence, incurred a debt of £200. 
On the decease of the uncle, he found there was not a 
farthing bequeathed to him. In great anxiety about His 
embarrassment, be at last reflected on the iessons of old 
Jeffery ,and thought he would make not a bad 
figure as a character in his farcc. He accordingly 
brought him forward as Old Wingate, recommending 
Cocker’s Arithmetic as the only book worthy of being 
studied, and keeping very closely to the sentiments and. 
langnage of his worthy relation. The added Sersonage 
tended considerably to the great success of the perform- 
ance, ‘ So,” said Mr. Murphy, “I made old Jeffery 
at last extricate me from my difficulties.’ 





red GARRICK, KING, AND RICH. 


* Cibber, in his Dissertations, says of Garrick, ¢ Though 
I bave as quick a perception of the merits of this actor 
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as his greatest admirers, and have not less pleasure from 
his performance, when he condescends to pursue simple 
nature, yet I am not therefore to be blind to his studied 
tricks, his overfondness for extravagant attitudes, *fre~ 
quent affected starts, convulsions, twitehings, jerkings of 
the body, sprawling of the fingers, slapping the breast 
and pockets, his pantomimical manner of dcting every 
word in a sentence, with a set of mechanical motions in 
constant use, the caricatures of gestures.’ . 

“Tf T may be allowed a conjecture concerning things 
before my own time, it shall be that the pantomimical 
excellences of Rich gave rise to these extravaganges.” 
Garrick was undonbtedly a inost diligent student of his 
art, and attended, with severe assiduity, both to thé 
beauties and defects of his youthful cotemporaries, 
Rich was then in his meridian, and a wonderful mimic $ 
that Garrick, before his taste was mature, should think 
the expressive dumb show of -Rich might be introduced 
with effect in stage dialogue, is not surprising. Wood- 
ward, who had not Garrick’s powers of pleasing without 
those adventitious trappings of false ornament, was un- 
willing to forego any means of obtaining applause ; 
though his judgment might condemn his practice, as L 
have reason to suppose it did, for he waa a man of strong 
sense, and did not want monitors, King, though not 
Woodward’s equal as Aarlequin, was his superior as an 
actor; for he obtained as much applause in a more cor- 
rect and masterly style. He has likewise proved himself 
capable of more variety. Woodward was confined to 
fops, valéis, or characters out of, or beyond nature : in 
these latter, perhaps, he never had his peer: but King 
has gone a greater round :—the sparkling wit, the spright- 
ly rake, the gay gentleman, the choleric and surly father, 
the worn-out debauchee, the canting hypocrite, the arch 
valet, and the impudent coxcomb, have successivety de- 
lighted the town when per nated by Mr. King. Tneed 
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“It is in new plays that men of genius have mostly 
been discovered on the stage. Auditors are go far from 
being capable of making a cool tind dispassionate com- 
parisonb®tween a young and an old performer, that they 
constanle go, and especially to comedy, pot with a pic- 

. ture in their minds how a character should be Tepre-~ 
sented, but of the manner in which the same part has 
been performed by some celebrated actor. This is car- 
vied by the iguorant part of the audience to such excess, 
that an actor who came out in the part of Mungo, at 
- Coverft-gardenl, was censured because the garter, which 
husg down as a token of drunkenness, was on the wrong 
deg; that is, it was on the contrary leg to that on which 
Mr, Dibdin was accustomed to wear it, and consequently 
wrong. Original characters, then, must in general estab- 
lish the fame of players. It was his performance of 
Lord Ogleby which convinced every body that Mr. King 
was an actor of great 2enius, Mr. Garrick and Mr. 
Colman were sensible of his morit before, or they would 
not have entrusted their play in hishands, On the per 
formance of Lord Ogteby, the play of Lhe Clandestine 
Marriage depended ; for which reason Mr, Garrick, who 
Wrote the character, intended to have played it himself, 
but being take ill while it was in rehearsal, it was 
given to Mr. King; and though Mr. Garrick recovered 
800n enough to have resumed his part, Je was so struck 
when he beheld Mr. King’s conception and execution of 
it at rehearsal, that he owned he did not think he could 
perform it in so masterly a manner. Indeed, Mir, King’s 
performance of that character has always been regarded 
as perfection itself, by every judge of life, of manners, 
and of the human heart. There is another species of 
character in which he is always beheld with infinite 
pleasure, ‘fhe benevolent misanthrope, when personated 
_ by dint, is a most respectable, though apparently contra- 
dictory, being; and his performagce stamps him with 
such reality, that even those whose sphere of life has 
never brought them acquainted with such people, for 
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they seldom exist but among the higher and refined 
ranks of society, are convinced of the felicity and iden- 
tity of the portrait.”"—From @ criticism on the actors of 
the last century. : aie 


2 i 





BRIEF NOTICES 


\ 


OF THE 
PERFORMANCES OF THE PRESENT BAY. 
—_ . 
COVENT-GARDEN. 


Othello, by C. Kemble, drew a very tolerable house, 
as far as the pay department of modern houses go—pit 
and gallery. Mr. C, Kemble ig a profound politician— 
he is determined to be a leading tragedian, nulens volens, 
And how does he set about it? Why, by engaging per- 
eons who do (and were meant to) fail, and then filling 
up, himself, the chasm left by their inefficiency. Thus, 
Mr. Fitzharris appears in Othello—fails—and Mr. C. 
Kemble charitably says—-‘« Well, well, J must do it, 
then.’’* So will it be with Macbeth, (a recent failure,) 
and with Hamlet, in which Mr. Serle certainly *¢ did not 
enact more-wongers than a man.’’ This system may do 
very well to flatter the vanity of the manager, but we 
are afraid the treasury will be somewhat the worse for it, 
We couldenlarge on this topic, but our space is pre~ 
cious. Mr. C. Kemble locked Othello admirably; and 
his garb, though somewhat feminine, became him. He 
performed it in an equable style—made no one poing that 
could be treasured in memory, when the rest of the per- 
formance was forgotten—he gave a little novelty, in the 
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reading of tho scene of incipient jealousy, in the jocular 
tone of wonder, in which he said 


ata “ Discern’st thou aught in that #7 
. 
and the tone of assured faith, in which he seemingly 
vouched for the fact of Cassio’s honesty, Ly saying, 


“Ts he not honest 1 


is certainly betier than putting that as a suspicious 
query to Iago. His attempt to appear to laugh, when 
he utters ** Nota jot,’ failed entirely; but the point is 
* worth trying again. The great drawback on his per- 
formance, was the want of pathos. Not a tear was shed 
‘during the evening, we will venture to affirm; and the 
hero was always loud, when he should have been pathetic, 
The last scene was his worst effort—the handkerchief 
Scene, perhaps, the best—if we except the first act, 
which demands the powegs of an elocutionist rather than 
atragedian. As if in due deference to his leader, Mr. 
Warde underplayed Jago, with a vengeance. His cant~ 
ing conventicle tone would condemn him for a hypocrite 
with an infant, Does Mr, Warde know, that fago is 
praised throughout for his honest roughness? = Mr, 
Cooper did enagt Cassio. We wonder if he was ever 
really drunk.’ If so, he ought to know, that there is a 
huge difference between intoxication caused by “ filthy 
lucre,”? and that caused by exhilarating] wine. One 
creates stupor—the other “+ furor brevis.”” Cassio should 
certainly get drunk like a gentleman. Farley and Mrs, 
Faucit reminded us, (as it has been elsewhtre snid,) 
that we had seen them in better company. Mrs. Faucit’s 
Emilia is the best we have lately witnessed. Her deli- 
very.of, ‘ 
“* Perchance, Jago, I shall ne’er go home,” 
was exquisitely touching. 
Wehove caen Mr f Bie. 
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under the infliction. His wig, too, (the worst one we 
ever saw,) emulated its owner, and dropped down, too, 
to the no small gratification of some witlings in the pit. 
We recommend Mr. Bland to curb his temper, 9% to | 
curl his hair. se 

The pantomime here is a sad thing. Young,Grimaldi 
ought to know that agility is ngt humour. Harlequin 
would suit him infinitely better than Clown. 


DRURY-LANE, 


Rob Roy again. We have never seen Macready enact 
the ‘chief,’ but we have seen Cobham do it, in Dublin, 
and we prefer him infinitely to Wallack; yet is Mir. 
Wallack’s a very creditable performance. He gives 
the “ tag’? to the piece very feelingly. 

A desperate *‘ row’? occurred, in consequence of the 
sudden indisposition of Miss Stephens and Sinclair, on 
the 20th, Liston, Penley, and Elliston, Jun., tried to 
appease the infuriated multitude. Miss Graddon was 
the substitute for the syren, and Horn was sent to, to 
‘personate Sinclair—he was also itl! !!—and a ‘Mr. Yar- 
nold* became the representative of the heir of Ellan- 
gowan. He has a pleasing voice, and, in his acting, re- 
minded us of Barnard. Taylcure’s Dandie is very good, 
and Browne’s Iatteraick excellent. We did not dream 
that so much could be done with the character. His 
performance of this part and Dougal, incline us to think 
that the management haye mistaken his forte, in casting 
him light comedy. x 

§ THE MINORS 

Have presented no novelties since our last. We shall 
notice the French performances at the West London, in 
a week or twa, 

Chelsea, 22d Jan, 1826. 1. B.G. 





* Mr. Yarnold is well known in many provincial circuits, 

«Birmingham, Lynn, &€.}) He is a pleasing, though not a Srst- 

rate singer, and possesses powers in the line called light low 
comedy, that ought to be cultivated.---Epiror. 
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MEMOIR | 
MISS MARIA LACY, 


COf the Theatre-royat, Covent-garden.) 





— 


Tam none of those, that, when they shoot to ripeness, 
Do what they can to break the boughs they grew on. 
) Beaumont and Fletcher's Wildgoose Chaves 


There’s no hair 
‘Of thase pure Iocks, by which the groatest king : 
1, Would not be gladly bound, and love his fetters. 
: Beavemont and Fletcher's Sea Voyages 


— 


Wuo are your tragig actresses? is a question that our . 
foreign neighbours ask us very triumphantly; and, whilst 
they thrust upon onr remembrance their majestic Madame 
George, and they gigantic Madame Bourgions, we are at 
a loss to retort any great names upon them. But this is 
not the fault of our actresses, but of ourselves. Tragedy, 
altogether, has gone.“ clean out of fashion.”  Melo~ 
drama poisoned it—operas operated upou it—farce laugh- 
ed at it—and, ultimately, Tom and Jerry floceed it. If 
people doubt the fact, behold the proofs. Our best tragi¢ 
actor (Kean being out of the ‘country, is out of the ques- 
tion) draws twice the house to Rob Roy, that he does te 
Macbeth. Aud why? Because melu-dramatic opera is 

. therafe.@ Young cannot draw at all, and Charles Kemble 
finds his comedies more attractive by far than his tra- 
gedies, though the Covent-garden company art at present 

Veu.IV.i—54. G 
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lamentably deficient in comedians, and have (of a sort) 
plenty of tragic performers—Warde, Cooper, Serle, Fitz 
harris, besides the manager—whilst Drury J}: 
Wallack and Richard Younge. As it is in thea 
js it in literature, Volumes are out of fashiou: 
works are scarcely ever called for, as Murray aud Col- 
burn can testify to their cost-—light essays are the delight 
of the present age, in the closet, as trifles are most ap- 
proved of, on the stage—the whole genins of the country 
has undergone a thorough and alarming change—a change 
that may be, perhaps, attributed to our continental @n- 
nexions—and a chauge which will indubitably uot only 
affect the manners, bat the morals of the people. Per- 
sons habituated to the sketchincss of a melodrame, find it 
tedious beydnd measure, to task their minds to the seve- 
rity of a tragedy, as the admirers of the lightness of Moore 
cannot endure the subjimity of Milton, Tn fact, 














« Disguise it how you can,” 


we are rapidly becoming a nation of triflers—we are sacri- 
ficiug genius to cleverness—greatness of qnind, for quick- 
vess of invention—sparkle, for solidity—instruction, for 
amusemeut. He or she, therefore, who hopes to be the 
favourite of the stage as it is, must descend to trifles, or 
cousent to be shelved. And it is owr belief, that if we 
could resfcitate John Kemble, and give the Promethean 
touch of youth to Mrs. Siddons, their exertions would do 
nothing -towards stopping the stream of folly, Actors 
live upon the plaudits and patrouage of the public, and 
dvamatic genius expands itself only ander the flattery of 
approval—it is a sensitive plant, that shrinks from the 
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aud others, do nut possess @ genius for tragedy in a very 
high degree? But how is it encouraged? Scarcely one 
of these ladies appears in a strictly tragic character, in a 
mowti, sad every one knows that practice is the key to 
excellence in the histrionic art. ‘The town (reasonably 
-enough !) grumble at the lack of talent, caused (if it 
exists) purely by their own perverted taste. ‘They tax the 
stage.with the error of the multitude, and punish the vic- 
tim of their own injustice. 

We could willingly distend our remarks upon this sub- 
Jeos, but as we are to produce a memoir of Miss Lacy, 


and not an essay on the incongruity of our metropolitan 


play-goers, we shall cease to 


“ Breatho vain regrets, that, aching, cannot case us,” 


and commence our detail, 

The name of Lacy has been connected with the history 
of the London drama for many years; aud Willoughby 
Lacy, Eisq., the partuer of Wilks and of Garrick, was the 
grandfather of our heroine. So far we are certain of our 
correctness ; but whether or no our fair subject be kith 
or kin to the renuwued Lacy,* who, in the reign of King 
Charles I, extended the mirth of the merry monarch, 
we know not. 

‘The following particulars of Miss Lacy’s family and 
sclf, are from the pages of La Belle Assemblée,g periodical 
which has the merit of at least rendering correct, though 
scanty, biographical sketches. ‘1% save the trouble of 





* His Majesty caused three paintings to be taken of Lacy, 
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going afresh over the dry ground of birth and parentage, 
we transcribe a page or two. 

“ Mr. Lacy’s father, who, at one period, had been sole 
proprietor of Drury-lane theatre, left him his snotty of 
the establishment, besides a splendid fortune, flee from 
incumbrance and control, His fanded property we have 
heard mentioned at nearly £100,000; in addition to 
which, he had two or three fine estates. Unfortunately, 
however, for himself and for his family, this gentleman 
was of so unsuspecting, so coufiding, and so benevolent a , 
disposition, that he became an easy prey to needy and @c- 
signing men, The consequence was, that, in the course 
of a few years, he was reduced from a state of almost 
princely atllaeuce to the verge of ruin, whilst those whom 
he had assisted and patronised, rolled through the metro- 
poiis in the eujoyment of weidth and splendour. At 
length the fiual blow was struck: Mr. Lacy was reduced to 
the uccessity of disposing of bis share of the theatre to 
Mr. Sheridan 5 and, it can be hardly uecessary to add, he 
was one of the numerous victims of that gentleman’s iu- 
solvency, a 

“« Mr. Lacy’s eldest son, born apparently the heir to an 
enviable éompetence, had entered the navy under the 
patronage of his Royal Highuess the Duke of Clarence ;, 
but, being of a delicate constitution, he had left that 
scrvice a sort time before it became necessary for him 
tu choose a profession for his future progress in life. 
Having a strong predilection for the drama, and conceiv- 
ing that he possessed the requisites fof an actor in the 
first walks of tragedy, he devoted himself, with all the 
ardour of enthusiasm, to histriouie pursuits. ‘Fo attain 
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vineial company—the best school for an acter—and, 
about the same period, he married Miss Hopkins, a young 
lady of Fespectable family, who, from motives similar to 
his own, had adopted the stage as a profession. 

“‘ Mr. Eacy’s probationary career, though brief, appears 
to have been satisfactory.. In the season of 1802, he made 
his debut at Covent-garden theatre, as Hamlet, the per- 
sonation of which he repeated, and afterwards performed 
Alexander the Great, and other characters, with success. 
S@farourable, Indeed, was his re ception, so lively was the 


‘impression which his acting made upon the public mind, 


that Mr, Harris engaged him for aterm of three years, 
He had then reached only the early age of twenty-two 5 
and, had it not been for an unlucky pique, which induced 
him to throw up his artifles at the end of the first season 
of his engagemcut, there is every reason to suppose, that, 
by due study and perseverance, he might have arrived at 
the summit of hia profession. 

“ft was on the 16th of July, 1803, the year after he 
had made his fst appearance before a London audience, 
that his eldest daughter, Marta, to whom this little 
sketch is devoted, first saw the light. 

“On the rupture of hig, engagement with the Covent- 
garden proprietor, Mr. Lacy had commenced the manage- 
ment of some provincial theatres; but, not Nnding that 
undertaking prove successful, he accepted an offer from 
Treland, whither he was mpavied by his wife, sister, 
and two young children. "Circumstances compelled him 
to remain there many years, as manager of several of the 
ptihicipal provincial theatres; until, after encountering 
numerous itudes. his whole ¥amilv were seized with 
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His eldest daughter (Marta) was given over by her me- 
dical attendants; auxiety for her fate destroyed his 
tental, as well as his bodily health; aud, notwithstanding 
her recovery, ere she had strength to leave her chamber, 
he fell a yictim to the disease in its most aggrarated form, 

« This was indeed a heart-rending stroke to the sur- 
vivors, By Mr. Lacy‘s death, his widow and four children 
were left without the slightest provision for the future.” 

Miss Lacy was tall beyond her years. She had early . 
imbibed an attachment for the drama, which had been 
strengthened by the encouragement of her parents. Under 
the able tuition of her father, she had studied the prin- 
ciples of her art; and, when the necessities of her only 
surviving parent absolutely called for her juvenile exer- 
tions, she wax capable of sustaiiting a sitnatlon but seldom 
allotted to a person of her tender age. Her talent was 
known aud appreciated in Ireland; and, as soon as she 
yecovered from the effects of her illness, she accepted an 
engagement at the Belfast theatre, where she appeared in 
the winter of 1818, as Mrs, Haller, . 

During this year and the next, our fair heroine “ led’”” 
at Belfast, and the civele of her friends rapidly increased. 
Her comedy was much spoken of here; and, as had been 
the case with her predecessor, Miss O’Neill, the forte of 
our heroitf was there thought to lie in that line. 

In 1820, we find her at Glasgow; and, as Triptolemas 
says, in the Land of Cakes she was thought a worthy rival 
of Mrs, Bunn. From Glasgow she went to Edivburgh3 
and, at each of these towns, she played with Kean and 
Young, when those performers were starring in the forth. 
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it is well known that he has a great aversion to tall he- 
roines, as they show up his unfortunately diminutive 
stature. 

The eulogies of Young came to the ears of Mr. Harris, 
(«the best of the cut-throats,’"*) and that gentleman en- 
gaged her for the Dublin theatre; a situation of much 
wore importance than the Cockneys may imagine. Miss 
O'Neill, Miss Walstein, and Mrs. Powell, have been fixed 
stars here: and it is not casy to struggle against the re- 
membrance of such persons. We have seen much more 
equably good acting in the Dublin theatre, than we ever 
‘Sawn any of the London ones. J. Russell and Williams 
are each of them more than a match for the Covent-garden 
comedian; and Cobham and Warde were both together 
at the Dublin theatre. ‘To be sure, Warde iy now at 
Covent-garden ; but have they any one there to rival his 
former coadjutor? Certainly not. Charles Kemble is 
not (and never will be) dircetly in the line we allude to 
and to compare Cooper——pshaw! 

After performiug throughout 1821, at Dublin, Mr. 
Harris’s estimation of her powers obtained her a metro- 
politan offer; and, on the 9th October, 1822, she stood a 
trembling candid&te for public suffrage, ou Covent-garden 
stage, as Helvidera. 

« When it is known, that an attempt so hazardous was 
made without the least patronage, without the slightest 
introduction to, or interest with, the press, or even the 
support of a dozen friends in the house, the success of 





* Managers are men that will cut your throat behind your 
back, and appear to support you by one finger, whilst they 
trip yu up by both fcet.---Daccer Marr. 

aa 


98 DRAMATIC BIOGRAPHY. 


this young lady may be considered as extraordinary, and 
as affording the strongest proof of her professional inerit. 
Every paper spoke of her in the highest and kindest 
terms, She repeated the character many times that 
season, with increased success. - Her seconé part was 
Isabella, which, without ever having seen the play per- 
formed, or receiving the least instruction, she studied in 
five days; and the approbation she was hononred with, 
in the personation of that arduous character, was warmer 
and more enthusiastic than that which had crowned her 
efforts in Belvidera, She also performed Mrs. Haller, 
Jane Shore, Queen Elizabeth, Martha Trapbois (in Nigel,) 
cach and all with the most flattering applause. 

“ After this eminently successful trial, the proprietors 
of Covent-garden theatre were naturally anxious to secure 
Miss Lacy's services by a permanent engagement; and, 
accordingly, she assented to enfer into articles with them, 
on very liberal terms, to play the first line of tragedy, for 
three years.” 

‘The ,arrant stupidity, imbecility, or insanity, of old 
George Colman the younger, caused Mr. Shee's Alasco to 
be withdrawn ; in which our heroine had,a part peculiarly 
suited to her powers, 3 

In the tragedy of Ravenna, she sustained, and ably sus- 
tained, a very difficult: character; and poor Clark (the 
author) carried his gratitude to her, for her-extraordinary 
exertions, vith him to his grave. 

She has also played an original part in 4 Woman never 
vert; and, from that performance, we gather that her 
Katherine (Katherine and Petruchio) would be inimitable, 
but the pretty Miss Chester ts in possession. 

Miss Lacy, in conjunction with Mrs, Ogilvie, “Mzs. 
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Stoman, and Miss F. H. Kelly, has been the experiment of 
the management ; and the managemént says, “* We have 
tried onr t ec actresses, and find that the town will not 
follow them.” They are in error. It ia not the persons 
acting, but thé thing actcd—not tragic actresses, but tra- 
gedy—not that they will not follow them, but they have 
‘ccased td admire it, : 
We shall not enter into a comparative view of the talent 
of these four ladies here.. They have each their merits; 
The Jitict of one, and-the Katherine (Kiny Heary VIL) 
of duother, are assumptions quite out of the ordinary way. 
“But we may go so far as to say, that for the general range 
of the drama, Mrs. Sloman and Miss Lacy decidedly 
* brought the most ample powers into the field. oe 
* Miss Laty’s acting abound$ in feeling—grandenr is not 
her forte—nor perhaps, strictly speaking, tenderness 
either, She is peculiarly felicitous in her representations 
of suffering. The difficulty in those cases, is vot to appear as 
if you were anxious to betray your griefs, but as if you were 
struggling to repres®@tbem. ‘This is the great tact of that 
great tactician, Fanny Kelly. It is also Miss Lacy’s. She 
always appears as if struggling to subdue, whilst many 
actresses are evidenQy labouring to produce their tears. 
Isabella and Jane Shore ave parts for which our heroine 
nis eminently qualified ; and so, though not in so great a 
degree, is Mrs, Haller. - There is a sharpness in her tones, 
when she approaches to ordinary discourse, that is by 
no means pleasing; an@ she has one alarmiugly bad 
habit—that of catching ber breath, as if she suffered 
under*ah asthmatic disorder, or was, in fact, gasping. 
This one peculiarity is the great drawhick upon ber exer- 
tions ; aud, as it is aw error contracted, we should think, 
G5 
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from the false theory of some clocutionist, Miss Lacy’s 
good sense must spéedily perceive, and her perseverance 
overcome it. The fascinating ill-fated Mes. Heywood 

who was some years since at the Haymarket, had pre- 
cisely the same error of enunciation ; and it formed a bar 
to her assuming many sentimental characters, for which 
she was otherwise peculiarly qualified. 

Miss Lacy might be the best actress of the day. As it 
is, wevrank no one above her in genins, thongh we _cornt 
three as her superiors in executive power, 

She is yet so young, that, for years, we may anticipate 
improvement; and, should the days ever returm, when 
Shakespeare and Otway are followed, we shall be happy 
to renew our stage acquaintance with them, throngh the 
medium of our heroine. 

We cannot forbear naming one or two points in this 
lady’s Belvidera, that are peculiar to herself—her calm 
tone of reasoning, when she replies— 


“ That Portia was---a wofnan, 
And when Brutus,” &c. 


And again, instead of the usual tone of insinnation, her 


firm enunciation of— 
2 
“ Noreefor Brutus trusted her.” 


And her very admirable manner of, as it were, uncot 
sciously admitting, rather than detailing, the tortures thi 
Pierre will have to undergo in that pecaliarly trying ana 
unnatural scene with Jafier, are as excellent as original. 
We thik it would be worth the experiment, of trying 
whether the delivery of this scene, as if Belvidera were 
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muttering te herself the horrid stery, be not the best 
reading. 

This lady is considerably above the medium height; 
very thin; her features are rather small, but extremely 
pleasing. 

Miss Lacy has a sister, who is now a very general 
favourite in the York cirenit, and whose performances, a 
season or two back, at Liverpool, were spoken of in 
very high terms, by persons whose judgment cannot be 
doubted. 


( 402 ) 


HISTRIONIO ANECDOTES, REMARES, 


Se. &e. 
—_ 
LEWIS LAYFIELD. 

During a representation at Smock-alley theatre, the 
brother of an Trish nobleman, who was among the growd 
of spectators upon the stage, which was the custom at 
that periad, took some indecent liberties with the wife of 
one of the managers, which, coming to the ears of Lay~ 
field, he publicly declared, that had the intruder abused 
his wife in a similar way, he would have wrung his neck 
off, This spirited expression being reported to the ho~ 
nourable gentieman, he engaged twelve Dublin chairmen 
to horsewhip him, and the scene chosen was the Roso 
and Crown, in Dame-street, whence a message was sent 
to Layfield, in the name of a friend, This hease was 
then situated opposite Eustace-street, When the confe- 
derates had met, their base intention was overheard by 
the cook, whe humanely communicated the danger, which 
was so far from intimidating the intrepid Layfield, thet 
he swore he would walk into the room among them, hay- 
ing first borrowed a carving-knife from the cook. When 
he entered, the young nobleman asked him whether ha 
had used-the reported threat respecting him ? which the 
other answered in the affirmative : his dastardly adver- 
ary then gave his myrthidons the word of command ; 
but Layfield, seizing him by the collar, pulled out his 
knife, and swore, with the most terrific imprecations, 
that if one of th chairmen stirred from his seat, he would 
cut off the scoundrel’s head, They remained passive 
spectators, while Layfield dragged his opponent into the 
street, where he kicked and rolled him in the kennel, — 
until his life was endangered by the severe castigation. 


HENDERSON’S FUNERAL PROCESSION. - 


The procession at Mr. Wenderson’s funeral, moved 
from Buckinghani-street. ‘Ihere were fifteen mourning 
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coaches, six of which contained the private friends of 

the deceased. These were— . 

‘ Principal Mourners—Capt. Figgins, (Mrs. Hender- 

son’s brother,) Mr. Reid, Mr. Sharp, and Mr. Bedford. 

\ Pall-Bearers—Mr. Steevens, Mr. Malone, Mr. Byng, 
+ Mr. Murphy, Mr. Whitefoord, and Mr. Hoole. 

And as Mourners—Mr, Braithwaite, Rev. Mr. Este, 

Rey, Mr, Chauvell, Mr. Nicol, Mr. Douglas, Mr. Nixon, 
Mr, Couke, Mr. Adair, Rev. Mr. Hoole, Mr. Roberts, 
Sir Wm. Fordyce, Mr. Leslie, Mr. O'Brien, and Mr. 
Brand. . 
. In the fourteen mourning-coaches which attended 
voluntarily, as well as in a cavalcade of thirty gentle- 
men’s coaches with which the procession closed, there 
were many individuals of rank and abilities—lovers of 
the drama, or fellow-performers with the deceased— 
who came forward to marffest their love and reverence 
of the deceased. , 

The procession was well conducted and regular, The 
public aspect countenanced the solemnity, and justified 
the feelings of the mourners. In the Abbey, where the 
crowd was too impetuous to be restrained from mingling 
with the friends?of the deceased, numbers of unknown 
faces were seen drowned in tears. The bosoms of many, 
whom poor Henderson had often agitated in his life, 
came to pay their last trikute to his corpse. 

The service was performed with suitable reverence. 
The Dean and Prebends attended, and an ayhem was 
sung by the choir with great feeling and excellence. 
They were joined by several voices from the Chapel- 
royal, also by Mr. Dignum and Mr. Brett. 

Mr. Henderson’s body was deposited in a grave close 
to Dr, Johnson and Mr. Garrick, opposite to the monu- 

. ment*$f Shakespeare, whose shrine he so profoundly re- 
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FAREWELL OF MR. SMITH, 

His last appearance was in Charles, in The School for 
Scandal, which he played with his usual spirit and anima- 
tion. At the end of the play, before the curtain dropped, 
he came forward, and spoke to the following purport: — 

“Ladies and Gentlemen ~Having been now on the 
stage full two-and-thirty years, I feel that it is tine to 
retire. ‘ 

‘ There have been actors (and will probably be many 
more) that have been more deserving of your applause— 
but I will be bold to say, that no one has been -nore 
studious than myself to gain your,faveur—no one more 
Brateful when it was obtained. 

“Tf, in my profession, L have acquitted myself with 
honour, may I hope that you will allow me some share 
of your esteem, after I have left the stage. 

‘¢ Ladics and gentlemen, facewell !? 

During this speech, Mr. Smith was visibly much af- 
fected, as were also not only the brilliant audience 
assembled, but several of the performers on the stage. 
Dodd and Misa Farren, in particular, shed tears in 
abundance. Mr. Smith retired, amidst the loudest appro- 
bation, from ail parts of the house, it 

We are sorry to add, that the prevailing report, and 
what bears every appearance of truth, is, that Mr. 
Smith’s retirement from the stage proceeded totally from 
the ill-usage that he received from some persons high in 
power in.the theatre, as well as two or three of the per- 
formers in it. 


HUMBUG, 

Among tho many instances of the purest and most un- 
adulterated rupGE now to be met with, is the singular 
deportment of George Colman, Licenser and BeefHater 
to the Crown, who, after deluging the country with some ~ 
of its completest specimens of indecency, has turned the 
tables in a most unprecedeated manner, by ¢urning li- 
censer of ihe morality of the day; and the peculiar cases . 
that have come within our kuowledge are so flagrant, 


* withheld from the comparative 
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that it would be impossible, in common justice, to pass 
them by unnoticed. That the office which Conan hulds 
has not been sufficiently strict in, the fulfilment of its 
duties hitherto, is best exemplified by the permission it 
extended to the performance of some of 1a own plays ; 
but that the very indulgence bestowed so Jong on his 
immorality by a predecessor, should now by him be 
weumspeciion of others, 
is the very acme of all cant and iinpudence. That people 
may know exactly the. sort of personage this quondam 
obscene litde thing is, we will tell them a joke or two, 
that they may judge for themselves. An opinion having 
sometime since prevailed, that George Colman was writing 
apiece for that clever child, Clara Fisher, the dignity of 
this dramatic beef-enter became offended, and he ad- 
dressed the following letter to most of the papers :— 





“ Allow me to disclaim, through the medium of your 
newspaper, the supertluoustonour of constructing dramas 
for Miss Clara Fisher. She is, Iam told, a very clever 
little chifd, but U neither have written, nor INTEND to 
write, any thing for this precocious little lady. 

“ Lam, Sir, &c. &e. 2 

Dec. 5, 1822,” * G, Couman,”? 


A y MONTHS APTER this sublime declaration of his 
intentions; he wrote ExctustvELY “ for this precocious 
little lady,’? a piece called Stella and Leatherlungs, in 
which she appeared at Deury-lane, in Ociober, 1823 !! 
The other day, when one of our managers went to Col- 
nan, to ¢xpostulate with him on his frivolous nd most 
vexatious curtailment of Some passages in a tragedy, he 
was officially deaf to all expostulation; but as soon as 
the conference on the morazity and blasphemy of the 
drama had terminated, and he considered that though 
there was a licence put on the pen, there was none on the 





-tongué, he entered upon his ustal pleasantries. Pray,” 


sands the ntheial sce. hn te ee. be er 
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servant, FE believe?” Yes,” wasthe reply, ‘ Well, 
then,” said the RettGtous licenser, “ I hope she will 
carry a good character to her Next Phace,’? We only 
omit names, out of delicacy to the party, but we will 
answer fur the trdth of it. And this man stickles for 
morality. Pooh! 5: 
rrr renee mena 
BRIEF NOTICES 
OF THE . 
PERFORMANCES OF THE PRESENT DAY. 
~—_— 
DRURY-LANE THEATRE, 

Hamlet.—A Mr, Pelby, from the United States, fade 
his first appearance in Hamlet, at this theatre, ‘The igno- 
rant critic who writes fur The Times, discovered that he 
had no aptitude for the character, and some other pre- 
cious scribbter spoke of the debutant’s continually moving 
his arms, If these fellows know any thing about acting, 
or any thing of human nature, they must know that an 
immense deal of nervous agitation is experienced by 
every one, when placed ina novel and conspicuous sta- 
tion, and that restlessness is the common indication of this 
very feeling. We know, (and every actor can vouch 
for our correctuess,) that on a first fppearance, every 
performer has the comfortable attendants of a- parched 
mouth, a tottering knee, an unquict eye, and a tremulous 
voice, Yet, though his tongue be cleaving to the roof of 
the mouth, critics expect exquisite modulations of tone, 
and upbraid hin for the very aets that are incidental to 
human nature, On a first appearance, executive power 
cannot be shown—mental qualifications only partially. 
Let any one be suddenly placed in a society of utter 
strangers, and have to deliver his sentiments on any, par- 
ticular subject, and he will have a gentle foretaste of 
what an actor goes through. Mr. Pelby appeareG-to us, 
to have formed a vary accurate conception of Hamlet ; 
and, whew perfectly at his ease, we think he will be as 
good as any Hamlet of the day; which, by the bye, is 
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not saying much. His delivering ihe words, ‘ I say 
away,”’ to his friends, and then, “ Go on, Tl follow 
thee,’’ to the Ghost, is a new, bat certa’ ily a correct 
reading. sHe fenced well, and his action was very ele- 
gant. We understand he is not to appear again, though 
received most flatteringly by the house, and called for, 


. in Wstinony of public approbation. Let this be a warn= 


* coadjutor: 


ing to all young actors, vever (o appear unless engaged, 
A more decided hit than Mr, Peiby’s could not be made ; 
and yet he is sent forth, and no questions asked. The 
managers dare not do this at Manchester; but, in Lon- 
dong whom they please,’? they crush. Mr. Perry, who 
made a very favourable impressivu in Lubin Log, met 
With precisely similar treatment. 


THE ADELPHI, 


We squeezed into this house with much difficulty. 
The managers are said to Rave cleared £30 a night each, 
ever since the opening. We are sorry to say, never was 
money got with less desert, The pieces are by no means 
good, Messrs, Terry and Reeve are always imperfect 5 
and, having heard the sverets of the prison-house, we are 
confirmed in what we at first imagined, i.e. that Mr. 
Terry is the wors® and most neglectful stage-manager in 
the proftesion, The talents of Mr, Wrench have had no 
employment for a month past. ‘This house is, it appears, 
* the rage,”? and that is enough; for so much talent, so 
totally misemployed, we never before observed. The 
pantomime is very poor; though Paulo is, in oug estima- 
tion, decidedly the best Cloen of the day. What has 
become of Bristow ? 

















OLYMPIC THEATRE. 

W, Vining and S. Chapman are men of talent in their 
way, and each in a very limited way, too; but their 
DH th se achnneloss a hn 4¢ 2b evar sneer 
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lett seems to be no longer attractive ; We mean, as an 
actress, She must ever be so as a woman, We know 
not who arranges the distribution of the “ paper currency’? 
of this house, but we sat with a gentleman who was 
laughing out tremendously at each of his elbows, on one 
side, and an old lady, who appeared to be the proprictor 
of some suburban frait or oyster-stall, on the other, We 
vouch for the fact, that another of the box visitants had ~ 
an apron tucked up around him. Mr, Cockerton,-though 
himself a shop-keeper, should not admit these emblems 
of trade intg the politer regions, A large party of the 
performers i a private box, had also a pleasing effget. | 





COBURG THEATRE.—BENEFIT OF MRS. BENGOUGH. 

Actors! actors! what a set ye are! Gattie offered 
hia services, provided he inight play Morblex. Rayner 
would play Giles, but would not sing a song. In fact, 
plenty of these gentlemen would go to exhibit them- 
selves, though not to assist (ht widow, Thank Heayen, 
the public acted otherwise. ‘The house was crammed in 
every part—orchesira—the wings—the lobbies—nay, we 
were ina party promenading behind the scenes, who 
tiever saw a glimpse of the performances. The receipts 
are said to be £400, We trust this is the truth. 

ma = _* 


curr cHar. : 

A new Richard ia, we hear, in preparation for Drury. 
Wallack’s illness is said to be a dropsy of the pocket. 
He has been tapped for it. 

Elistqy was on the stage of Drury, at rehearsal, on 
the 23d instant. N. B. The first day of term, 


en rr 
ERRATA. 

We have to apologise for a typographical error in the 
Memoir of Miss Booth, which involves a censure on a 
Member of the Church. Page 61, for Stamford, read 
Stafford. : 

Page 67) line 5 thom bottom, for Barbara Villars, 
Duchess of Rutland, read Barbara Villers, Duchess of 
Cleveland. 

















 .. 


MACAULEY, 





MEMOIR 


oF 
‘MISS MACAULEY. 


on 
“ Contentment ever was the lot of féw.” 
* * * “ 
You should let the poor thing follow her own inclinations. 


What, when the poor thing does a damned deal of mischief? 
. 


Blue Devils. 
—_—. 


“A LITTLE learning is a dangerous thing,” and parti- 
cularly when the individual so endowed, is of a splenetic 
and vindictive disposition. _ These two qualities combined, 
induce us to think we are ill-used and neglected, frequent- 
ly, when nothing of the kind was dreamed of. Most of 
this lady's biographers speak of her as a talented indivi- 
dual, who has met with and surmounted the greatest dif- 
ficulties in her profession. We copy the followigg from a 
theatrical work. 7 

“The high eminence in her profession which this lady 
has attained, in several provincial theatres, and before that 
most critical of all audiences, in Dublin, confirmed by the 
judgment of the London public, so unequivocally testified, 
as it last season was at Drury-lanegheatre, has fixed her 
rank amongst the histrionic heroines of the day, and en- 

Vou. IV.—55. a 
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titles her to a place in every assemblage of distinguished 
theatrical talent. We feel it a duty, no less to the public 
than to the subject of this memoir, to lay before the world 
an account of the numerous obstacles which Aave been 
opposed to this fady’s professional career, and which no- 
thing but genuine merit could have surmounted.” 

Now, we are prepared to show, that Miss MacauLey 
has been far fron encountering many difficulties, Almost 
all the disagreeables she has met with, were of her own 
seeking, It is common for all people to overrate their 
own powers; and fatally prevalent is this wealkiess 
amongst the children of the drama. 

Miss Macauuey was born at York, and lost her father 
whilst yet a tender infant. It is said that she was heiress 
to a large property, but that, through some villainy, she 
was doprived of her birthright. , Possibly this circumstance 
has caused that dissatisfied, fretful uuthankfulness, fur the 
blessings she has had in her power to possess, which 
marks this lady's character. 

When an individual starts without fortune, he or she 
ought to be content with the acquiregent of a decent 
competence ; which is as much as the ordinary race of 
mankind deserve, Our heroine’s disposition was ardent; 
and, like most young people, she panted for fame. How 
to attain the admiration of the million, was the question. 
An acquaieitance with Mrs. Hunter enabled her to join the 
banners of Mr. Thornton, then playing at Arundel and 
Gosport. No sooner had she achieved this point, when 
she felt a conviction that she was intended by Nature for 
a first singer; and, accordingly, we fiud her in London, 


under the tuition of Corri. Shortly after this, an-offer 
Seis age ar wl Se Pare 
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Mrs. Siddous played during her engagement at Belfast, 
and complimented Miss Macautzy, (We hope Mrs, Sid-4 
dons gave no offence.) Miss Walstein was engaged ; and 
surely a manager iz not to ask his company whu he is to 
engage ; ‘yet this engagemeut of a rising actress, our young 
lady ascribed to the malice of her enemies ; and, like 

" Mr, Matlingon, who threw up ten guinéda per week, be- 
cause Mr. H. Williams was engaged at Vauxhall, Miss Ma. 
CAULEY quitted Belfast, in her own opinion a most injured 
woman, 

Titre is another instance on record, of a more recent 
datq, of this description. A Mr. Hamblin, a ta young 
man, who has made very rapid strides in his profession, 
from being a figurante in Scott's little theatre in the 
Strand, (now the Adelphi,) tu be the leading tragedian at 
Bath, refused to play seconds to Mr, Macready, at Bir- 
mingham, some time since; and, last season, actually 
refused £20 per week, at the Haymarket, for himself and 
wife, demanding £28 ; that is, £10 for her, and £18 for 
himself; and even then tying the management down to 
playing a certain Sumber of tragedies, whether they drew 

"or not, Morris very properly never answered this propo- 
sition. How can such beople hope to succeed? And 
how ave they justified in complaining, when they have 

. throws away such opportunities > When we reflect that 
poor Otway, who wrote Venice Preserved, died, as he 
lived, in penury, how we despise the vanity of a secondary 
performer, who thinks £12 a weck an insufficient recom- 
pence for acting in that play! And when we remember that 
Chatterton, : 


“The lonely boy, that perish’djn his pride.” 
h pe 


112 * NRAMATIC BIOGRAPHY. 


swolt vanity and voluptuous arregauce of creatures, who, 
in comparison with that brilliant being, ave like dark Ian- 
thorns by the side of Burning Vesuvius ! 

‘The Dublin manager Nad Miss MacauLey oa regular 
engagement ; he therefore had a “right, whilst he kept to 
what he had covenanted, to have the control over her. He 
owed it to othe managers, to prevent a recurrence of | 
such conduct, by insisting that she should not act any- 
where but with him, until the expiration of her arti- 
cles, - 
We, however, shortly after this, find her at NeweSstle, 
with Macready; and there she published a work, entitled 
Miss Mucautey’s Literary Amusements, «tn consequence 
of ill health, she quitted Newcastle, for the advantages of 
sea: bathing; to avail herselé of which, she accepted an 
engagement at Scarborough, aiid remained with that com~ 
pany one season; during which an offer arrived from 
Dublin, to return and divide the business with Miss Smfth 
(vow Mrs. Bartley ;) but, death to her hopes! she found 
the fancied enemy in the camp, Misa Walstein ; and she 
was paid her salary for doing very little” ‘The result was, 
that although she was not wuch busied in her profession, 
she was actively employed iu what some ladies are very 
fond of, ie. the thing commonly known by the term of 
sy setting. people by the ears.’ Indeed, her condact was 
80 extvaontinary, that it was reported and believed, that 
she was deranged. ‘This was strengthened by the circum- 
stance of the death of her sister, and her rumoured attach- 
ment to the late George Frederick Cooke. In one of her 
paroxysms, she applied to have a night appointed for ber 
henefit. The manarer advised her not to take the Pisk’of - 
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night; which could have no other tendency, than to incur 
adebt to the theatre, 

Previous to leaving Dublin, and after a severe illness, 
Misr MAcautey performed ata private theatre, in Fish- 


amble-street'; and she, in consequence, spent some time 


with the amily of the proprietor. Hetty Johuston now 
made an offer to onr heroine, to join the opposition theatre 
in Ryder-street. Any thing in the shape of opposition, 
Miss Macautey delighteth in; she, therefore, dramatised 
Marfhion, But ill health again caused her to secede from 
public view; and she wrote an opera, with which she 
visited London, but could not succeed in getting it pro- 
duced. Necessity again drove her to the stage, and she 
played Portia, three nights, at the Haymarket theatre, 
Miss MacauLey was muth indebted, at this time, to 
the humanity of ‘Thompson, who was low comedian, 
in" the year 1836, at Norwich, who provided her with 
every necessary, at a period when she was almost deg. 
titute, 


a : 
“ Praised be such hearts, for aloft they will go.” 


Afterwards.Miss MAcAuLey played at Southampton, and 
was then engaged by Henry Siddons, at Edinburgh; when, 
with that inconstancy of mind which has always, marked 
her character, Miss Macauney commenced teaching 
music at Newcastle ; but in this she totally failed. Mra, 
Jordan recommended her to Drury-lane. She applied, 
but without success ; and therefore joined Elliston at Bir- 
mingham and Sheffield, and assisted in the performance 
of Sacféd music. = 

Our actress now determined on @ bit of beeevolence ; 
and accordingly made a tour of Treland, with a miscel- 
taneous performance, the profits of which were To BB DE- 

H 3 
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VOTED TO THE EDUCATION OF THE ORPHAN DAUGHTERS 
OF NAVAL AND MILITARY oFFiceRs!!! Bat this scheme 
failed. She vow made another application to Drur y, and 
the committee engaged her. 

One would have thought that the lady had, by this 
time, seen enougi to be tired of further speculation. But © 
no-—Miss Macau.ey despises the inaipidity of a quiet life. 
She could not brook to meet Mr. Kean, whom she had 
known a ragged boy, and who had formerly been her mes~ 
seuger, (this is her story,) as a great creature, at { na- 
tional theatre; she therefore started, to rehearse Lady 
Constance, in King John, with the determination of mak- 
ing hergelf as disagreeable as she could: and, eminently, 
to do her justice, she succeeded. Who was Mr. Kean ? 
Nothing more than the favourite tragedian of the day, 
and had doue nothing but played a few dramatic charac- 
ters drawn by Shakespeare; whilst she possessed a nfind 
and taleut so every way his superior, that any attempt to 
rehearse, seemed on her part superfluous. Kean was all 
attention to her; knowing, however, tlat he could not be 
injured either by her success or failure; and, seeing the 
haughty and uncongenial style in which she conducted her- 
self, he naturally felt that she was old enough to know 
better 5and, if she did not deem it necessary to attend to 
her own interest, why should he troable himself? She 
appeared—was endured—and that was all. In afew days, 
therefore, her engagement was at an end, and she then 
commenced her darling pursuit—a paper war with Kean 
and the management of Drury-lane theatre. 

‘This plan of attack did not last long, nor do ahy mis- 
chief, much to Miss MacauLey’s discomfiture ; she, how- 
ever, hoped that she had made them wncomfortable 
‘among themselves,” as Mathews’s song says. And 
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being thus driven from Drury-lane, she began to plan how 
to get into Covent-garden, for the same laudable purpose. 
‘This she effected, by dressing up‘a sort of dramatic hash, 
under te title of Mury, Queen of Scots, in which she ap- 
peared as Queen Alary—the beautiful—the warin-hearted, 
loving, and lovely Afary, by Miss MacauLry! 

This engagement ended In the waqal way, after a few 
nights, Our Queen inveighed against all managers, and 
determined, for the future, to have the field to herself : 
consequently, she got introduced to Mr, Willson, pro- 
préetor of the Kiug-street theatre. She induced Mr. Will- 

-son, and an individual who has been a very great friend to 
Miss MAcAULRY, to fit up the theatre in a most elegant 
style—was even fastidious enough to have the paper, cur- 
tain, &c., all to her awn taste, as to colour, &c.; and she 
then gave, under differen patronages, a performance, con- 
sisting of songs and tales, seriuus and comic, é 
+ Miss MacauLey was certain it would be euinently suc- 
cessful, but the proprietor was obliged to take the benefit 
of the Act, in consequence of beiug unable to pay for the 
expensive fitting up of the theatre, ludeed, so eminently 
attractive and productive was this speculation, that on 
some nights it did not pay for the lights. 

After this period, she did a variety of funniments, too 
humerous to mention. 

She read the tragedy of The Italians, at the F™emasons’ 
Tavern. ° 

She scoured the couftry, giving her performance alone, 

She did the same thing, in company with a vocal Tady. 

She starred as a tragic actress, at provincial theatres 5 
Re Ba re” a Sree, fe. ie ly ae 
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She went to the Coburg theatre, where she was quite 
unattractive. 

Miss Macau ey has wyitten a good deal, and has cer- 
tainly the merit of some kind of industry. Her lest pro- 
duction is, we think, a collection of Stories, being ampli- 
fications of the plays of Shakespeare. This ground had 
been previously eh by Lambe. We think-this perform- 
ance shows some liftle (though but little) literary talent. 

Of the life this amiable lady is at present leading, we 
have the following account from a correspondent, who 
has given us such vouchers for its accuracy): that agr 
readers may rely upon the information. ‘ 

Miss MACAULEY at present resides with Mew Colonel 
H ——, and there appears a sort of contract between 
the ladies; as thus :— 


“ Enter Mrs. Col. A———. 

«“ Missy Macaucey is stndying——Ah! she’s a good 
creature! the most amiable being——Poor thing! I 
wouder how she lives !—takes nothing but a potatoe and 
a glass of water for her dinner. (Brit H 

“ [This is frequently brought in, to keésp up the farce. 





«© Enter Miss MACAULEY, 
“ Pith pen and paper in hand, striking her forehead.) 
“ At leugth, after various contortions, observes you— 
praises M@® H. to the skies—you are theo inun- 
dated with Miss Macautey’s literary productions, until, 
iu your own defence, you make a precipitate retreat.” 
A theatrical agent tells the following anecdote. 


ss He had to see Miss MacauLey on some business, and 
ay ern 
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stocking on, pen and paper in hand. She paced the room, 
struck her forehead, wrote a Tine now-and-then with 
rapivity, but took no notice of the agent, who at length 
Jeft the hduse, without entering on his business.”* 

The late Mr. Sims once presumed, hearing she was in 
distress, to offer her a situation of £5 per week, at the 
Coburg theatre. [Three years after thts, she went there, 
for a jess sum.] She wrote an answer, demanding an 
explanation of his meaning, in making an offer so deroga- 
tory to her talent and consequence. 

O* Miss Macavtey’s talent we have but little to say. 
She is a good speaker; and her performances are coldly 
correct, though clever, readings of certain parts—nothing 
more. The formality and peevixhness attendant on single 
ladies of “a certain age,’’ are apparent in all she does, 

In comedy, she is coarse‘and unpleasing. ‘ 

As a singer, she has more manner than votce—more 
fascination than science, Some of her comic ballads are _ 
pleasing—her serious songs are all indifferent, 

Jn a secondary station she might be useful, in any of 
our theatres; butsshe has not the general requisites of 
Mrs. Egerton or Mrs. Faucit ; neither has she the particular 
tact for any peculiar walk that those Jadics have. Her 
pretensions to first-rate assumptions deserve to be treated 
with the contempt they have uniformly met. ia 

It is a general, but a mistaken idea, that she is the only 
lady that has ever given performances entirely by herself. 
Mrs. Mountainedid the same thing, many years since, and 
there dre other instances. 

We consider Miss MacavLey as a professional charla- 
tan: Ike Booth, she has been puffed up by the ocean of 
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tions; knowing that a woman's cause is ever likely to be 
generally espoused. 

In literature, and in the drama, | her efforts are respect~ 
able—hut nothing more. 

It is not with very pleasurable sensations that we have 
committed the foregoing sketch to paper. We have, inva- 
riably, forborne “ny harsh animadversions on the ladies 
of the drama; but truth should be paramount to-polite~ 
ness, And, whilst we apologise for saying thus much, we 
must add, that we cuuld say a great deal more. 


. e 


( 9) 


HISTRIONIC ANECDOTRS, REMARKS, 
&e. &e. 
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TO EMMA LOVE, 5 


*Can any mortal mixture of oarth’s mould 
Breathe such divine, enchanting ravishment ?---Mitton. 
Oh, yes! there is a magic spell, the madden’d brain to 
cheer, 
To lead the wandering senses back to Reason’s*lucid 
* sphere ! . 
Oh, yes! there is a magic spell, dire sorrow to remove, 
Far from the languid, tortured soul—It is the voice of 
Lovet 


. 
And there, too, is a magic spell, in Emma’s dimpled 
smile, 
To "thrall the heart in rosy chains, and every thought be- 
guile, 
From scene o scene, in search of joy and happiness 
we rove, » 
But find it only in the smile, the magic smile of Love! 
Epcar Danuincton. 


ANECDOTES OF ANCIENT ACTORS, 
. (Continued from page 66.) = 
CHRISTOPHER MARLOWE 

Was born in 1562. He studied at Cambridge, where 
he took the degree of Bachelor of Arts. From thence he 
removed to London, where he became a cotemporary 
player,and dramatic writer with Shakespeare, and fei- 
jiwneiny artits Wavwodd. * 9k ta elated tic Mlk 
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jealousy, he rushed upon him with his dagger; but the 
fellow avoided the stroke, and, catching hold of Mar- 
lowe’s wrist, stabbed chim with his own weapon. He 
died of the wound soon after, in 1593. Had-he lived 
longer, to profit by the example of Shakespeare, it is not 
straining conjecture to suppose, that the strong misguided 
energy of Marlowe would have been kindled and refined 
to excellen@e, bythe rivalship. Six tragedies, and his 
numerous translations from the classics, evinces that if 
his life was profligate, it was not idle. The bishops 
ordered his translations of Ovid’s Love Elegies to be 
burned in public, for their licentiousness. - 

Upon the whole, Marlowe’s plays have too much of 
King Cambyses’ vein, to give pleasure to the reader, He 
reyellad in rapes, and blood, and plunder, Take, for 
instance, hia Massacre of Paris, and his Lust’s Dominion. 
His Faustus, however, is a brilliant performance, although 
we find in it many insignificant passages. The com- 
mencement is good, and the dialogue between Faustus 
and Mephistophiles very fine. 


«¢ Faust. Where are you damned? 
Mephis. In hell, 
Faust. How comes it, then, that thou grt out of hell ? 
Mepis, Why this ishell, nor am I out of it. 
Thinkest thou that I, that saw the face of God, 
And tasted the eternal joys of heaven, 
Am not tormented with ten thousand hells, 
an being deprived of everlasting bliss ?”’ 


Yet he speedily degenerates into the vilest buffuonery ; 
kicking and cuffing the popes and cardinals, frightening 
clowns, and sticking horns on the heads of aceptical 
courtiers. ° 

No dramatist affords a scene of more complete, yét 
amexaggerated horror, than that in which Faustus vaits 
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MOLIERE, (PRENCH.ACTOR.) 


Though a man of so much wit, Moliere’s deportment 
was serious, his manners grave, and his taciturnity re- 
markable ; yet, on the stage, he performed many of the 
most farcical parts. One evening, being to personate 
Sancho Panca, and enter riding on ah ass, he mounted 
behind the scpnes, waiting for his cue $ but the ass, not 
understanding the prompter, would not wait 3 nor could 
Moliere hinder him from making his entrance. In vain 
did the distressed Sancho tug the halter; in vain he 
called to his favourite, Baron, and his servant-mdid, La 
Forest, to come to his assistance. Seeing her master on 
the crupper, pulling with all his might, the girl laughed 
so heartily, that she had not the power to move, dnd Mo- 
liere was at last obliged to hold by the side scenes, and 
let the ass slip trom undemhim, and go forward to act as 
he pleased. 


VERBRUGGEN, 


Verbruggen was 80 passionately fond of acting Alex- 
ander the Great, that, instead of Verbruggen in the dra- 
matis persone tameny plays, he was called Mr, Alex. 
ander, 

Verbruggen was s0 warm of temper, that he had the 
temerity to strike an illegitimate son of Charles IE., be- 
hind the scenes of Drury-iane. After so daring an in- 
sult, he was told, if he did not publicly ask the noble- 
man’s pardon, he must act no more in London.” To this 
he consented, on condition that he might express himself 
in his own terms and, coming on the stage, dressed for 
the part of Oronooko, having first acknowledged that he 
called the Duke of St. Alban’s a son ofa “Ht is 
true, apd Iam sorry for it.” 





PRESTON. * a 


Queen Elizabeth was so much pleased with the per- 
formance of Mr. Preston, who acted a part before her at 


4 
122 ” HISTRIONIC ANECDOTES. 


Cambridge, in a play galled Didoe, that she granted him 
an annuity of £20. 


JOE HAINES 


Confessed himself one of the new converts to the Ro- 
man Catholic faith, and asserted that the Virgin Mary 
had appeared to him. Lord Sunderland determined to 
examine him on such a preposterous assertion, when the 
actor declared that it was a fact. When, pray,” in- 
quired Lord Sunderland, ‘¢ did she appear unto you ee 
“ Why,” rejoined Joe, ‘as ¥ was lying in bed, the 
Virgin appeared ahd said, ‘ Arise, Joe!” Stop," 
said the Earl, * that must be false ; had it really been 
the Virgin, out of good manners to her husband, she 
would have said, ‘ Arise, Joseph!’ ”?” 


NAT. LEE 


Attempted to play Duncan, in Shakespeare's Macbeth s 
but the novelty of his situation, and the general appear- 
ance of the house, (which was remarkably full,) confused 
him so much, that he was unable to procged. From Lee’a 
admirable manner of reading his own plays, mach might 
have been expected from himas an actor. This singular 
individual, after having been some time in Bedlam, was, 
on the return of his senses, released ; when, on returning 
home from the Bear and Harrow, in Butcher’s-row, in @& 
state of“.atoxication, he fel) down and was stifled on one 
of the tuns, Some say that he was found dead on a bulk. 


ROOTR 


Was remarkable in reading over several of the parts of 
his great archetype, Betterton, to excel in a finesimita- 
tion of hig manner; and, one day, when he had read a 
scene in this way, to the admiration of all his friends, and 
one of them asking him, why he would not represent the 
character on the stage throughout in the same manner, he, 
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as modestly as ingenuously, replied, «The whole is too 
much for me: J shall be content with taking from this 
great exemplar what I think best:suited to my general 
powers,” Epear Daruineron. 


J. P. KEMBLE, 


In one of those miserable places, which were used as 
theatres, jn somo of the respectable towns of England, 
the male actors dressed and undressed themselves ina 
kind of cockloft over the stage. Kemble having taken 
of his coat, to deck himself in the trumpery finery of the 
thea®ical wardrobe, cautiously stowed it ina nook, be. 
tween the rafters of the building and the roof. Every 
one knows the adventurous daring of boys, to gratify their 
curiosity, and get a peep at the scenic Wonders, from 
which their poverty eactudes them, §ome of these 
urchins had, with towerin. ambition, reached the roof, 
and oyertopped even he herdie Kemble. Their exer. 
tions did not cease here, until they had made an aperture 
in the roof, und yproudly teoked down on gods and men 
below. Unfortunately, Kemble’s coat obstructed their 
view. A. mischievous clf, finding it within reach, drew 
the sleeve througl the hole that he and his companions 
had made, and as the remainder would not follow, he 
took is knife and cut it off. The mutilated coat felisin, 
the arm was carried away, when these imps had satisfied 
their love of fan and mischief. Kemble, after the la- 
hours of the evening, putting his coat on, found the 
lamentable deficiency, and fearing the laugh of %s com- 
panions, got home unseen. But what was to be done 
next morning? He bad no other coat: he must go to 
Teheargal. Summoning his philosophy to his aid, he 
assumed that look of sang froid, of, which he is eminently 
capable, and, with one sleeved and one sleeveless arm, 
pT FRGrS | NMO, Yecee ee neem Te lr Saat Letoe Be te ey, x" 
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ter by the company, which he bore with the most stoical 
indifference, Mrs. , a London star,on whom this 
company of Thespiars were attending, and who had 
marked Kemble’s superiority of talent, questioned him 
as to the meaning of his appearance. John, with great 
naivelé, tuld his misfortune, 

« But why not put on another coat this marning ?”” 

* Another!’? guys John; ‘* whose would it be? Z - 
have no other,’? 2.5 

The lady laughed, and had the address to prevail upon 
the hero, without offending his delicacy, to accept a new 
coat of her ordering, and was assiduous ever after in 
commending his merits, o 





CUTTING A FIGURE. 

The late Mr, Denning, comedian, being fond of skait- 
ing, was one day amusing himself, at Bristol, with his 
favourite diversion, on a part of the river Avon, called 
the Bristol Float; being asked by an acquaintance to cut 
a figure, he readily complied; but, in the execution, 
having the misfurtune to venture on a part that was not 
frozen suificiently thick to bear his weight, in he went. 
As he was near the edge of the river, he was immersed 
but lightly; his ludicrous situation, however; caused 
some laughter. On being extricated, he very coolly ob- 
served, that he hoped his friend was satisfied ; ‘* For, 
upon imy soul,’ added he, 1 think J cut a very pretiy 
figure!” 


a TE, 
© 
BRIEF NOTICES 
OF THE 


PERFORMANCES OF THE PRESENT DAY. 
—_— 





DRURY-LANE THEATRF. & 


DRAMATIC REVIEW. « 125 


singular disadvantage of Wallack being absent from the 
last rehearsal, was a pretty heavy production—a good 
deal endured, and a little adnired. The plot, our 
readers have found in the Papers 5 and of the acting, we 
have liule to say. Wallack was admirable: he has 
done nothing yo well for two years. Harley, Fitzwilliam, 
her, and Hern, were what they always are, viz. 
frittering, frightened,’ mouthing, and“husky. Sinclair 
was the hero; and; in his worst moments, We never saw 
him so hopelessly listless, so insufferably silly. Miss Ste~ 
phens finds Malvina precisely the part she cannot play ; 
but she always pleases. The music is of an. interesting 
character, though, in the selections, there are rather tuo 
many fantiliar acquaintances. A traveller's trio struck 
us as effective, some of Miss Stephens’s songs, and one of 
Sinclair’s; but that gentleman’s poy are deteriorat- 
ing, or the music does nut suit him. ‘The piece has been 
played unremittingly sinea its predaction, and attracts 
crowded houses, 








COVENT-GARDEN THEATRE, 

Norah, the Wild Th Girl. Another sickly child of 
Mr. H. Payne’s, as it is said. The one scene (church by 
moonlight) saved'it from the fate it merited 

Venice Preserved. We are no admirers of Warde, we 
confess; and think he was a better actor, some seasong 
since, at the Haymarket, by far, than he is now. His 
Pierve was respectable 5 and the part is, in itself, so easy, 
that it only requires a judicious actor to makgit so. 
Mr, Serle was the Jafier —why, we know not. This gen- 
tleman’s voice is sharp and effeminate ; his figure bad ; 
his face indicative of thought, certainly, but rather of 
malignant than tender passions ; his stsle formed in the 
achool of Kean; in fact, he has not ene Positive qualifi- 
cation fpr the character. Mr. C. Kemble should play 
the part. Mr.Serle may be a very eood act. tf 
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learning their profeasinn 3 -which we fake to be Mr. 
Serle’s case. If it be otherwise, and he considers him- 
self at the height of hfs attsinments, let him be assured, 
that second-rate characters are equal to his mental, and 
far above his physical capabilities. Cooper is infinitely 
a better actor. Mrs. Sloman played Belvidera. OF t 
Jady’s talent we have long entertained a high idea, 
which this perfordiance tended to strengthen, 














SADLER’S WELLS THEATRE. * 


Woe took a saunter to [slington, laid down ow two 
shillings, * buldly and cheerfully,” and entered the pit. 
What images danced before us whilst Nicholsap fiddled 
—CGrimaldi, the Patchey of Hartland, Mezzia, Lund, 
Barnes, and J. Sinith, * vanished into air !’?) Mr. T. Dib- 
din’s talent has oozcd away with a vengeance, for Black 
Spirits and While ; anda piceo about Frederick and Fol- 
taire, do not contain even any of the happy abstrdities of 
his former productions, ‘The performers did a good deal 
with the wowt of materials. Starmer was happy as the 
travellers but Campbell was more like a porpoise in a 
storm, than any thing else we ever beheld. Miss Stuart 
isa lively ages: and Huckel displays some humour in 
low comedy@that surprised us. Mr, Williams is a great 
favourite here. We cannot say we admire his acting. 

eo BoM oe is 
His Clown, in the pantomime, isthe best thing he does, 
We advise him to study that brapeh of the profession 5 
for there is now a fine opening for aspantomi 
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FOHN BANNISTER,. 


(Iate of the Theatre-royal, Drury-lane.)- 


— 


- : His presence bears the show of manly virtue. 
: Venice Preserved. 
~— 


Vanity is the spring of all human actions; and it has 
been observed, and we think truly, that those persons 
possess most vanity, who have jeast to be vain of. It 
would certainly appear the acmé of conceit, for an indi- 
vidual to jump Ypon a table, in a drawing-room, and 
challenge all beholders tu gaze upon his perfect form and 
elegant attitudes ; yet, all who strut and fret their hour 
an the stage, place themselves in this situation, or, if any- 
thing, one that is'even more exposed to the scputinizing 
eyes ‘of the many, from there being a fluat of strong light 
at their feet, and ou each side of them. With this view of 
the subject, one would look for the most perfect of the 
human race among the members of the stage. We wilt 
now examine hoy far we can adduce ocular demonstration 
of our’ assertion. 

Covent-garden theatre had a baildy tragediew, 5f. Sin. ; 
their first singer has one teg longer than another; the 

Vor. IV.—36, f 1 
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second singer has lost part of the roof of his mouth, and 
speaks through his nose; and one of their first comedians 
has aa strong a cast in his eye, as any gentleman could de- 
sire ; to say nothing of the misshapen carcases that are 
exposed, whenever it is necessary for numbers to appear, 

Drury-lane has a singing lady, who cannot pat her heel 
to the ground, aud, consequently, has a protuberance be- 
hind, that might be well employed to place a notice on, 
in case of any disturbance in the theatre preventing an 
apology being heard. But, perhaps, some allowances 
Ought to be made for persons who are gifted with vocal 
powers, 7 

On the prinéiple that we should dedicate Mrs. Opie’s 
book on lying to a man of known veracity, we have 
placed this exordium before the memoir of a man, whose 
handsome person was alone a Sufficient recommendation 
for him to the boards. : 

Mr. Charles Bannister, the father of our hero, whose 
professional merits were universally and justly admired, 
held a situation under his father, in a public offices but, 
very early in life, a partiality for the sf&ge induced him 
to quit the desk, dulness, and confinement, to rove the 
world at: large, and in varied characters, present to it its 
own pictnre. Very early in life, too, he chose a partner 
to share with him its changes, its bitters, and its sweets. 
Our hero was the first pledge of their affection ; and, it is 
not more singular than true, that his mother, a little time 
before his birth, dreamed a dream, wherein, in comic 
vision, she beheld an infant son dancing ahornpipe upon 
Garrick’s head. Charles heard her relagion with an ap- 
proving smile: aud.in a few weeks. she presented him 
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ful countenance realised, in some measure, the image her 
imagination had raised in the seagon of the night, when 
fancy reigns uncontrolled, and conveys the wretched to 
happiness ; the rich to poverty; the lover to bliss; and 
the imprisoned wretch to liberty and life; until the re- 
turning morn awakes them to reality; which raises, as. 
Fate wills, the smile of joy, or the tear of anguish: 

At the age of four years, our young gentleman accom- 
panied his father and mother to Ipswich, where he made 
his firat essay as Duke of York, in Richard the Third, upon 
the same stage where Garrick played under a fictitlons 
ame. From Ipswich, Mr. Charles Bannister went to 
Norwich, where, after playing some time, he visited the 
metropolis, and entered into an engagement with Foote, 
then manager of the Haymarket theatre. He had been 
enabled to give his son a tolerable education ; and our 
youth exhibiting an early genius for painting, and wish- 
ing to follow that profession, his grandmother applied to 
a lady of her acquaintance, who recommended him to 
Mr. Garrick, to procure a proper master, under whom he 
might study. 

His patroness took her little friend to breakfast with the 
motiarch, under whom Old Drury saw its best days, who, 
struck with his appearance, desired him to Tepeat some 
passayes from his favourite Shakespeare, in whic™*he ac- 
quitted himself so well, as to be honoured with the warm 
encomtams of his hearer. Garrick, at that time, was pre- 
paring his Maid of the Oaks, and wrote a part on purpose 
for young Bannister; but which he declined accepting of; 
giving for a reasen, the many instances of young people 
over-rating their infant talents ; adding, that he would 
rather be placed under Loutherbourg. Mr. Garrick list- 
ened to, and procured him, his wish; and under that ini- 
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mitable artist he remained six months; and longer might 
he have remained, had dot.the painter fixed his mind upon 
a payment of £200 down, which proposal Charles Ban- 
nister could not, at that time, conveniently listen to. 
Thus situated, it is no wonder that poor little JoHN was 
often in fault, and;as often in disgrace, One day he got 
among the armoury, of which his master had a collection 
from all parts: on this forbidden ground curiosity led him 
to ingpect, and ill-fortune to misplace, damage, and de~ 
stroy certain articles, among | those formidable stores of 
antiquity, His employer was’ now thoroughly disguated, 
and complained to Garrick, saying, ‘ That his pupil wee 
niore fit to imitate Nature on the boards than on canvas.” 
6200 was wanting to change this opinion—£200 was not 
to be readily procured, and his father took the offender 
home. 

And now, like a generous friend, the lady before men- 
tioned, determined herself to pay the sum required ; but, 
alas! on her errand of benevolence, on alighting from her 
cayrlage, she fell down speechless and ingensibles 3 in which 
state she remained two or three days, dnd then expired. 
We quit this worthy character with a line from the hn- 
pressive Young— 

pee “ How many fail as sudden, not as safe!” 


Our youth now went .to the Royal Academy, where he 
dvew fer some time. His father, to encourage him, al- 
ways presented a shilling for every new piece he produced, 
which were mostly heads; and, whenever Jack was in 
want of money, he re-touched.one of his old drawings, 
knowing that his father’s discrimination was not the most 
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the theatre, in hopes of the usual douceur, to his father, 
who was in waiting to go on the stage—he pointed out the 
various beguties, hut without receiving the gratuity; he 
repeated his observations, but still without effect, until he 
was obliged to come to the point, by begging the loan of a 
shilling, and his father somewhat warmly replied, “* Why, 
damme, you are just like an ordinary; come when you will, 

- it is a “shilling a head.” He, now finding the cireum- 
stances of his father rather refined, availed himself of Mr. 
Garrick’s kind offer, who said, ‘Ah, I thought you'd 
cometo me at last.” Mr. Garrick then instructed him to 
the part of Dick, in The Apprentice, tn which he appeared 
in the year 1778, From the variety it presented, critics 
could form a judgment of the young actor’s serious and 
comic powers, and opivion went in favour of the latter. 
The following winter, he pérformed ZupAna, in Mahomet, 
(in which Mrs, Robinson, the celebrated Perdita, per- 
formed Palmira,) to crowded houses, and in which he 
procured much applause. 

The town's approbation was very pleasing, and he was 
pronounced to be*a very promising tragic actor, The 
approbation of the manager was not less flattering to him 5 
he paid him frequent visits at Hampton, where he rendered 
his presence still more weleome by his imitations, of 
which the master of the mansion was very fond, aa he set 
out himself in the same way. 

At the time of the coalition of the theatre, our hero 
played, at Covent-garden house, Dorilas, in Merope, and 
Achmet, in Barbarossa. The latter he performed on the 
evening of the day in which, with great funeral pomp, his 
patron ‘was borne to his grave. Such a loss was severely. 
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structor and invaluable frieud, Garrick was so fond of 
him, that he frequently sat In the orchestra, to observe 
his performance, He remained two or three seasons at 
Drary-lane, without making much progress i fortune or 
fame—he occasionally appeared in Hamlet, Romeo, &c. &c, 
to Miss Farren’s Juliet, &c. 5 

Svon after the opening of the Haymarket theatre, under 
the government of the elder Colman, he was engsged by 
that gentleman, and appeared in Mrs. Cowley’s excellent 
farce of Who's the Dupe? in the part of Gradus, in which - 
he so delighted Parsons, that he called him his sof; and 
those who had the pleasure of this gentleman’s acquaint- 
ance, know, that they were firmly knitted in the bonds 
of friendship; and that, when speaking of each other, 
the terms of father and son were reciprocal, At a very 
triffing salary, he remained at Drury-lane four or five 
years. At length, the reins of management were™ put into - 
the hands of Mr, King, who gave Mr. BANNISTER an original 
part, Dabéle, in The Humourist. Mr, King, whose private 
virtues as well as. professional abilities, were deserving 
of the greatest encomiunts, was a warm friend to our 
hero.’ BANNISTER was happy to find, to the kindness of 
Mr. King, he was indebted for an increase of profit 
as well as fame, as he raised his salary, and recommend- 
ed him to many parts, in which he then stood without a 
rival, © 

He waa much addicted to company and expence, when 
Mrs. Lloyd, the wardrobe-keeper of the little theatre, ob- 
servedsto him one day, in the green-room, that it was a 
pity a handsome young fellow like him, should waste his 
time in dissipation, and advised him to make love fa Miew 
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lent wife. He took the hint, and though, at first, he was 
not in earnest, he soon became strongly attached to that 
lady, and as she grew equally fone, after proving the, ain- 
ceritylof his affection, she married him. 

If a- man is fond of a woman, whatever his vicious 
habits may have becn, it is in her power to reform him. 
Mrs, Bannister, by the most gentle gnd endearing me- 
thoda, changed our hero frcm a professed rake to a tender, 
prudent, and fond husband. The duties of husband .and 
wife, of child and parent, cannot be more strictly attended 
to, gor can wedded life exhibit a more perfect pattern of 
that order and harmony which ought to mar‘ every home. 
All the merit he possesses as a singer, is to be attributed 
to the instructions of Mrs. Bannister, whose taste, judg- 
ment, and execution, will ever be held in- proper esti- 
mation. 

After the demise of Edwin, he represeuted the principal 
characters in which that favourite comedian was most ad- 
mired, Lingo, Bowkit, and Peeping Tom, he assumed 
with a degree of success, which would scarcely be ex- 
pected In so ardygus an undertaking, He was allowed’ by 
most to be a far more chaste performer ‘than Edwin. 
Excepting his performing of Richard the Third, at his 
father’s benefit, he had forsaken the buskin for many 
years. 

At one time, he gave Jmitations 4 with BUCAtppBUCCeSS 5 
but rightly judging mimicry an inferior, if not an untair 
method of exciting entertainment, he very laudably de- 
cliued it, and may be justly marked among the first per- 
formers of the day. 

BaynistEr is one among the many that has undergone 
the fatigue and anxiety of giving g performance by him- 

+8 
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self. It wag entitled “ BANNisTeR’s Budget."* And he 
usually selected part of this entertainment for the amuse- 
ment of his friends, on his benefit nights. We say enter- 
tainment, without fear of contradiction , because che parts 
that we have had the pleasure of hearing, increased rather 
than diminished our estimation of this inimitable actor. 

In, 1802 or 18035 Mr. BANNIsTER succeeded Mr. Kem- 
Die, a8 acting manager of Drury-lane theatre; which. labo- 
rious office he resigned in 1804. 

In the month of September, 1804, BANNISTER met with 
a serious accident, whilst on a shooting party. He kor- 
rowed, of Mr. Wroughton, the gun of his friend, the late, 
Mr, King, the comedian, and, after having shot out of it 
several times, it burst, and tore his left hand almost to 
pieces ; the top joint of one of his fingers was, in conse- 
quence, ampatated. His recovery was very slow; though 
the. cure performed was considered highly creditable to the 
skill and judgmeat of Mr. Lynn, his surgeon. 

His re-appearance was hailed with reiterated shouts of 
appjauee 5 and, in the course of the character he assumed, 
being asked if he would go on a shootjng excusion, he 
replied, with much humour, “Oh, nu! the last time I 
went out a shooting, I made a bad hand of it!" 

On the Lst of June, 1815, Mr. BANNisTER took his fare- 
well of the stage. On which occasion, be delivered the 
following .ddress :— 

“ Ladies and Gentlemen,—Seven-and-thirty- years have 
elapsed since I appeared before you, my kind benefactors! 





* The Freemasons? Tavern resounded many a night the 
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aud I feel that this instant of separation is much more 
awful to me, than the youthful moment when I first threw 
mnyself upon your indulgence. During my strenuous exer- 
tions 18 obtain your favour, how much have those exer- 
tions: been stimulated and rewarded by the public! And 
one vanity of my heart, which i¢ will ever be impossible 
for me to suppress, must be the constant recollection of 
days iu which you fostered me in my boyhved, encouraged 
me progressively on the stage, and, after a long and con- 
tinued series of service, thus cheer me at the conclusion 
of my professiouat labours. Considerations of ‘health 
. Warn me to retire: your patronage has given me the 
meaus of retiring with comfort, What thanks can [ suf- 
ficicutly return, for that comfort which you have enabled ° 
me to obtain? ‘This moment of quitting you nearly over- 
comes me ; at a time when respect and gratitude call upon 
Me to express my feeliuga with more eloquence than I 
could ever boast, those very feelings deprive me of half the 
humble powers I may possess upon ordinary occasions. 
Farewell, my kind, my dear benefactors!” 
-.]t is a pleasgut, though a brief task, to speak of Mr. 
BANNISTER’S professional merits. He was the last actor 
who we remember enjoying a kind of personal feeling 
with his auditors, without resorting to buffoonery. It 
has been said of some comic actor, that immediately on 
hie entrée, he shook hands with every apectatd™ from the 
firat seat in the pit to the back of the gallery. Liston may 
be said to do this, for all his jokes seem personally direct- 
ed-to the house. BANNisTER created a different feeling— 
that sort of feeling that is created, when a gentleman of 
eae) aa ss reo ie, my 
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they knew it was the natural impulse of his mind 5 and 
they felt, in all cases of emergency, not ouly fur the cha- 
racter, bat for honest Jack BaNnnisTeR. ‘This sort of 
fecling, it may be thought, injured the actor ; as auy con- 
nexion between auditor and actor always must; but, be it 
remembered, that if it did so, it was the fault of the 
audience; for no actdr ever made Jess encroachments on 
the good-will of the town, than our hero, 

Most of BANNISTER’S characters are at present dead to 
the stage. Walter might, indeed, revive in Wallack for 
Walter is not an essentially difficult part. But where 
shalt we look for himsiculo or Lrudge? Liston’s ideotic 
tricks render the latter a mere pantominic exhibition, and 
Harley fritters it away. When shall we again hear the 
honest, yet unostentations tone with which our comedian 
exclaimed, “1 may feela little quer, perhaps, at showing 
her black face, but, d—n me, if I'll ever do any thing to 
make me ashamed of showing my own 2?” 

Faweett, glorious old Fawcett, is a yet remaining scion 
of this school of acting; and_his performance of Trudge, 
some*time back, despite of age, crampsqand wrinkles, 
was a specimen of what that part should be, 

When we throw back our minda to the days of comedy, 
aud bring to our recollectiuns our hero in La Gloire, 
Leopold, Dick, Brass, and a thousand other characters, 
we give a ep sigh for “auld lang syne,” and feel that 
the day of the drama is drawing to a close. Splendour 
has dove ita worat—it has robbed us of nature. : 

It is common (we know it is so) for people in declin- 
ing years, to beprajse the favourites of their youth, and 
disparage those of the present days; but the snows*of 
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with Dowton, nay, sometimes with Keeley and Wilkinson 
—and we now enjoy any genuipe amusement with as 
mich gusto as heretofore; but, with all our faculties, we 
affirm, tfat the present stage has nothing like BannisTER. 
He had the vivacity of Harley, without his tedious fidgeting, 
or his empty volubility—he had the manly roughness of 
Faweett, without the hardness that atttnds that quality in 
the Covent-garden stage-manager—he had ‘the deep feel- 
ing of Wallack, without sv much parade of pantomimie 
display—he was not so good a mimic as Mathews, yet hia 
Colfnel Feignwell pleased us more than that performer’s 
whe was more like the colonel, if he was less like-the 
steward—and he preserved, through all his assumptions, 
a face, an air, for the audience, in addition to the one he 
presented to his fellow-performers. 

‘To compare BANNISTER’s Budget with Mathews's t 
Home, would be folly. In their nature, the entertain- 
ments were different. BANNISTER interspersed touches of 
feeling and pathos, and aimed at the heart——Mathews 
only attacks the imagination—on the other hand, our 
hero introduced 7e monopolylogue. We conceive, that to 
state the facts fairly, we may say, BANNISTER made you 
laugh less, but he satisfied you more—Mathews created 
more mirth, and surprised you infinitely more, thongh he 
actually pleased you tees—Mathews gives every imitation, 
as if he were embodying the being—Bannisters%s if he 
were imitating it. Without involving the question, of 
which is the preferable mode, we must say, that an andi- 
ence are more likely to go with a performer following 
BANNISTER’s method, though they may applaud Mathews’s 


more? 
Bete | an eng Ue, hee eC Cee. pee er ee eee 
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in such parts as Job Thornberry, BANNISTER exceeded any 
one we have ever seen: he was also the best sailor on 
the stage: but iv old men, -he-was beneath Dowton and 


Fawcett. u, 
He sang pleasingly, and his sentimental songs aie con- 
sidered very effective in a room. . 


We understand Mr. BANNISTER is often heard to say, he 
wonders if the public are satisfied with what he has-done 
He may rest assured they are so. No performer ever en- 
Joyed more favour, during a long and triumphant career, 
or closed it with more eciat. He carried with himethe 
good wishes of half England; and he has the proud reflec-. 
tion, that he deserved it. 34 

He was many years Master of the Theatrical Fund, but: 
resigned it to Kean. 

n « 
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HISTAIONIC ANECDOTES, REMARKS, 
&e. &e. 


eo 


TREATRICAL RETROSPECTIONE. 
By the late Richard Cumberland, Esq. 


“ Ir is of a long succession of departed favourites, 
emivent in. their profession, that I could speak within the 
period of nearly seventy years. To have seen them, and 
retain a lively recollection of their persons and perform- 
ances, is amongst the few gratifications which Time 
bestows upon old age, in compensation for much better 
comforts, which he takes away, ; 

‘* Tecan imagine that.I sit and hear the deep-toned and 
declamatory roll of Quin’s sonorous recitation; solemn, 
articulate, and rounds dealt out with that pedantic, ma- 
gistorial air, as if he were a professor lecturing his pupile 
ex cathedrd, and not an actor addressing his ‘audience 
from the stage. Ican fancy that I see him sawing the 
air with his unwie:dy arm, whilst the line laboured as he 
mouthed it forth, A vast full-bottom perriwig, bepow- 
dering a velvet coat embroidered down the seams, a long 
cravat, square-toed high-heeled shoes, and rolled silk 
stockings, clothing two sturdy legs, that rivalled ballus- 
trades, were in his day the equipments of a moder tragic 
heros whilst the hoop and shape (as we see it repre- 
sented by Hogarth) surmounted by a high plumed helmet 
over the aforesaid full-bottom, denoted the Roman or 
Grecian chief in his ancient and appropriate costume, 
We saw those things without amazement then. 

* Let me not however fail to recollect, that this Alas 
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him once in that part, I was very young, and of course 
very easily amused ; but I wag in my much riper state of 
judgment, wher { kept much ‘more careful watch upon 
‘Henderson, in the same part, and his performance was, 
according to my conception of good acting, one of those 
instances, 60 summed up,.of absolute histrionie perfec~ 
tions and I clasa’it, in my idea of excellence, with the 
‘Lear of Garrick, the Lady Macbeth of Mrs. Pritchard, the 
Penruddock of Kemble, and (I must take leave to add) 
with the Iago of Mr. Couke. , 

+, Qain was not a confined actor: he did not walk in a 
narrow path, “but took a circuit in his road to fame, 
throngh all the graver casts of the legitimate sententious 
comedy. He would not have done much for the merry 
@ramatiste of the present day, but to the writers of the 
middle age, Vanbrugh, and Farquhar, and Congreve, he 
was a tower of strength, I believe he was oratorical 
preceptor to King: George IFf.; I know that he taught 
Lord Halifax, and some other persons of distinction ; 
and, till the pointed penctrating style of Garrick gave a 
Jess Inborious and a quicker current to poetic measure, 
Quin’s Adlantic swell kept its majestic roll unrivalled. 

‘* It is no new thing to tell the world, that Quin was a 
qiannorist, Every tragic performer, male or female, has 
been, is, and will be, a mannerist, as long as the stage 
endures, Mrs. Cibber was decidedly such. I have her 
now in my otind’s eye. ‘I behold a slender, graceful 
forin, from between the wings of a wide expanded hoop- _ 
petticoat, (pushed sideways on the stage,) rise like an ex- 
halation. As she advanced in the character of Calista, 
Belvidera, Monimia, she pitched her recitation in’ that 
plaintive key, from which she hardly ever varied, and you 
felt yourself profeasedly at a tragedy, in the first sentence 
that sho uttered. It was sweet, but it was Bweotneds 
that ‘sickened you: a song that wearied yous atcharm 
iv a aaa mead BY ee ste or 


HISTRIONIC ANECDOTES.~ M1 


the pathetic prolongation of one silver tone, although 
melodious as Apollo’s harp. Neithey is there any reason 
why metrical reeitation should copy the mechanical cor- 
rectness of*a steam-engine: because heroic lines are of 
the same-length, it does not imply that they must all be 
set to the same tane, and sung in the same time. Let the 
heroine,-who wishes to have mourners at her death, re- 
collect that the swanonly sings when she isdying. Whilst 
I am writing this, I have Mrs, Henry Siddons in my 
thoughts ; and ag this is the one only instance in which 
she shares the failings of her prototype, I sincerely wish 
her tadismiss it... Every picture must haye light and 
shade: the eye enjoys the change of seasons: eo does 
the ear, ofsounds. The tragic performer should be aware, 
that the passions must not be wearied by continual solicl- 
tations the strong appeal must be reserved for great 
occasion. No hearer can sit through five long acts of 
continual lamentation ; the finest feclings are the most 
fugacious; they can only be arrested by a master hand, 
and then they can be held but for a certain times a@ te~ 
dious petition destroys its own purpose, and a loquacious 
pleader is not calcuiated to excite compassion. 

“Mrs. Cibber was extremely elegant and alluring in 
her action; her vey frame was fashioned to engage your 
pity, for it seemgd wasted with sorrow and sensibility ; 
the cheek was hollow, and the eye was joyless; there 
was neither youth, nor health, nor beauty; yet, perhaps, 
in the representation of many of her characters, she be- 


‘came more impressive by the privation of those charms, 


than she would have been in the possession of them. I 
have heard some, who remembered her, contend, that as 
an actress, she has never been equalled. I am wot of 
that opinion. Her style and manner harmonized with 
Barry’s, as Mrs. Peitchard’s did with Garrick’s. Barry 
was the Marc Antony and Romeo of the stage; Garrick 
would have nlaved Marcheth. and Abel Druseger. in the 
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Garrick would have rehearsed Richard the Third before 
a kitchen fire, in July, to amuse the boy that turned the 
spit. "I do not know that Mrs. Pritchard would have 
done quite as much, but she was so little fastidious about 
her cast of parts, that she took first, second, or -third, as 
they fell tu her lot ; and as Nature was her guide, she al- 
Ways appeared to be the very character she assumed, 
Whilst she could display the finest powers in the loftiest 
parts, T have seen her play the himble confidanteto Mrs. 
Cibber’s heroine, and never gave elevation to a single 
line above its pitch and station in the drama. I Tremem- 
bexher coming out in the part of Clarinda, in The Suspi« 
clous Husband whilat Garrick acted Ranger. The unfit- 
ness of her age and person only added to the triumph of 
her talents. As Garrick’s genius could dilate his stature, 
§ could her excellence give grace and juvenility to her 
Person. In short, he might have played a giant, and she 
a fairy, if Shakespeare wovld have written parts for 
them. On the first night of The Jealous Wife, at which I 
was present, she rescued Garrick from his embarrass- 
ment, and the audience froin its languor, when she broke 
out and feigned a fit, that electrified the theatre, and 
saved the play,” 
(To be continued in our wrt.) 





AN IRISH LIBEL. 


Mr. C. Ford, an Irish comedian, being at a tavern in 
the city of Bristol, spending an evening with a few con- 
vivial iriends, a trifling dispute arose, when Ford, with 
more warmth than prudence, abruptly said “te an ac- 
quai®ance, whose christian name was William, “10s a 
tie, Bill?” Upon its being hinted, bya gentleman present, 
that it was coarse language, he deniag it; “« For,” said 
he, with true Irish humour, “I only told him it was a 
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BRIEF NOTICES 


OF THE 


| PERFORMANCES OF THE PRESENT DAY, 
: — 
COVENT-GARDEN AND DRURY-LANY THEATRES, 

We may say of these theatres, like the second editions 
of newspapers, * nothing new since our last.” ‘The acting 
of the Apollo of Drury, is really laughably absurd in 
Malvina ; when he exclaims, “ Tis the blood of Malvinat”” 
he uttered it with such exquisite nonchalance, that the 
whole of the auditory burst into laughter, 

Mr. Braham has returned to the former theatre 3 in the 
eternally represented Guy Mannering, he introduced a 
Scotch air, called “* March, march, Jeriot and Liddesdale ;”? 
in which he was encored. 2t is said he heard this song 
executed by a perfurmer of the name of Angus, (now in 
the Aberdeen compapy) in a private party, and was 80 
much struck with the spirit of it, that he requested a copy. 
The air is likely to become popular, Bartley played 
Dirk Hatteraick, as he does every thing, well, but he did 
not fulfil our idea af the being. W. Farren was harder 
than iron in the Domine; and Mr. Serle laboured forth his 
speeches with most elaborate enunciation as the Colonel. 
This is a painful fault; it has all the appearanee of a boy’s 
marking the quantities of a verse. Miss Paton Was the 
same inimitably delightful creature that she invariqgly is, 
The opera went off spiritedly. 

Mr. Hill, the new Clown, at Drury, we have not seen, 
Thrice to one pantomime is too much for us. 


THE MASQUERADE, ARGYLE ROOMS. 


We oaly notice this abominable nuisance because we 
wish some truth fo be printed on the subject. in copiradie.. 
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pers talked of the flashes of wit—we did not hear of a 
solitary pun; the ncise was incessant and intolerable ,— 
the heat more so. Five-cighths of the company were in 
plain clothes, (why dovs not Power buy a mask, ifhe must 
go to masquerades?) The champaigne that Mr. €. Wright 
yends for 8s. 6d. in the Haymarket, was supplied at a 
much higher price in the rooms. Ladies of easy virtue 
were also in great quantities, and one or two characters, 
of a much worse description, annoyed the company. A 
more unpleasant, or disagreeable evening, could scarcely 
be conceived. “And now, reader, peruse Mr. C. Wright’s 
account, published next morning in almost all ourpublic 
journals, and see—how far a plain tale may prevail. _ 


LENT PERFORMANCES. 


Really, we are very droll creatures ; why, in this pro- 
testant town, we should interdict dramatic performances 
on Wednesdays and Fridays, we know not; but, if we 

, do go, why we should allow songs of all descriptions to 
be introduced into an entertainment facetiousty denomi- 
nated an Oratorio, we cannot gucss. The Coburgh, we 
see, announces conjuration, tumbling, and ventriloquism. 
Mr. Henry is to practise a new co}tection of Broad 
Grins.” Mr. Williams is about to give, at Sadler’s Wells, 
an entertainment precisely similar to Mathews, Andall 
this is to be done on those nights that it would be deemed 
irreligious, immoral, or, at all events, improper—to per- 
form a play of Shakespeare's, or Otway’s. To quote our 
editor, we can only use the vulgar but expressive phrase, 
Homeve. 

















M? WRENCH, 


MEMOIR 


or 


‘BENJAMIN. WRENCH, 


(Late of the Theatre-royal, Drury-lane; now of the English 
” | Operarhouse and Adelphi Theatre. 


—_- 


” Leare for nobody, no, not I, 
For nobody cares for me.«--Lore in a Village. 
* * * 


Hold, the devil! tHrs was not meant to comfort an old 
‘woman! ° 


“Why, would you not relieve her, sir ?--- Iron Chest. 
. —_— 


Tuts individual owes all his theatrical fame to having 
married an elderly lady, a Mrs. Taylor, proprietress of 
the Stamford theatre ;* and his subsequent conduct re- 

* minds us of a man, who uses a ladder for the purpose of 
escape: he no svoner arrived at the summit, than he 
Kicked the instrument that had raised him, denying the 








* The following notice of this lady is copted fromthe Thes- 
plan Dictionary, published in 1805 ;--- Mrs. Robinson Taylor, 
{actress and manager of the Nottingham circuit, having suc* 
ceeded Mr. Pero,) is a lady of considerable ability, and obtained 
much celebrity in a tour through Irelaud, some years since. She 
is sister to Mrs. Thornton and Mr. David Pritchard, and ia, we 
hear, warried toa third husband, a Mr. Wrencn, of whose figure 
aud abilities we have no doubt, being the selected choice of so 
judicious and experienced a matron.” ad 7 

Vou, IV.—57, x 
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slightest assistanee to friend or foe: in fact, all he then 
wanted, was, the 2: 


* World, for him to bustle in.” 


This gem of morality and domestic worth, first raw the 
light in Loudon, where his father held a Jucrative situa- 
tion in the Excheq Ilis parent died when he was only 
seven years of age, leaving the care of three sons_and a 
daughter to an affectionate mother. ° 

Mr, Wrencu’s brothers were placed in the army; and 
the elder was accidentally killed, in the neighbourhaad of 
Edinburgh, by a fall from his horse; the other served for 
some time in the 44th Regiment of Foot, at Malta; which 
regiment he quitted, and married Miss Elwin, his cousin, 
a lady of considerable property, and now residing at Nor- 
wich, where a monument to the memory of his grands 
father, Sir Benjamin Wrench, Knight, M.D. (after whom 
our hero was named,) is placed, aud where the relatives 
on the father’s side chiefly reside. 

Mr, WRENCH was intended tor the church, as a liviug 
in the gift of the Bishop of Norwich, wgs bequeathed to 
Benjamin Wrench, whilst that name remained in the 
family, as @ posthumous complinient to the memory of his 
inunediate grandfather. 

Our hero, however, preferred secing fulks merry about 
him;” end his friends proposed the army; but there, 
again, they failed; he had no taste for niartial music ; for 
Gen. Tryon (to whose family he was related, and whose 
sisters, it may be recollected, were maids of honour te her 
late majesty for many ycars,) offered him a commission, 
which he rejected. . 

Master Renranre. like many other voane eceutlemen. 
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classical fragments. Where he first smelt the lamp, we 
~are_unable to set forth; but we are credibly informed, 
that} on his arrival at Stamford, he was as aukward and 
stupid, a “fellow as a country manager could poasibly be 
Wlessed with. Here it was that he had the good fortune 
to meet with Mrs, ‘Taylor, whose wNyearied instruction 
made him a useful actor. The best proof we can give our 
readers of the truth of our assertion, is, that Mr, WrexcH 
was cast in the part of Francis, in The Stranger; and he 
rehearsed it a fortnight, before Manley dared let him ven- 
ture%o appear, Having, at length, overcome the principal 
difficulty, he quitted this preparatory school, and joined 
‘Yate Wilkinson, at York; and, afterwards, we find him 
at Edinburgh, playing Othello, Gossamer, Job Thornberry, 
Walter, and Diddler, with complete success. 

When Elliston left Bath, Mr. WReENcH was engaged, 
and remained there two years, under the patronage of 
Lord Wilmot and the Hon. Mrs. Hartopp; when an advan- 
tageous offer from York induced him again to visit that 
city; but ill health, or a restless disposition, impelled him 
to make arrange‘hents for returning to Bath, when an 
offer from the ‘Theatre-royal, Drury-lane, met his eye, 
and the Bath proprietors liberally released him from any 
engagement to them, 

Mr, WRENCH appeared at the Lyceum theatre, where 
the Drury-lane company were performing, on 7th of Sep- 
tember, 1809, in the characters of Belcour, in The West 
Indian, an Tristram Fickle, in The Weathercock. His 
reception was very flattering. Bannister dectared, he never 
witnessed a more promising first appearance, (You should 


not jadge by appearances.) He afterwards performed 
Atehos Ranadict Titdases Oc OK. ac x es 
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he played at York, the late Mr. Tate Wilkinson (who was 
never proverbial for being prodigal in compliments) came~ 
hébbling into the dressing-room, at the conclusion o¢ the 
play, exclaiming—* Where is Mr. Wrenca ?” and, on 
finding him, said—* I am come, sir, to tell you, that you 
have a great deal # roast beef about you; and then 
quitted the room with @ significant look, that seemed to 
imply, there is a passport to fame and fortune fdr you, 
young man, and now use itas an impulse to your powers. 

Mr. WRENCH’s cngagement was occasioned by Mr. El- 
liston’s deserting the company. 

From that time until season 1815, (we think,) Mr. 
Werencn remained a member of the Drury-lane company. 
When he was discharged from theuce, but retained at the 
English opera-house, he passed his vacations in the 
country, until the year 1820; fh the month of October in 
which year, he made his bow at the Adelphi theatre, in 
Capt. Somerville, iu Capers at Canterbury. His appear- 
ance at this theatre was about oue of the earliest move- 
ments of the regulars out of the line, 

Such is the brief history of Mr. WrrNcu’s caveer ; and 
we have new to speak of the talents he has shown in his 
profession, and of the couduct he has adopted in his way 
through life. Cumberland, Leigh Hunt, or some one else, 
for onr,memorandam-book, the most irregular piece of 
regularity in the world, blunders sadly, says— 

“ Speak sparingly and tenderly of those whe are to carn 
their living. by their labours ou the stage. I approve of 
their being totd of faults, which it would be for their in- 
terest to correct ; but as f will uot arraign them for de- 
fects with which Nature has unalterably endowed them, I 
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* rat censure, they have no defence; as servants of the 
theatre, exhibiting themselves on a stage for our amuse- 
ment, they have no fastnesses to retreat to, from our at- 
tack: they are at our mercy, and discouragement partakes 
of pergectition. Until a performer shall offend against the 
respect'due to his audience, great respect and lenity are 
justly due to his feclings. It is happy for an actor, when 
Nature has bestowed upon him an expressive countenance 5 
but if he has it not by nature, he cannot make it such by 
art. Let him not hear of privations which he cannot sup- 
ply; tell him only of such errors as he is able to correct.” 

Othe principles incntcated in the foregoing extract, 
we trust this work has been conducted. We do not re- 
member having reproached any actor with a fault, that it 
was totally beyond his power to amend ; unless, indeed, 
it is that we have accused Harley of mannerism, and Kean 
of drinking—habits whick they cannot, we really, feel, 
properly alteg at this time of their respective lives— 
but these were oversights. We have adhered to our 
author's advice generally. We have never reproached 
Young for his lisp—our hero, for his knocking knees— 
Yates, for his high shoulders—or Keeley, for his low 
habits. We have not abused Jones, for being nervous 
—Liston, for hating W. Farren—or W. Farren, for think- 
ing himself the only genuine actor on the stage. We 
have not blamed J. Russell, for trying tragedy—or Mrs. 
Humby, for murdering Lucy. We-have not held Vinston 
up to scorn, for being mean, avaricious, and peevish—or 
Elliston, for writing bad grammar: because all these 
several things were those over which these parties had no 
control, The ignorance of Elliston, the uervousness of 
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Acting upon thia principle, then, we forgive Mr. Wrencit 
much; and yet we regret te add, that we have mach tu 
ceusure, Our hero has been told more than once, that. 
abrupiness is not bumonr—and, yet, abruptness ogni 





all the humour he has. In lines, Mr. Wrencr fe in 
monosyllables, he is excellent—give him a speech, and 
you ruin him. In the early stage of his dramatic mania, 
he chose Elliston te his model—he adopted his nasal 
twang—and his drawling, doubtful delivery; but he sub- 
stituted, for the elegance and vivacity that Elston was 
once remarkable for, London slang, and the merriment of 
a blood, Pa 

‘The farthest stretch of our imaginative faculties could 
never picture to us, Mr. WRENCH as a gentleman. On 
the stage, he may appear a pleasant rattling fellow—a gen- 
tlemanly man, perhaps, but never a finished gentleman. 
About his general manner, there is a certain smack of 
those personages, who become emancipated, on the seventh 
day in every week, from the duties of meaguriug ribbons 
and snipping tape; and who, after squeezing their fragile 
forms into white cord breeches, top boots, blue coats with 
shining buttons, and placiug 3 white hat on the top of an 
empty head, and filling the hand with a cane of the cir- 
cumference of the yard that they wield all the rest of the 
week, come forth, ¥ 

* Slecyless themselves, to banish sleep from others ;” 

that is,%o the full enjoyment of the idea, that every woman 
that passes them, receives a wound “ too deep for medi- 
cine’s cure,” and who fill St. James’s Park, Copenhagen 
Fields, White Conduit Gardens, and other | fashionable 
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beastly production which so truly bespeaks the source from 
whence it emanated, has perhaps done something towards 
~ rendering his vulgarity! more apparent. The Corinthian 
was meant by the author (if it is worth while thinking 
what he meant at all) for a finished gentleman—one who 
—~equally skilled in the intrigues of high, and the amours 
of low, life—could ‘cut his bright way’ through the 
elrcle of fashion, to the heart of the most accomplished 
belle’ofghe day—or could subdue his habits and feelings 
down to dalliance with the lowest trull; but who should 
still, present to the spectator that with the latter com- 
- 
pany he was only acting the blackguard. Now, unfortu- 
“nately for Mr, Wrencu's assumption, he always appeared 
to us to be particularly at home in his night rows and in- 
terviews with the beggars, prostitutes, &c., of which the 
greater part of the dramatis persone of thix piece are 
formed; and, in the boxing scenes, doubtless from his 
frequent visits to the Fives Court, (where, we are toid, he, 
Josh, Hudson, White-headed Bob, Mr. Haines, and Jack 
Randall, are bosom friends,) he was really scientific, and 
@ most accomplished ruffian; but, alas! in the Almack 
scene, he was only acting the gentleman; and little Jack- 
son, his neighbour, in Pickett-place, might have assisted 
our hero mightily iu that “ maze of difficulty,” | the 
quadrilie. 

Mr. WRENCH conceives that Lackland i is his bew part— 
in Dublin it is considered so—but he is not gentlemanly — 
enough for Lackland. He looks the sharper, indeed, to 
perffction ; but he cannot laugh off Tallyho's derision like 
Jones—treat Bull with nonchalance, like Browne, or bor- 
row a guinea, like Elliston. 

Oe Pa tik Acie dean te Dac trae Celine. thie aeiw: 
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£asy, our hero has been fitted exactly. Nothing can 
exceed the humour of his abrupt sentences, such as— 


“Lord! what a queer fellow you are !”* 


wheu he has irritated Courtnay almost to moadene or his 
coolness, in saying— 
« Pll cut down those try2s---kuock down that summer-bouse,”” 


when he is speaking of the darling retreat of another indi- 
vidual. In The Frozen Lake, My. Planché has provided 
him with a character, that embraces all his powers of 
amusement, The Prince, who has acquired habits of 
familiarity and vulgarity in the camp, and who cannot Sub- 
due them in the chamber, he hits off happily, indeed. But 
Jeremy, in Gretna Green, is, perhaps, his best perform- 
ance. The rattling footman’s attempted elegance, is ad- 
mirably delineated; and, without wishing to offend Mr. 
‘WRENCH, we mast say, from the’best of all possible causes, 
because it is self-development. 

Our hero is the worst level speaker on the stage. All 
he says is in a kind of chauut; and we have a musical 
friend, who has frequently threatened to set hts speech in 
Gratiano down to music, exactly as hefielirers it. This 
is, of course, a great drawback in his speaking sentiment, 
in which he is something more ridiculous than Jones. 

What further we have to say of his talent, will, perhaps, 
encounter much hostility of opinion. We think Mr. 

; Wrencu not only an imitator of Elliston, but, decidedly 
and closely, a copyist of Harley. What? say our readers, 
when he came out in 1809, and Harley uot until @15. 
We grant yes and it ia aubsequently to that period, that 

Mr. Wrencn’s acting has savoured of this similitude. 


$n a Rie, 





ae a ag tee ge ad ad oes 
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performances of valets, or broad eccentric parts, either at 
the English Opera or the Adelphi, they will acknowledge 
at once the justice of our remarks, 

Mr, Wrencu is a bustling farce actor; and, in parts 
where'there is more to do than say, excellent. His talents 
are, perhaps, on a par with Hatley, who has as little origi- 
nality as WReNcH. In broad farcical comedies (i. ¢. O'Keefe, 
Reynolds, Moncrieff,) he is pleasing; in legitimate come- 
dy be is dull, or vulgarly vivacious ; to opera, he has no 
pretente, He would be useful in a theatre with Jones, 
but he could not supply his place. 

“As a nan, he has the character of a good bottle com- 
-panion, a merry fellow, willing to enhance a joke, and 
” © kick out care, wherever it intrudes itself.” We remem- 
her hearing of his journeying to York, and, for the sake of 
a frolic, agreeing, in conjunction with a fellow-traveller, 
to eat and drink exacgly the same as the several coach- 
men did. His friend kept on boldly, until they arrived at 
Newark, when he cried peceavi to some cold pork which 
Jehu attacked ; Wrence, however, stuck fast where he 
first had begun, and ate and drank his way to York, as 
per agreement. 

Our hero has frequently played four characters per night, 
at the English opera-honse, Na.man dresses more speedi- 
ly, or with more neatness, than Mr, Wrencn. Indeed, it 
would be a lesson to some of the geutlemen of the stage, 
had they an opportunity, to observe his expeditiqus and 
judicious mauner of equipping himself for the business of 
the night. His punctuality and unremitting attention to 
business, are alike most praiseworthy. He never takes 
the slightest refreshment, and can seldom be prevailed on 
fo answer a messenger, or read a letter, uatil his task is 

ee ae Caer a? ec ee, ee 
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Mr. Wrencn’s memory is extremely bad, and a new 
part is to him a new torture; and his situation at the 
English opera-house has been, until within the last season, 
peculiarly irksome. He is a great favourite with the 
public; and his appeal, on behalf of himself and brother- 
actors, saved the piece of Tom and Jerry from utter con- 
demnation, ou the first pight. 

In provincial theatres, our hero is not quite so for- 
tunate; for though, at Birmingham, he was a Great -fa- 
vourite, at Bristol he was thought to keep money out of 
the house. , 

‘To expatiate on the moral duties of a married mail, 
may not be thought our province; and we would rather 
leave it to those who may be better calculated to descant 
upon the delinquencies occurable in the. wedded state. 
We will, however, state our opinions on the subject 
of incontinence ? Knowing the -fallibility of human 
nature, we do think, that where a husband falls into 
error, yeé carefully couceals that error, and where, if he 
has suffered a diminution of affection, he makes amends 
by doubling his attention to his wife, he stands partially 
excused on the score of British education, snd the man- 
ners of the age; but uo reprobation is sufficient for him, 
who adds harshness to falsehood, prutality to neglect, 

Of the fate of Mrs. Wrench, at the present instant, we 
are not fully aware; but we have kuown her pining in 
Povertys whit her husband was receiving ten or twelve 
guineas a week, at a London theatre, Did Mr. Wrencn 
learn this lesson from his patron, Lord Petersham? Does 
he remember, that to the folly of that unfortunate woman 7 
he is indebted for ever having appeared in Loudon at all 
that when the Nottingham andience recegnised him as~ 





MEMOIR OF B. WRENCH. 135 


firsterate parts—that his defective figure was tricked out 
in all the finery that a deluded womian’s fancy could sug- 
gest, or her purse afford—and that Mr, WRENCH, frum 
being the unpitied dependant on a mauager’s kinduess, 
became oue whose 


* Voice was more potential than the duke’s.” 


Aud, from being the lowest member of the Stamtord com- 
pany, to be, according tu the regulation of his wife, the 
hero of ’very piece, and the best-dressed man upon the 
stage, : 

TN it never occur to Mr. WREeNcH, whilst he was riot- 

«ing at a tavern, that she who made him what he is, was 
starving in a garret? Did it never cross his memory, 
whilst he was raising the claret to his lips, that she could 
not afford to put porter to hers? Did he not remember, 
that, whilst he was receiving the flattering homage of 
public applause, she, “‘ whu had given up all for bim,’” 
was unsolaced and alone~-without a voice of friendship.to 
cheer her—without a hope to comfort her—old and help- 
Jess—looking back with regret, and forward without anti- 
cipation—remerybering only that she had fostered one, 
who now turned from her with loathing? 

From a man of Mr, WRENcH’s gallantry, the world 
caunot expect such a sacrifice, as living with his wife; but 
society, whilst it permits a man to leave those arms that 
he loves not, does not allow that. he shall suffer+hose lips 
to grow pale with want, diat he has so often kissed, at 
lewst, with the semblance of affection. 

‘This subject grows tedious. We have heard, in extenu-~ 
ation of it, that our hero supports his sistera in comfort, 
It would be well, if he sustained his wife in respectability. 
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talents we value but little, and whose disposition we value 
leas. What we have seen of his actiug, in the line he pro- 
fesges, (light comedy,) »ve do not admire. What we know 
of the man, causes us only to despise him, 7 

Mr. Wrenen is about five feet eight inches and a half 
in height; ill-proportioned; his eyes much sunk; his 
shoulders high; his features flat; on the stage, his counte- 
nance is not displeasing; his coniplexion is light. 





(7) 


HISTRIONIC ANECDOTES, REMARKS, 
s Se. &e. 


— 


THEATRICAL RETROSPECTIONS. 
By the late Richard Cumberland, Esq. 
(Continued from page 142.) 


“Tue part of Lady Macbeth is probably the strongest 
test, to which the genius and powers of an actress can be 
put. “None can attempt it with impunity, whose abilities 
are not of the highest order ; for the passions that it stirs, 
the language it employs, and the energy it demands, are 
all of the sublimest cast. As our nation, to its honour, 
boasts the poet who conceived it, so has it also had to 
boast of actresses, who, in succession, from the date of its 
production, to the present day of Mrs, Siddons, have 
figured in that luminous situation, without diminishing its 
lustre. 

‘As I am now speaking of Mrs. Pritchard, and not 
called upon, nor disposed, to make comparisons, ¥ shall 
only suy, that I Tejain a strong impression of her excel- 
lence. I have distinctly, in my mind, her conduct and 
deportment in the opening scene, where, meditating on 
the intelligence her husband’s letters had imparted to 
her, she gives the first tremendous indication of her cha- 
ftacter: during which, she never failed to command the 
profoundest stillness and attention throughout al) the 
theatre. As she proceeded to unfold her thoughts, and 
her mind seemed expanded to admit the visions her ambi- 
tion teemed with, her air, voice, feature, form itself, and 
her whole nature, visibly imbibed the poet's inspiration : 
then it was we felt that thrilling horror at our hearta, 
whichegave up the full consciousness of her powers, and 
proved there was an actress, who could piature to the 
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Hife a character of the most terrific sublimity, that ever 
man’s imagination formed. 

«© To her succeeded Mrs. Yates ; to Mrs. Cibber, Mrs. 
Barry ; and the stage was still respectably supported. 
Mrs, Barry, in her best days, was a lovely andenchant- 
ing actress: she possessed, in an eminent degree, all the 
properties that are adapted to express and to excite the 
tender passions. Shé had more variation and flexibility 
of tone than Mrs, Cibber, and her eyes were powerful 
auxiliaries to her voice and action. She was not.exclu- 
sively a tragic actress, but filled the character’ of upper 
comedy with great success. I do not recollect to have 
seen Garrick play with more animation on any occasion, 
than when upon the stage with her; as, for instance, in 
the part of Don Felix, and others of that amatory cast. 
{n those days, before theatres were of the size to which 
they since have grown, the countenances of performers 
could he distinctly seen, and the language of the eyes 
could be understood by the spectators ; and not to have 
discovered how their lively comment animated and im- 
proved the text, would have been a loss indeed. 

“ Of Garrick, it was not originally my purpose to have 
spoken in this places but the recollection of his various 
and enchanting talents presses on my mind, and not to 
speak of him, when speaking of his celleagues and con- 
temporaries, is a self-denial I caunot practise. He was 
the great promoter (I had almost said the founder) of 
that legitimate taste for the early dramatists, particularly 
Shakespeare, which Mr. J. Kemble, to his honour be it 
spoken, struggles to uphold, but struggles against a torrent 
of mummery and machinery, and song and spectacle, 
which the circumstinces of the time he lives in, and of 
the stage he (reads, render it impossible for him to do 
more than struggle with; it is a turbid torrent, which he 
cagnot stem. If he cannot trust himself to the character 
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ruin, unless Johnsou had drawn out his elephants, to 
allure the gapers in the galleries., All the intelligence 
of his eye, the archness of his smile, the movement of his 
brow, the touching pathos of his under-tones, spent in 
their passage through the misty void, would have failed 
to reach the outskirts of that greedy theatre; and he 
would have found himself only undérstood in the neigh« 
bourhood of the orchestra, while the rest of the specta- 
tors would have discovered little else in the finest actor 
that ever Sived, but the diminutiveness of his figure. 

“ If the dreadful spectacle, which those blazing theatres 
have alternately displayed to the astonished capital, can- 
not burn them into smaller and more modest compass, but 
that they will rise more splendid from the downfall, and 
defy their fortune, the same resources must supply the 
same demands, the Muse of Comedy must resitme her cap 
and bells, and the proprietors must again call forth aut 
ursum, aut pugiles, to amuge the people’s eyes, when they 
no longer can regale their ears, 

“ Mrs, Yates was an actress of a loftier cast and higher 
tone, than either Mra. Cibber or Mrs. Barry— 


‘ For dignity composed, and high exploit 7 


her natural powews were great, her genius bold, her 
person, voice, and action, so commanding, that sometimes, 
in the domineering torrent of her passion, she would so 
overbear hex interlocutors, as almost to outstep decorum, 
and monopolise the stage. Still, where any great and 
striking effect was to be produced, I have never geen the 
performer who, in my opinion, surpassed Mrs. Yates. In 
short, she was as decidedly formed and fashioned by-the 
hand of Nature, to be an actress, as Mr, Kemble is to be 
an actor. She had an independent style, unmethodised 
by art; a spirit, that disdained prescription; and a 
towering genius, that dreaded nothing but mediocrity. 

“ This great heroine is now no more; but the stage 
has still possession of an actress, whom we a have ad~ 
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speak of Mra. Siddons as she has been, I should say, that, 
in her first display oficharacter, she was as pure, as per- 
fect, and as near to Nature, as Nature's fairest repre- 
sentative could be. 1 apprehend she has too cautiously 
restrained and circumscribed her powers, and being 
sensible that repetition needs relief, has not sufficiently 
considered that absolute perfection does not admit of 
variation; why clse she should resort so often to her 
under-tones I cannot tell, for they are positively in- 
audible ; and the people, who call upon hef to speak 
Touder, sould convince her that she is still too fino a 
speaker, to be allowed to deprive them of their right, 
without a remonstrance.’” 

( To be concluded in our next.) cal 


— 
PLATS AND SHARPS. 


The late Mr. Denning, comédian, entering the theatre 
one day, after he had been fishing, was asked by a hro~ 
ther comedian, what he had caught? He replied, ** Lots 
of flat fish ;'’ but, on examining his basket, they proved 
to be eels. When asked how he could say they were flat 
fish, said he, «* What, the devil, woulg you have me call 
them sharp fish, when they were caught 80 easily ?"” 


SOBER MOMENTS. 


At a representation of Macbeth, in an ancient city in 
the wo: of England, the person who attempted the hero 
of the tragedy, was in such a state of inebriation, that, in 
the seventh scene, Act I., when Lady Macbeth says to him, 
“‘ Was the hope drunk wherein you dressed yourself?” 
an auditor exclaimed, Certainly it was, and still con- 
tinues so.”* 


O 
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BRIEF Noticks 


« or TRE 
PERVORMANCES OF THE PRESENT DAY. 
—_ bd 


COVENT-GARDEN THEATRE. 


Tar Fré%ch Libertine, a comedy, in five acts, that met 
with corisiderable hostility on its first appearance, has 
been cgntinued through the week. Failure on a first 
night is not always decisive. The Rivals was hissed on 
its-peadyction, and so was the afterwards infamously 
favourite Tom and Jerry. ‘The French Libertine lies in 
too few hands, to please the generality of spectators, 
C, Kemble has a very long, and somewhat unprofitable 
part— Warde appears to some adyantage—but the whole 
piece is unfavourable to the display of histrionic power, 


DRURY-LANE THEATRE. 


+ Malvina, with Mr. Younge, vice Mr. Archer, gone into 
Surrey for his health: 


LENT PERFORMANCES. 


Mr. Henry has advertised Odd Sayings and wen 
Doings ; which is truly a Lent performance, i.e. borFowed 
from every one. The author, Mr. Jerrold, is less happy 
than he was in his last effort, and has made too many in- 
cursions on well-known property. The lecturer’s mane 
ner is not peculiarly facctious; and this entertainment 
has more of the dryness of a discourse, than any one of 
the perfermances of this nature we have witnessed, Mr. 
Guerint has been astonishing the folks at the Riympic, 
with his tricks ; in most of which he utterly failed. We 
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strenuously advise this gentleman to stick to his shuffling, 
ia his dancing acad*my ; for, assuredty, all his friends 
will cut him ina theatre. Signor Antonio and the Va- 
lentinis, at the Coburg, are worth seeing. Williams, at 
Sadler’s Wells—Wine and Walnuis, being “ illusions, 
delusions, confusions, and ¢ffusions,’’y-we could not at- 
tend ourselves, but‘our friend thus reports of it:—‘+ As 
to illusions, 1 saw none —1 never lost sight of Mr. Wil- 
liams: as to confusion, there was enough of that, I grant 
ye: the effusions, particularly the last, conained some” 
gross allusions; and, as to delusions, the greatest appear- 
ed to me, the taking my money at the door,’’ We have 
no opinion of these compendious criticisms, and shall visit 
the Wells ourselves, on Wednesday or Friday next. _— 


CHIT CHAT. 


Mr. Braham has addressed a letter to the public, in 
consequence of some observations in The Bull; in which 
he has pointedly adverted to Theodore Hooke. Now,no 
one on earth can think more contemptibly of that indi- 
vidual than we do, but that he shold be made respon- 
sible for all the errors of The Bull, is rather too much, 
We are credibly informed, he did not write the article 
that has rendered him ohnoxious to Mr. Braham’s literary 
reprehension, 

» Macready and Miss Foote, it is said, perform Virginius 
and Virginia, on the 1st of March, at Drury. 











MEMOIR 
MRS. GIBBS, 
(Of the Theatres-royal, Covent-garden and Haymarket.) 


—_— 


Ah, rose 
younge: 


-bud! I never look at thee, but Pm a score of yearé 
COLMAN: 











Sensible women have often been the dupes of designing men. 
ig Corton. 
“Gh! she % blythe as summer breezes, 
Jocund as the horns resounding 5 
Tho’ thy blood with sorrow freezes, 
' Her dear voice can set it bounding.” 


~~ 


To attempt, in the year 1826, to trace the origin of an 
actresa, who has been forty-three ycars upon the* stage, 
seems an herculean task; and, in this particular case, we 
are very feebly furnighed with information from the source 
from whence we have derived so much. That, in cur 
work, a mass of information has been concentrated, much 
more important than any to be found in volumes of the 
same description, has been allowed upon all hands; and 
this naturally arose from the peculigr facilities of acyuire- 
ment of knowledge, that presented themselves to Mr. Ox- 
berry; but, in some cases, he appears to have wholly 
neglected even very talented members of the drama, or, 
at least, left such meagre matcrials, that we should be in- 
duced to think, he deemed them little worthy of attention, 
With regard to the heroine of the following pages, we are 
left entirely to our own resources. 2 

Vor. TV.—58, 
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The father of Mrs.Gisns was a Mr, Logan, a native of 
the sister country, auf] was, as we are told, connected with 
some provincial theatres. Mrs. Logan gave birth to our 
heroine in the year 1770. . 

At the age of thirteen, or when very little more, Miss 
Locan made her curtesy to a metropolitan audience, as 
Saily,in Man and Wife, (18th June, 1783,) at the Hay- 
market theatre; beiug the same season that Mr. Colman, 
being then a minor, produced his first pie@, (Two to” 
One,*) and ‘that the great Kemble first appeared in 
London, r 

She remained at the Haymarket, however, only one 
season; and she next burst upou us, under anotiterppel- 
lation, at the Royalty Theatre, when that speculation was 
entered into by Palmer. Who Mr. Gibbs was, has been 
beyond our discoveries ; but,,as Mrs. Gibbs, our heroine 
was advertised for Miss Biddy, (Miss in her Teens,) on the 
Q0th of June, 1787, at Wellclose-square. Mrs, G., by 
the secession of the more initiated troops of Thalia, got 
into possession of avery considerable line of business. In 
a piece called Thomas and Susan, (jaken from The Poor 
Soldier,) she played Kathleen, aud most of the principal 
characters in the serious pantomimes thatewere performed 
there, after the interdiction of regular pieces. As Palmer 
was her godfather, she esponsed his cause heartily; and 
was Cmpletely estabjished as a rebel to the claims of the 
royal theatres. ‘Che following prologue, which she spoke 
on her own benefit night, is worthy of perusal, as it alludes 
to the situation in which the persous of the theatre were 





+ It is rather odd, that Miss Locaw appeared on the A8th, and 
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placed, and perhaps accurately describes what Mrs. Gings 
was, when youth and beauty sparkled on her brows, and 


her vivacity was bounding forth in the unrestrained flow 
of juvenifity. 


Bohold---the Comic. Muse, a dire eyent, 
Lost to thie stage-asby Act of Parliament--- 
‘Then wonder not, good folks, nor think it strange, 
‘That 1, long tongue-tied, hazard now a change. 
For WYo could thia same dumb-show hegr, and feel 
‘The flatt’ring transporte which such scenes reveal ? - 

{Looking rownd the Rouse. 

‘Then speak I will-ealtho’ E apenk alone, 

+ . Since here, to-night---the mandate's all my own. 
But first, 1°ll borrow of my sister muse, 
A little sober sadness to infuse-.- 
Lest some good-natured Sriend-may kindly BGyrme 
‘Gunns is much too free-+-on a first essay.” 
Then thus my sallies PIput ou---and next 
Proceed, by way of Prologue-s-to my text. 

[Putting on an affected sertous atr. 
‘hard tho task to those of classic skilt, od 
Who wield at leisuro their dramatic quill, + 
Aud form their models on the ancient rules, 
Yet dread the “bntence of our modern schools; 
‘What must the feelinga be of those, who come, 
Like me, tntutor’d, to await their doom ? 
. When, of all trials which alarm our feare, 

There’s none more awful than the stage appears; 
‘Whore oft (too oft) the party critics sit, 3 





‘Arranged, to catch the nod, arormd the pit, 

And Afee their malice forth, instead of wit, 

Crying, ‘Good heavens! what a boral--»Why, sure, 
‘Who in their sonses could such stuff enduro ? 

And, then, forsooth, because the cPeature’s young, 
She hopes ta tie up every critic's tongue : 

‘Whilst others claim from beauty’s witching charm, 
‘Their sure gufetus eae cynic harm. a 

But what bas youth or uty here to claim? 

*Tis merit only can entitle fame; 
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And, whether male o:*fomale, young or old, 
>is ours, the tozps', all errora to unfold.” 
(To be delivered tn character of an affected town-critic. 
Such was the language held in former days, ~ 
Ere Siddons rose, or Sheridan wrote plays; - 
‘Whose powers the stage’s dignity restore, 
And gjve that lustro.it scarce knew before--- 
And whence---I read it in eachtritic’s eye--- 
Malice is aoften’d to humanity. 
And I-s-thus urged---by Fame’s Circoan lures” 
Shall hope iidulgence---as my only cure ; 
For fears and apprehensions I have known, 
In stepping forth, my gratitude to own; 
Which you, ye fair, ana you of graver cast, 
(Addressing the bowes and pit. 
Havo 80 impreas’d---it must for ever last--- 
For who but knows, we all your fayour claim, 
. Our means tho? different-c-yet our end’s the same.” 


In another essay of this description, she came upon the 
stage as the Comic Muse, through a trap, imitated Del- 
pini, te singer, (who was one of the many ‘performers 
that were imprisoned as rogues and vagabonds,) and 
sparred up to the Tragic Muse, with these words— 


“If me yon choose, kind sits, for cara eposa, 
Il instant tip my sister a Mendoxa ; 
The Comic Muse, with fists, can make dispatch, 
A very Jordan‘ at a boxittg match.” 


‘This addrees contaiited some other allusidns, that were 
rather gross for a lady to delivers but the whole of it 
tends to prove the very excellent terms on which the lady 
was with her auditors. 





of 

* Mrs, Jordan was then in her.second season, and her boxing, 
in The Row, wna the thome of ¢ siversal conversation; our ho- 
roine waa, in‘fact, the Mra. Jordan of the enst, 
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It Is well known, that the naitagehi of the royal theatres 
took a desperate aversion to all persons who had joined 
Palmer's troop; and, though they recalled several, -for 
convenience sake, they abstained from any thing in the 
shape of kindness, to any one who had} been upon this 
establishment; aud Mr. Colman, sen., whose conduct had 

* been partigularly called in question by Palmer, in his ad- 
dresses to the town, ig. said to have bechainveterate to a 
degree against all persons aiding and abetting the specu- 
lator, Mrs. Ginzs having been the Instrument by which 
satirical cllusious, or pointed invectives, were conveyed to 
the town, of course was marked for exclusion from the 
boards of the Haymarket ; but, within two years from this 
period, the elder Mr. Colman was attacked by that dread- 
ful malady, idiotism, and “the management of the Hay- 
market theatre devolved upon George Colman the youuger, 
who cast an eye of admiration upon our heroine, and 
made her a member of his company, for general utility. 

Some years afterwards, Mrs, Ginns engaged at Drury-. 
lane, but soon went to the rival theatre, where, and at the - 
Haymarket, she has gever-since remained. At the little 
theatre, however, her talents have alone had an opportu- 
nity of display, She there succeeded the celebrated Mrs. 
Wells, in her celebrated character of Cowslip; gad she 
ran the race for favour, in all tite popular farces, with 
Munden, when he first sought the patronage of the public. 

Mary (John Bull,) Cicely (Heir at Law,) Annetie (Blue 
Devils,) Grace Gaylove (Review,) are said to have been 
all wsitten expressly for our heroine, by Mr. Colman ; 
and .the last-named character has never received any im- 
portance in any other nang, es 

Mrs, Gipus is one amongst the many performers, whose 
talents are known, but not appreciated ; and who, thougit 

13 
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frequently before, is little thonght of by, the town—seldom 
named in society, though, when spoken of, acknowledged 
to be one of the best actresses of the day. 

Old sayings become disregarded as vulgarisms, but how 
often do the truths they contain appeal to us—* Some are 
horn with a silver spoon,” &. Mrs. Gibbs had genius, 
talent, and industry, to recommend her; yep with all 
the qualifications, aud plenty of opportunities to become 
the favourite comic actress of the town, she has never 
attaiued that station. Next to Mrs. Jordan, Mrs.Ginps 
was decidedly the best actress in her ine. Her Curiosa, 
in The Cabinet, is oue of the richest specimens of comic 
acting extant. In such parts as Nell (Devil to Pay,) she 
iy capable of rivalling Mrs. Davison, or Fanny Kelly; and 
We caunot say any thing, that would give a greater value 
to her exertions. Her figure and face, too, contain more 
vivacity, and her voice has more of the fullness and jollity 
of humour in humble life, than either of the other ladies, 
Mrs, Genas is one of the best laughers upon the stage; a 
qualification of the utmost importanee’to a comic actréss, 
and one of the main points on which Mrs. Jordan rested. 
A good and judicious laugher may lead her auditors where 
she pleases. : 

Of Ars. Giaus's private life we have now to speak. It 
is kuown, we presumes to at least seyen-eighths of the 
town, that our heroine has, for many years, resided with 
Mr. Colman: with a little of that geutleman’s history we 
must, therefore, trouble our readers. 

Mr. George Colman, in (784, ran away with Miss Morris, 
(the sister of the present manager of the Haymark¢%,) te 
whom he w#. united by the Scotsh blacksmith, after a prodi- 
Biously hasty’ journey. The friends on both sides were 
raid to be excessively averse to the match, but it was pub- 
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licly ratified, by @ second margage, in 1788. It has been 
remarked often enough, that, ior and runaway matches 
generally end unhappily. Those distiples of Mrs. Malaprop, 
who iMiuk “it is best to begin with a little aversion,” 
will find another argument in support of their opinions, 
in the history of Mr. Colman, whe parted from his lady 
many years ago; and, since that period, our heroine has 
reigned the mistress of his heart, 

Mr. CNman was, at oue period, wont to neglect finish- 
ing pieces that had been partially rehearsed, and announced 
for raprescutation—Mrs, Gps was always applied to, in 
these cases, to seize him in a pliant hour, and make him 
do what, as the Vewgar said, “his heart abhorred”—go 
to work—-and a pretty task she had of it. Once she locked 
him in, with an amanuensis, aud thought she had secured 
the conclusion of a picces-but, alas! he slipped his com-" 
panion out, through the window, and puNed him in, in the 
same way, laden with liquors and when Mrs. Gisps ree 
turned, and expected to find the play finishedshe saw 
that her love, instead of having made speeches for others, 
had been depriving himself of the faculty for speaking; 
and she had only te see him put to bed, and resolve to 
Jock him up, in future, at least a story higher. The num- 
ber of tales of this description ave immense. 

Mrs. Guba is a lady of the most amiable and cadearing 
niauners; she is everywhere recgived as the wifs of Mr. 
Coimau; and her deportment has been such as would 
have done honvur to that tide. Her good-nature is pro- 
verbial in the theatre. Her interference procured Barnard 
lis first London situation. On the appearance of Miss 
Fougg, immediately after the trial of Hayne and Foote, the 
couduct of anr heraing fe @hne untied). 
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sald, “ OA! here comes Létitia Hardy, just returned from 
Lincotn’s-inn.” This crated some merriment. Miss Foote 
then appeared—the aucience huzzaed, and continucd their 
plandits toa painful extent, Miss Foote could ‘scarcely 
reach the front of the stage—she then curtseyed, but not 
without a hint from Mrs. Giazs to do so—indeed, but for 
the compassionate and affectionate manner in which Mrs, 
Gisns sustained Miss Foote, at this moment, she. must 
have fallen,” . 

Mrs, Gipas’s ‘voice is peculiarly pleasing; her person 
still retains aufficient marks of beauty, to tell us wiet an 
exquisite creature she once was ; her eyes (what eyes they 
were!) are blue; her complexion light; her figure was 
always plump, and has of late years been peculiarly so, 
Her vocal powers were never great, though she sang Cow- 
slip's music pleasingly. The last time she performed this 
part, she omitted the air of What care I for mam and 
dad; and this took away the most importaut feature in 
the character. No one beholding her in The Way to 
Keep Him, or any of the few parts she now plays at 
Covent-garden theatre, could dream hat the object of 
their admiration is in her fifty-sixth year, 
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Tue Mlowtng article, which is extracted froma perio- 
dical, cutiled Zhe Drana, will, we think, amuse onr 
readers. 

‘* 
THE ACTOR OF ALL WorK. 

Do yeu remember Bob Buskin ? No,—how should you! 
He has been quiet in his grave at Stepney these many 
years. Poor Rob! ‘Those who missed seeing him, are ig- 
horaut of one of the pleasantest rarities ever turned out of 
the creative hand of Dame Nature, His mother was a 
lady’s maid, with a pairtof wicked black eyes; his father, 
a strapping footman with a handsome leg,-—-but why should 
1 etill his birth, parentage, and education? What does 
that irritable little cripple and poet, Pope, say 2, 

« Worth makes the man, the want of it the fellow 3 
A ‘The rest is all but leather and prunella.” 


 Buskin agreed with the bard, and the most important 
article of his belief was, ‘all the world’s a stage.” He 
goon contrived to quit his mamma’s wing (probably she 
qwas not vastly anxious to detain him), aud thinking it in= 
cutbenut on bim to “ act his part,” joined a company of 
strolling players, on the undemtanding that he should mo- 
nopatise all the baby kings, pawinces, and ghos, in the 
drama, Such an engagement could be no sinecure—Rob 
tolled day and night for his stale ernst, mouldy cheese, and 
rank oniou. In Pizarro, he was Cora’s child, and tagged 
at Rolla’s carroty locks most unmercifully ; in, King John, 
he was Prince Arthur, and whincd in the most touching 
ranner, to save his cyes from Hubert’s red-hot curling 
jrous. He enacted all ghe spirits of the infernal cauldron 
in Macbeth, performed, ghost and a kingsin Hichard the 
Third, znd screamed mist appallingly as ¢he dainty Ariel, 
in The Tempest. But he soon grew too tall for a baby, 
and though somewhat too shert for a hero, was enacled, 
15 
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with the aid of high-hecied shoes, to assume the character 
of Young Norval, The’ play of Douglas was acted-on the 
occasion, in a village assembly-room.—Bob had been an- 
nounced by himself as ‘a young gentleman, his first at- 
tempt on any stage,”” and the more cultivated part of the 
audience coucnrred tn declaring, that if he would but learn 
to pronounce his words property, and wash his face 
cleaner, he might in time become a great acquisition tu the 
boards, 

‘This was fame.” Buskin began to feel “a thousand 
hearts were swelling in his bosom,” and renouncing fiyally 
his place as extra candle-snufter to the establishment, he 
determined for the future to execute nothing but your tip- 
top tragedy parts, particularly Lee’s dlevanuder, and 
Rowe's Rajazet, His success was prodigious; he did 
every thing in Ancient Pistol’s vein, and tore the pas- 
sions into vags and tatters’ most dextcrously, Manya 
bara has felt an agne of applanseg “ whcu, in’ the Moor, 
he ground his teeth to dust ;” many a red-faced, .raw- 
handed dairy-maid has exhaled in sighs, when, as “ the 
gentle Montague’ gazing on the rioon, or rather the bot- 
tom of a copper kettle, his Juliet exclaimed, ‘ Oh, Ro» 
neo, Romeo, wherefore art thou Romeo?” And often 
have the country beldames sate trembling with apprehen- 
sion, when, as * Devilish Macbeth,” crimsoned o'er, not 
with blood, but red ink. Bob was a devoted worshipper 
of Melpomene, but he soon grew too wise to slight her 
loughing sister, Thalia. He could be the Z'om Shufteton 
of Colman’s John Bull, and the Endless of No Song no 
Supper, in the same evening. He would take Charles or 
Joseph St face, in the Sthool for Scandal, as cirtune 
stances required ; and if a bravo was wanting in a melo- 
drama, or an harlequin in a pantomime, Bob was the man, 
He could sing, too, “ as well as any Italian of them all :** 
the ballad and the bravura style were equally easy to him 5 
his bass voice was divine, and his tenor surpassed that of 
any match-seller’s extant. In short, he was an univers“ 
genius, Yet, with all his talentsfid indefatigable exer- 
tions, he was foor: he commenfed his theatrical career 
without a shilling in his purse, ana after ten years of glo- 
rious labour, he had not increased his stock of ready cash. 
Tho" fact was, those who witnessed his performance were 
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too poor to reward his excelleng:, gnd, somehow or other, 
the managers of the stationary theatres always declined 
giving him an engagement. It mattered little to Buskin ; 
‘for his sood-humonr was indestruribic, aud whether he 
ranted, the leader,of ragged legions, or smoked his pipe in 
adeserted barn, he was still a cheerful, frank-hearted, 
comfortable fellow. 

Buskin, as he was a good-looking spark, except that his 
legs were rather crooked, at onc time entertained thoughts 
of making his fortune by marriage ; but love, omuipatent 
love, wastoo rong for Bob’s resolution, and in a Inekless 
hour, he united himself to the Prima Doutieot the company ; 
a lady who was equally at home in tragedy, comedy, opera, 
‘and iarce, and would have been perfectly beautiful, had she 
snot resembled Polyphenus, in having but one eye. ‘They 
passed their honey-moon like their betters, and though 
Buskin found his wife was not absolutely an angel, he was 
satisfied, Soon, however, his parse, always conrumptive, 
was exhausted, and he discovered, to his inexpressible 
horror, that bis spouse eonsumed more aqua-vite than 
himself. In vain he strutted nightly the monarch or the 
conqueror of the scene, his rabbit-skin ermine and his 
copper-gilt sceptre must be laid by at the fall of the cur- 
tain, In vain his dear rib queened it at his sidé, aud was 

ronounced, in sonorous blank verse, the “ fairest of the 
air ;” the play eyded, and her Majesty of Denmark was 
glad to make her supper of a red herring. ‘The income of 
an itiverant player will afford no luxuries, and when Boh’s 
one-eyed dame declared that she was ‘ as ladies wish to 
be, who love their Jords,’”* there was no small dificulty in’ 
gratifying the varions expensive fancies which she indulged. 
But Buskin was not easily -put* out of temper, and every 
farthing of his professional earnings was willingl(expend- 
ed to please the capricious palate of madam. At last, 
when, after he had performed from Monday to Saturday 
in his best parts, and only received six shillings from the 
treasurer, as his share of the profits, she insisted on his 
providing a sucking pig for her Sunday dinner, our hiatrie- 
nicero felt his patience completely exhausted, and gravely 
spreading his hands, exel*{med with infinite pathos, «* For 
ever and for ever, farews]l, Molly.” ‘The Sady took it in 
. the way of ajest, but Bob immediately quitted. the barn, 


. 
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walked as fast as possihie yor the London road, and bidding 
adieu to tHe pains aud pleasures of a stroiler’s life, deter- 
mined, maugre the erties and the newspapers, to try his 
luck on a metropolités stage, before a fashionable audi- 
ence. 

He arrived in London; but the great men of the patent 
theatres, the major-domos of the drama, treated him 
coolly enongh, He might pass nuuster as the starved Apo 
thecary, in Romeo and Juliet, or as the Ghost in Hamlet, 
but for characters of a higher class they could not cenceive 
that he had the Icast capability. Such & senfence was 
death to Buskir’y ambition; it “ killed his noble heart.” 
‘The minor houses were open to him: with them his ge~ 
nius took shelter, and for ntany a painful year, he was the 
King Cambyses of Wapping, Surrey, and Westminster, 
His gains, perhaps, were greater than during his country 
practice, but the honest pride of his spirit was departed’: 
he no longer embudied the glorious conceptions of Shake~ 
speare,—he had dwindled into a vile posture-master, a de~ 
cleimer of ridiculous bombastyand he heartily despised 
himself, In the village ale-house, or the uncovered barn, 
open on all sides to the “ pitiless storm,” he was the gay- 
estof thy yay. Hig mirthful eye carried a fascination in 
its glance, and those who associated with Buskin were 
happy in his company, however miserable at other times, 
His hilarity and joyorsness made him pe anost anmusin, 
of guests; ‘ how often has he set the table in a roar 
Poverty could not depress him; wants and privations were 
not merely endured but welcomed, and when others would 
have died of despair, he uttered a jest instead of 4 groan, 
T have seen him with the green grass for his carpet, and 
the clear blue sky for his eanopy, basking in the smushine, 
drinkin’ in the lovelinesn of Nature, and chauntiug some 
merry snatch of an old tune, “in absolute content.” But 
why do I speak of his by-gove enjoyments,—cnjoyments 
lust to me as well as to him? Pour Bob Buskin! he had 
no genlus to reckon up pounds, shillings, and pence; he 
knew not how to make “ barren metal breed ;” the air of 
London was fatal to him—he had passed his youth “upder 
the greenwood tree,” unrestraiyed as the wild birds that 
carolled arovfid him,—le couk, not exist in the smoky 
cage of the met-opolis —like Sit John-Falstaff, “ A’ bab= 
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bled of green fields,” and died. Reader, if thou art cu- 
rious, in Stepney church-yard thou riayest find the grave 
of the “* Actor of all Work.” 


DELICATE COMPLIMENT. 


Garrick ouce asked Rich, how much Covent-garden 
theatre would hold ?—~* { could tell you to a shilling, if 
you would qlay Rickard 1. in it," was Rich's reply, 
t. 


GARRICK AT ST, PAUL'S, 


* 

Quin, Garrick, and_a party, once viewing St. Paul's, 
Quin proposed to put Davy in the lantern, by way of joke 
—Garrick, who overheard the proposition, replied, By. 
all means, I shall be happy to give light to Mr. Quin in 
any thing.’’ 


COOL RETORT, 


Henderson was scldom known to be ina passion. When 
at Oxturd, debating with a fellow-student, who, in a fit of 
exasperation, threw wine iif his face, Henderson teok out 
his handkerchief, and, with the greatest coolness, said, 
“This is a digression, now for the argument.” 

. 


MISS FARREN. 


The wife of the manager of agountry company, where 
Miss Farren was once playing, took an opportunity, before 
the whole company, of abusing her, and finished with say- 
ing, ironically, “ You are a Pretty young lady, indeed.’* 
“ Aud you, madam, are neither one nor the other,” re- 
plied Miss Farren, 


KILLING WITHOUT RISK, 


After the duel between the Lords Townsend and Belle- 
mont,Foote, dining with the former, (who gave him a 
bad ditner,) remarked, that{he was astonished his lord- 
ship took so much trouble, stad ran so much isk, to kilt 
his antagonist, when he might have done is with ttle 
expense and trouble, and no risk‘ How?” asked his 
lordship,‘ By inviting him to dinner,” replied Foote, 


116 HISTRIOMIC ANECDOTES. 


f 5, P, REMBLE, . 


a 

Playing Macbeth, in Ward’s company, Rae was the Afac- 
dag’; in the fighting scene, Kemble showed great di 
clination to be slain; Rae wax, however, a very expert 
swordsman, and kept it up so long, that when the combat 
was over, Kemble felt so exhausted, that he was obliged 
to be carried into the green-room, almost insensible. The- 
first words he spoke were, * Ah, Ward, that” young man 
will be the ath of me-I can’t stand it as formerly.” 
* Pooh, pooh,” replied Ward, “ don’t you recgllect it 
was the same, twenty years ago, when I played Macdy/f, 
at ae : 








NEW YEAR'S DAY. 


Henderson, inviting a gentleman to dine with him on 
new ycar’s day, the latter, befgre he would give au answer, 
consulted his pocket-book, to gee whether he was en- 
gaged, and discovered that new year’s day was the first of 
the month; he therefore made the following curious apo- 
logy" I perceive, sir, that new year’s day unfortunately 
happens on the first day of January, on which day I am 
engaged. I was in hopes it would not happen till towards 
the end of the month, and then I @ould certainly have 
waited on you.’ 


‘© NUNKY PAYS FOR ME.” 


After Shuter became,go great a favourite with the town, 
by pl#jing Master Stephen, in Every Mun in his Humour, 
being engaged to play in the north, he took his placé in 
the coach, with a sedate elderly gentleman for his evening 
compaiion, ‘The coach was stopped on the other side of 
Finchley Common, by, single lighwayman, who, having 
put the usual compliments to the old gentleman, and re- 
eeived his contribution, turned to Shuter, salutiyg him 
with a smart slap on the chegk, and presenting his"pistol, 
demanded¢iis money-— Moyey-!” replied the dréll, with 
a shrug, a wry deliberate -ya'7n, and a countenance inex~ 
pressibly vacaut, ‘Oh, lord, sir! they uever trust me 

“with any! for uuncly, here, always pays for me, turnpikes 
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and all, your honour’? The highyayman cursed his stupi- 
dity, and rode off—the old géMtle‘aan grumbled, and 
Shuter, laughing, pursued his journey, 

“aw opera witnour music. 


The first night the Beggar's Opera was played at the 
Lincoln's-inn-fields theatre, the audience, not being then 
much acquainted with the nature of operas, expected the 
usual music before the drawing up of the curtain—finding 

themselves, (aa they imagined) likely to be bilked out of 
their first afd second music, they expressed great disappro- 
bation, insomuch that Jack Hall was sent tn to apologise 
for the,pmission, by explaining that it was a rule to have 
no music prior to the everture. Jack made his obeisance 
with a tolerable grace, but being confounded at the general 
sifence which so suddenly ensued on his appearance, blun- 
dered out—* Ladics and gentlemen, we—we—beg you'll 
not call for first and second music, because—because you 
all know, that there is never any music at all in an opera.’” 
‘This bull put the house iut good humour, and the plece 
proceeded. 


A POINTED ORATION. 


When Sir Richard Steele was fitting up his great room, 
in York-buildings, for public orations, &c., he was pretty 
much in arrear to his workmen, and, coming in ove day, 
to see how the work went on, he desired one. of the la- 
bourers to mount the rostram, that he might observe how 
he could be heard. The fellow, mounting, and scratching 
his head, sald, he did not know what to say, for he was 
no orator, Oh,” said the knight, ‘ say any thing that 
comes uppermost.” ‘*Why, then,” said he, ‘Sir Richard, 
here have we becn working for yore these six montis, and 
can’t get a penuy of money. Pray, Sir Richard, when do 
you mean to pay us?" ‘ Oh, very well, very well,” said 
the knight, “I have heard enongh, to know you speak 
very plainly, bet I don’t admire ycur subject.” 





~“ A DIAMQND TRIED. 
The ‘first night of Meat Dorilas by Mr,Diamond, a 
lady observed to a gentlemip near her, what,a number of 
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Jews were in the housi, —« True, madam ; they are come 
to try the value of a diaktond.” 


‘TAVMA AND NAPOLEON, te 


Talma was often called to read pieces to the imperial 
court, before they were performed at the theatre. A short 
time before the divorce of the Empress Josephine, he se- 
lected a piece, translated from the English, in which the 
separation of @ married couple formed the principal in- 
cident, None of the courtiers knew then whatwas brew- 
ing. The Empress Josephine was observed to’ weep very 
much, aud Napoleon, after listening a while, impatiently 
rose, and shut the duor which opened to the outex, room, 
in which the company sat, who were thus, to their great 
surprise, prevented from hearing. ‘The whole piece, how- 
ever, was read; but when it was finished, the emperor 
forbade its performance. 


HAMLET’S MADNESS. 


The softened touc assumed by Kean, in Hamlet, in his 
interview with Ophelia, so different from that of Mr. 
Kemble, has oceasioued somescritical controversy. ‘The 
dispute’is au old onc. Davies, in his Dramatic Miscel- 
danies, has the following passage :—“ Phe assumed madness 
with Ophelia was, by Garrick, in my opinion, made too 
boisterous, He should bave remembered, that he was 
reasoning with a young lady, to whom he had professed 
the tenderness of passion, “Wilks retained enough of dis- 
guived madn but, at the xame time, preserved the 
feelings of a lover, and the delicacy of a gentleman. Barry 
was not so violent as Gastick, and was consequently nearer 
to theMintention of the author, Sheridan, Smith, and 
Henderson, have-all, in this seene, avoided a mi nner too 
outrageous,” —Heauiner, May, 18 t4, 
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BRIEF NOTICES . 
~ OF THE . : 
PERFORMANCES OF THE PRESENT DAY. 
—_—— se 


DRURY-LANE THEATRE. 


John Bagwn.—A particularly bad farce has been played 
here, on which the talents of Wallack and Harley are lite 
rally lavishly expended. It turns on the zovel cireum- 
stancesof two gentlemen of the saine name being mistaken 
for'each other. Harley’s character would have suited 
Liston much better. The piece contained many allusions 
to recent events, that were little relished, and some coarse 
Jokes, that were uot relished at all. Project, a Jong un- 
profitable part, was performed by V s, but has since 
heen transferred to the most versatile man of the day, 
Browne, ‘The reason for “this change we cannot state. 
Williams appeared, to us, to do as much with it as could 
be done with such materieg 
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SADLER’S WELLS THEATRE. 
Willians's Wine and Walnuts, 

We went to this theatre with some expectation, we 
tust confess; because the author {Mr. Hudson) is al- 
ready well known, through the medium of those gentle~ 
men who follow the pleasing vocation of baliad-singing, 
his songs haviug obtained a very great, thongh perhaps a 
painful celebrity, and those peripagetic bards havi, sans 
ceremonie, introduced Mr. Hudson to the cognisance of 
the whole metropolis. In addition to this, the exhibitor 
had excited in as sone curiosity. A man playing Clown, 
at one month’s warning, in the theatre where Grimaldi 
was nursed, and giving an entertainment solus, including 
conjuring ks and a display on the musical glasses, the 
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performance at the Ade phi was written for Mr. Williams, 
but transferred to Mr. Neury, “through some indirec- 
tion,” and that theyuthor of Wine and /Vainuts had ful- 
filled his tagk within a fortnight, we found our wonder 
wound up to.a pitch. First, of the entertainment, it has 
the fault of being al one way, that is, it never steps from 
a delineation of the petty peculiarities of the vulgar; 
there is too much description—too little action—and the 
exordium should be redaced at ieast five-cighths—the 
songs are pleasing, and if some of the dialogue was, 
omitted, and some more lyrics introduced,  woutd be 
better. WhetGr the author or the actor arc to be blamed 
for the indecencies in the “ Speculation” song, we can- 
not say ;—but they made even the auditors of Sadier*s Wells 
blush. Take the éntertainment altogether, it is creditable 
asa first attempt; and, as the author bad ari eye to the 
taste of the audience, we presume that induced him to 
exclude any thing that alluded to genteel society. Of Mr. 
Williams, we know uot exactly what to say, He has cer- 
tainly raised himself considerably iu our estimation. His 
conjuring ¢ricks are as old as Merlin, but they are neatly 
‘executed. Mr. Williams would do well to consider, that 
a little more grace in his depertment, might not displease 
even the galleries, and that it is possible to be a very hu- 
morous gentleman, as well as a very humorous man, 
The portraits are tolerably good, but we should earnestly 
recommend Mr, Williams to remove the Death’s-head, 
which only serves to set silly women screaming; and to 
teach Mr. Nicholson not to play Caeerily, oh! whilst the 
reaemblance of the late Jamented Princess Charlotte is 
exhibiting. 





‘ 
6 

CHIT CHAT. 

Young Kuight is, it is said, engaged at the Haymarket, 
where a Mr. Osbaldiston, formerly of Bristol, will lead. 

‘An 4t Home is preparing for Yates. We shall have 
nothing but solos at our theatres, it appears. We advise 
this gentleman to take care gor he may find his aditors 
leave him golus. i 

« 4 





«e 





ae a ee 


“MEMOIR 


OF, 
JUNIUS BRUTUS BOOTH. 


— 


> When Pomengaged in a desperate chace, Istick at nothing. 
‘° Fron Chest. 


He woke and found ‘twas but a dream. Dinprx. 
+Are you a man? : 7 2 
Aye, and a bold one, too. Macbeth. 

ite ‘ S 


A Lonpon ‘audience is said to be the truest test of 
dramatic powers, and this, as a general axiom, is, per- 
haps,.true; but it is also grue, that if quackery is any~ 
where extremely successful, it is in the metropolis. 

“ Every one who knows anything of acting, knows that 
Wallack is the best #olla of the day; yet his performance 
of that part will not draw half such an assemblage, as the 
announcement of either Kean or Young for it: this is the 
public devotion to Name. Elliston is applauded by the 
cockneys in Young Marlow; in a provincial theatre, on 
the appearance of so corpulent an gld gentleman fc? the 
part, the auditors would surely testify risibility, if not 
censure: this is the force of habit, in Londoners. Sweet- 
hearts and Wives, with Listou’s {ooleries, will draw a 
much larger house at the Haymarket, tiian the excellently 
writtey comedy of The Wanto Keep Him, weil played at 
Covent-garden; and this iy because the Longoners, the 
city of thinkers, prefer thqquackcry of oncsbuffoon, ta: 
* You. 1V.—59, : M 





182° DRAMATIC BIOGRAPHY, 


the mental delight to bédrawn from witnessing a refined 
prodéction. Fashion, tov, assists in making London ridi- 
culous; we would stake our existence on the fact, that 
four-sevenths of the ‘persons who flocked to, and ardently 
bepraised, Der Freischiitz, did, during the performance of it, 
wish Carl Von Webe? had been at the bottom of the Ger- 
man Ocean, ere he produced the (to uncultivated ears) 
tedious passages with which that opera abounds. 

Few performers ever made a greater stir inthe metro- 
polis, than the gentleman of whose existence we have 
now to render an account ; we-should be prejudging our 
hero to say more on the sybject of “ guiting;” we shall, 
‘therefore, dash at once “ in medias res.”” 

Junius Breres Boorn was born at St. Pancras, near 
London, on the.Ist of May, 1796. ‘I'he father of this gen- 
tleman is an attorney, residing in Queen-street, Blooms- 
bury, atid has one daughter, younger than the subject of 
this article, who form the soly surviving members of an 
extensive family. 

Mr. Junivs Brutus Boorr, by the mother's side, is 
said to be a descendant from the celebrated John Wilkes ; 
put we regard the assertion as inaccurate, though Mrs. 
Booth might have been collaterally allied to that distin- 
guished patriot. But his high-sounding prenomen of 
Junius was given him in commemoration and compliment 
to thf@writar, whose yadivulged name has occasioned so 
much speculation for the last half centary. By the bye, 
too, the name of Brutus was one under which Junius 
frequeutly wrote; so gbat Mr. Boora is indebted forthe 
best part of his baptismal appellation to that splendid 
luminary. Mr, Booru’s juvgpile inclinations were slirect- 


: MEMOIR OF J. HA BOOTH. 183 


. aud boldness of design. He efiteréd, however, intg the 
navy, front positive choice, and was merely dissuaded by 
the entreaties of his father from embarking for America 
with Captain Bligh, as a midshipman, in a vessel, which, 
with nearly the whole of the crew, awas afterwards -lost. 
Mr. Boora then applied to the art of printing, which he 
speedily abandoned for the study of the law, and, accord- 

“ing to Six John Vanburgh, was “ in as fair a way ad a 
boy is to be a vogue, when he’s put clerk" an attorney,.”” 
This profession he exchanged, however, for the Practice 
of sculpture, which Mr. Boora pursued with avidity, till 
itis views were interrupted by an accusation, of which his 
tender age shuuld hardly have rendered him susceptible, 
He was charged by a frail nymph with that ‘deed of 
darkness,” which her situation could no longer conceal. 

Singular as it may appeat, this accusation was brought 
against Master Junius Brutus, in January, 1810, when 
he was not quite fourteen Pears old ; a period when boys 
are more remarkable for the tenderness of their age, than 
the tenderness of their hearts ; more addicted to making 
mischief than making love ; aud too fond of “ chevy”? 
to engage in “ chases" of another description, However, 
we mast not throw a doubt on the veracity ofa lady, nor, 
if we did, would it avail much, a8 Mr. Booth, sen., fifteen 
years ago, paid £30, in expiation df his son's delinayency. 

It will readily be supposed, tha®any young’ gentleman’s 
having thus broken through the established rules af de- 
corum, and commenced his gallantries cre he had con- 
cluded his education, was subject Snatser for divers family 
conferences, in which the part sustained by the said young 
gentldman, was bd 


* 
“ Much more tresope than entertaining” 
Master Boorn, therefore, sought ‘* peace in solitude,” 
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and,,to use the phrnget ogy of his father's profession, 
“was not found in his bailiwick,’’ though “ he lurked, 
and wandered, and cid secrete himself therein.’ In fact, 
his visita. to hia home circle became daily more and more 
like “ the angel visits 2” few, and far between ; and whilst 
thus absenting himself from parental care, he made a few 
dramatic acquaintances, i.e. young gentlemen, who were 
either stage-struck, or moon-struck, or both.r; Our hero” 
made his first Xppearauce in the play of John Bull, at a 
temporary theatre, at a cow-house, In Pancragestreet, 
Tottenham-court-road, on which occasion he supported 
the part of Frank Rochdale. | ay 
The theatre in question has long ceased to be the re- 
ceptacle of stage-struck heroes; the last time our peripa~ 
tetic rambles led us that way, we found the building had 
“ ceased to encourage dramatic stars, though it still re- 

mained {n the milky way. We remember this place in 
the yea" 1819, and it was théh kept by a talented Jittle 
fellow, of the name of George, a brother of the young 
lady of that name, now at the Haymarket theatre. On 
one evening, when we submitted to the operation of 
squeezing up & passage of steps about eighteen inches 
wide, we saw the aforesaid Mr. George enact King Richard 
the Third, and Bootn was the Buckingham of the night, 
and agrery promising performance his was: Que circum- 
stance, however, occurred, which certainly did not say 
much for the elegance of the auditors. Mr. Bootn, is 
must be premised, and tenderly be it spoken, was in early 
life rather strange/y férmed in the leg, or, as it-may be 
more flelicately stated, defective in his understanding. 
A curve has been, for ages,allowed to be the fine of 
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of Buckingham, a gentleman in font voluntcered the fol- 
lowing shrewd remark:—‘ Ah Wah! you’re a pretty fel- 
low to stop a pig ”’ we necd not add, that the laughter of 
the anditérs confirmed the truth, if Junot the kindness of 
the observation. At the same place we heard Mr. Boon 
read Collooney, in The Irishman in Lendon, in consequence 
+ of the absence of the proposed representative of that 
character. 

At Pan@vas-street nursery for sucking Thespians, Mr. 
Boorn’s performances were really noticed for their em- 
phasis and propriety; the frequency of applause lent @ 
proud stimulus to his ambition, and he soon after joined 
Mr. Penley’s company, at Peckham. 

Mr. Penley, who, in conjunction with Mr. Jonas, was 
then lording over a few enterprising yorag men, engaged 
our hero at twenty shillings per week, and contrived, by 
way of a dramatic wet blanket or damper, to cast him . 
Campillo, in The Honey Mgon, a character, whose duties 
are contained in a very few lines indeed. Mr.Bot'ra had 
nothing but submission to depend on, and therefore, on 
the 13th of December, 1818, he did enact that character. 
He attended the company of Jonas and Penley also to 
Deptford, where his cast of characters were a little, and 
but little, superior to the one we haye named. 

In 1814, Mr. Boorn sustained a very severe attack of 
iNness, during which he sojourneg beneath his p*rnal 
roof; but, on the renovation of his health, he again joined 
Mr. Penley, who was then performing at Ostend; at 
which place, as well as Amsterdam, Antwerp, Brussels, 
and Ghent, Mr. Boora performed. Mr. Penley, who, 
lacking encouragement, of opurse lacked money, did not 
remunerate his forces elther puuctually, or guficiently, 


and they dwindled away silely 5 and in the exigency, aris- 
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ing from want of raers Mr. Bootn was frequently 


appligd to, on all which C:casions he évinced great capa4™ 


Dilities. “His performance of Mfegrim, at Brussels, was 
attended with greatfsuccess, and has been represented 
to us ag a finished effort. “Mr. Samson Penley, now of 
the theatre-royal, Drury-lane, was the “ great creature” 
of that company; but, after that gentleman, Mr. Booru 
had his choice of parts, and he became a favourite amongst _ 
that land of exiled Englishmen, shattered devtireps, and 
retired swindlefy. 

At Brussels, Mr, Boorn repeated his “ Ego ame” toa 
young lady, a native of that town, in the house of whose 
mother he lodged. Our hero made himself a proficient iw 
the French language, whether or not in the way pre- 
scribed by Lord Byron for learning Greek, we know not; 
but, either by the exertion of his tongue, or the powers of 
his lps, he persuaded the lady to “ kick duty to the devil,’* 
and join her fate to that of an Stincrant comedian. This 
match faa very mutch against the wish of the lady's mam- 
ma; but as her’ consent, to save trouble, had never been 
asked, it-was useless her withholding Jer pardon. 

After suffering considerable privations abroad, our hero 
returned to his native country, and obtained, through the 
influence of his friends, an engagement for the a 
winter season at Covent-garden theatre. 

Jn eee summer of 1835, he played at Worthing, u upon a 
weekly stipend of thirty shillings, and proceeded to the 
fulfilment of his London duties, in October, of the same 
yeat, when he made his debét, in conjunction with*Mrs. 
Alsop, as Sylvizs, ‘in As you like it, though circumstances 
had augured his appearance, ag least, in Richard the Third, 
Here he remained, at a salaryof £2 per week, the whole 
of that seagg, and played but,cight or nine times; in the 
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' 
., course of which he once obtaingd Fenry, in the translation 


’ 


“of La Pie Poleuse, called The Ntagpie or the Maid® 


Upoy the termination of this Sprenone Mr. Bootu 
assumed the acting management off the Worthing theatre, 
at a weekly remuneration of two guineas, and a benefit. 
A iulsunderstanding having occurred with the manager, 
he relinquished this appointment, and wandered into 
Windsor, under a desperate carelessness of his destina- 
tion. # returned, however, immediately to Worthing, 
and undertook his original functions, at an abated recom- 
penc? of five-and-twenty shillings, Here he arrived at a 
‘cousiderable estimation, and was peculiarly admired for 
the performance of Fitzharding, in the comedy of Smiles 
and Tears. 

Mr. Kean was advertised that season in the part of Sir 
Giles Overreach, at Brighton, but not arriving for. its 
performance, Mr. Boor andertook the character at a 
very limited intimation, WPhe house was but sparingly 
attended, and some hisses were heard upon the entrance 
of Mr. Boorn, which his ulterior efforts converted into * 
reiterated plaudits} and universal satisfaction, 

Soon after this, the Hon. Mrs. Chambers'transmitted a 
recommendation of Mr. Boots to the managers’ of Co- 
vent-garden, who immediately addressed him, and stated 
that his name would be iu their Wills for Richard the Third. 
‘This letter paased him gn his rol to Londén, where, of 
course, he was greatly surprised to witness the issue of 
this communication; and, in absolute ignorance of its 
probability, had written to most 04 theprovincial theatres, . 
soliciting employment. : 

Assve shall consider un’ talents of this gentleman at 
another part of this article, we shalt merely ste in gene- 
ral terms his reception, inthis part of our noir.” 

M4 es = 
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On Wednesday, Febfnaiy- 12, 1817, Mr. Bootn enacted 
the chavacter for which fe had thus been anuounced, 2 
amidst a mingled expression of censure and applayse, but 
of which the latter pi:dominated in the ratio of ten to 
one. The part was repeated next evening, to'a very thin 
audience, and, though prepared for successive repetition, 
was declined by Mr. Bootu, till the Monday following. 
In the interim, he was counselled by a friend to arrange . 
an engagement, which hitherto had not been Groposed. 
In reply to his application for that purpose, Mr. Harris 
offered to renew the original salary, and afterwards fomi- 
nated 365 a-week, which was also declined, and Mr. Boot 
desired his name to be withdrawn from the bills for future 
performance. : 

Without involving the question of Mr. Boorn’s per- 
formance, certain it is, that that performance created a 
great sensation in the metropolis. A man, resembling 
Kean in gstature, voice, and general appearance ; whose 
atyle of acting, too, seemed modelled after that gentle- 

-man3 and whose tent-scene was adiitted, even by those 
who treated him merely as a copyist, t¢ be an unrivalled 
effort, was likely to prove am attractive performer. Now 
Edmund Kean, like his great predecessor, David Garrick, 
became sensitively alive to the consequence of having such 
a rivals and hearing (for news buzzes through the chan- 
nei of Russell-street evith astqpishing rapidity) that 
Bootn and Fawcett were at loggerheads, on the subject 
of salary, he went himself to the stage-door of Covent- 
garden theatre, learpt Beoru’s address, called upon him, 
sud offered him terms at Drury; his words were, “ Here’s 
my chariot, jump in, my boy I’ve settled it for you.”” 
Those who #-e inclined to believe that Edmund Kean did 
all this from “ecling towards Mr. Boota, are welcome to 
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retain thelr opinions ; but we beg leave to differ, That 
Kean wished Boots to hav a Competent salary, we be- 
lieve ; but that he also wisned and intended tetrush any 

. hopé of rivalry on his part, we age absolutely sure? Dur- 
iug his career, Mr. Kean has neke ‘suffered any performer 
to have a chance of eclipsing him in public favour; he 
threw up Manuel, because Rae was 30 excellent in. De 
Zejos; he would vot perform in The Italians, because he 
feared to stand beside Miss Kelly's Page; and he would 
not allow David Fisher to play Sumlet, fer his own 
benefit. 

Mr. Kean ¢ronveyed our hero in his chariot, from a 
friend's, in Sonthamptop-row, to the committee-room of 
Drury-lane theatre, where 2 memorandum of his retention 
for three years, at a progressive compcusation of £8, £9, 
and £10 a-week, was signed in the presence of Lord Es- 
sex, Mr. Wilson, and the Hon. George Lamb; and Mr. 
Booth, in pursuance of these stipulations, ugreed to play 
Jago, at that house, Os the approaching Thprsday. Mr. 
Kean never Tost sight of his new friend till this was ac- 
complished ; and oue of the committee, seeing the company 
poor little Junivs Brutus had fallen into, said, “‘ Pray, 
Kean, don’t make Boor too drunk for his duties ;"" to 
which the tragedian replied, ~ a 


« We'll teach him to drink decp, ere he depart.” 


« On the 26th of February, 7817, Mr, Boor appeared at 
Drury, as Jago; the story of his sufferings at the other 
* house, and a great deal of puff respecting the talents of 
Boots, and the gencrosity*of Kean, had stirred up the 
Public to enthusiasy : lis entrée, at the very opening 


ree ate 
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tion, by the most flattering faudits, In the early part of 
this scene, fago haa to say 


“T know my price; ?'m worth nodess a Places” — 


this speech was applied ly the auditors to his situation, 
and the conduct of the €ovent-garden proprietors, and 
was rapturously cheered. ‘i % 

When Kean and Bootu entered together, the applause 
was electrical; the circumstance itself is only parditeled 
by the conjunction ofGarrick and Quin ; and our modern 
performers looked at one another, and then at their audt- 
tors, as if uncertain what to do; at length, after Kean had 
bowed at least half a dozen times, they stood close toze- 
ther, and Indicated their gratitude by both bowing very 
yespectfully to the whole house, . 

Mr, Kean’s peculiar way of walkjng diagonally, from 
the middle of the stage into the corner, and thea going 
half aeross by the lamps, was adopted by Mr. Booru 3- 
and two persens doing this, in the Course of one scene, 
had a very curious effect. Kean, on- this occasion, out. 
did ali his former ontdoings ; and, though ygo-is nota 
part for applause, Boorn elicited it in every scene, save 
the drinking one; and even the madness of Cockneyshire 
could not bepraise Mr. Boorn's vocal attempt. The 
piece was announced for repetition ou the Saturday, with 
applause enthusiastic as ‘ever shook the walls of a 
theatre.” He then received a notice from Covent-garden 
theatre, that his services were not relinquished by that 
establishment, and, having absented himself from the re- 
petition of Jago, at Drur¢, of Saturday; February 22, he 
concluded an agreement with Mr. Hyrris, with the terms , 
obtained at Drury-lane. 
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At an early hour on Saturday! February 22, Drury-lane 
was crowded in every part; imfkome cases, a gulnga had 
been given for a single seat, and expectation was at ita 
highest Point, The usual hour for drawing up the curtain 
passed without that necessary ceremfony being performed, 
and the audience began to testify thYir displeasure in that 
manner, that, though not confined to the trammels. of 
language, is well understood by every manager and actor 
in this hemisphere. Mr. Rae at length came forward, and 
spoke as follows :— 

© Leadies and Gentlemen,—It. is with deep regret that I 
inform you, that, though Mr. Boorn’s name appears in 
the bills 6f this evening, he will not appear. (Uproar.) 
Thave received this note, 


“ Mr, Bogth to Mr. Rae. 
“© Saturday, February 22, 1817. 

“ Mr, Bootn presents his compliments to Mr. Rae, 
and. is sorry t6 inform hain that he finds himsaf so ex- 
tremely ill, from the agitation he has suffered during the 
last week, that it js totally out of his power to perform 
this evening; and that he is gone a little way out of 
town, to endeavour to restore his health.” (Herea simul- 
taneous exclamation of surprise burst from the whole of the 
audience.) ‘ o. : 

Mr. Rae continued— 5 =~ 

“ Ladies und Gentlemen,—I did not receive this note 
till between three and four o'clock this afternoon, and 
lost no time in proceeding towards Mr. Bootu’s house, 
to endeavour to learn further pétticslars. In my way, I 
met a friend, who told me that je had left Mr. Bootn 
well; at one o'clock. On Jrviving at the house, Mrs, Booth 
informed me that her husband, complaining of being un- 

a 
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well, had gone outs jf he had quitted town, it was more 
than, she knew. Under these circumstances, Mr.-Keart= 
has kindly agreed to perform Jogo; aud [, with year per 
mission, will undertake Othello." 

After some little 0) »position, this aivaagieat was en- 
tered into. . 

Covent-garden aud Drury lane theatres cach published 
clrenlars, in whicli there was an infinite deal of bad feel- . 
ing and worse grammar. e 

‘On Boorn’s ré-appearance at Covent-garden, as Rich- 
avd, the uproar was only,compavable to the roateof an 
enormous cataract. Fawcett appeared, and a note was 
handed up to him from the pit, which he could not dect- 
pher ; and he was soundly hissed, and uumercifully pelted, 
for not being able to read what was absolutely unintel- 
ligible, What an enviable situqtion is that of stage mana- 
ger! Finding oratory uscless, they sent a placard forward, 

* ingeribed with these words : 
“GRANT SILENCE, TO EXPLAIN.” 


‘The gentleman who bore this at the end of a pole, seemed 
an experienced practitioner; for he avofded the whirlwind 
of orange peel with becoming dexterity. Mr. Boot came 
forward, but one tremendous roar drove him from the 
stage. . The placard bearer came again with another effy- 
sion, — . é 
-'MR. BOOTH IS WILLING TO APOLOGISE.” 
But this was received no better than the former, and Mr. 
Booru’s appearance was again the signal for horrible dis- 
cord. The Indefatige ble“placard-bearer braved the storm 
once more, and hid his head bapind a board, bearing this 
appeal : oe 
“CAN Eyoriseen CONDEMN UNHEARD 
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To which the said’ Englishmen tacitly replied, we can; 
for they cheered tremendously atthe fall of the curtain. 
We may use the language of Colman, and say, . 


: : : 
“ Next aight "twas the same, and the and the next,* 


During all this time, the’situationiof poor Boot was 
really pitiable ; he was every moment, with his attendant 
sprite, Fawcett, attempting to address the audience, and 
invariably ygpulsed. 

On the first of-March, the succeeding» Saturday, Mr, 
Bootn received fram the Covent-garden proprietors 100. 
orders ! . Very soon after the opening of the doors, a placard 
was hoisted by one of his friends, with these words of 
amity :— ' 

“HE HAS BEEN PUNISHED ENOUGH; LET US 
FORGIVE HIM.” 
| This was met by cries of Yes, at Drury,” &e. &e. Ow 
Mr. Bootn’s entrée, laurel jas thrown upon the stage by 
his friends, and, “sad reverse!” orange peel by hig 
enemies, 2 

On the following Monday, the clamour was considerably: 
lessened, and, on the next night of his performance, had 
totally subsided. 

Almost instantly after the quelling of this tumult, the 

* public seemed to forget Mr. Boor altogether. He ap- 
peared in Sir Giles Ouerreach twice, ~ 

Mr, Boo* declined greatly in public estimation, on 
each successive appearance; and on his henefit, when he 
played Shylock and Jerry Sneak, the total recejpts are 
said to have been only 672, 10s. ; "he ‘nad, of course, to 
pay two hundred guineas forthe house. 

We find him next at the Coburg, playing Lycius Funius 


‘ 
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Brutus, The Lear ef Private Life, &c. In 1830, Mr.- 
Bogut was engaged at frrory-lane theatre, where he ap- 
peared on the 7th of November, , 1820, as Jago; he there, 
for one season, divided the leading business with Wallack 
and Cooper. Soot afterwards our hero, in a fit of 
jealousy, assaultéd’T} -Diavolo Antonio, then quitted 
England, and weat 6 America: 4 

Having concluded oti narrative of the events, of thig 
gentleman's existetice, it decomes our duty, # far as we 
ate capable, tofresent,.to our readers a summary of his 
capabilitles as an actor—of his conduct as a. mane 

Mr. Boots is a man “of, vonsiderable talent, but not a 
man of genius, for he is not original. “He possesses an 
ardent sanguine mind, which has been acted upon by 
flattery, at an age when judgment had not’ sufficlently 
enthroned herself; and ‘it must be admitted, that the 
circumstance of the two winter theatres ‘contending for 
him, was sufficient to turn the, head of a being, not then of 
age. Yor the breaking of his Drary-lane treaty, as 8 man 
of business, or as a man of honour, he has no excuse; but, 
aga young actor, he has many. Thgt Mr. Kean cajoled 
him to it, ig not to be doubted; and, prevailed upon hy 
the hope of superior recompence, to perform inferior. 
‘business, he was hurried away by that gentleman, and, in 
au evil hour, consented. When we say this, we do not 
meaweto infer that he éould have supported successful 
rivalry; but Mr. Keanu had no right to interfere with his 
prospects, and had he adopted the same line of conduct 
towards Claremont, we should have still thought he had 
a sinister view in %. 

Mr, Booru’s temper is hysty, petulant, and peevishs 
he is always lameuting his fate, says he is the most wn~ 


e 


me 
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lucky creature In the world, a occasionally falls into 
deep despondency, from which hY arouses into a kild of 
temporary madness.* ©. * ‘ 
- As an actor, Mr. Boor is only secpnd-rate. Mr. Kean 
1s the Image, whose shadow darkensdall he does, and, by 
reflecting Ait Ight, Mi. Boorn obscures his own. In 
Richard's opening soliloquy, Mr. Boorn is a facsimile ot 
‘Ais prototyge ;-in the tent-scene he is himself alone.” 
Mr. BootH played Fitzharding, aud ais friends ex- 
claimed, “* He cannot {mitate Keat now, for he has never 
played ft.” - The remark was abgird. DBoorn’s tmitation 
ig not one of -particular pdssagés, but general manner 5 it 
is not the borrowing of oné idea, but the assumption of 


“the whole style; and this assumption, once acquired, it 


can be applied to any part in the draina. In Fitzharding © 
his delivery of -* 
« ‘Well, then, you know the worst. Iam thelr leader,” 


fally justifies this observation. " 

Mr. Boots ts not yet thirty, and may, probably, have 
much improved in Me transatlantic trip. We fear he can 
never become a first-rate actor, but he is better than 
many that have been hououred with that title, He is a 
more generally ‘useful'actor than Conway; and in Shylock, 
Richard, Hamlet, &c., far exceeds Cooper, and, in the 
two last, equals Wallack, Had hepatience to study~pra- 
dence to abstain from entrapping-the galleries, and humi- 
lity enough to attend to the suggestions of superior judg- 
ment, he might be the fourth actor on the British stage: 





* Tn gne of those fits he is “ald to have attempted to sind 
‘Wallack; the tale, however, stands only on the guthority of 
the American journals. a 
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our readers will, pefhaps, agree with us, that Kean, Mac- 
ready, and C. Kemble, ab: the three first. > 

Our hero is about five feete three inches iu height, 
slightly made, with large and expressive features ; his 
voice strongly fats ales that af Kean, but is more equa- 
ble; he caunot sing, Pongh he frequently attempts ta 
vocalise. : 





Since writingethe above, we have to record this gentle- 
man’s return to England, (October 1825,) and engage- 
ment for three nights.at Drury-lane. He Gpened in 
Lucius Junius Brutus; after his performance, was calléd 
for by the andience, and positively refused to go forward. 
From Drury he went to the Royalty, where he played to 
empty benches. He is now provineialising. : 
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BRIEF NOFICES 
° ; 
OF THE 


PERFORMANCES OF THE PRESENT DAY. 
—_— 


Wuen ii*was first proposed to us to enter upon this 
task, we raised our eyebrows, and groaned, at the idea 
of the Wbour attendant upon weekly criticisms—but, lo! 
we find our task getting lighter and lighter, and have 
absolutely nothing to record. Novelty is now an un- 
looked-for luxury ; and, as epicurcs take tainted vianda, 
when true relish is lost for sound ones, lovers of thea- 
tricals feast now on the accidents or misfortunes of the 
stage and its professors. Madame Vestris’s illness has 
created a kind of sensation ; and her playing two acts of 
Macheath, without singing, any of the music, deserves 
record, Why, in the morfing, when she complained of 
hoarseness, was not Pearman sent to ?—or, in the even- 
ing, when the lady broke down, if beneath his dignity, * 
why did not Durusdt (whovhas played the part at the 
house) finish it? Assuredly, such a circumstance as a 
Macheath omitt!ng the music, never occurred before, even 
in a barn. 

THE ORATORIUOS. 
- n~ 

From the dullness of the Thanksgiving, by Sir J. Ste- 
yenson, M. D., absence shall in future deliver us. The 
Miscellaneous Act, the only thing which the town goes to 
hear, was, on Friday, deprived of the services of Ma- 
dame Vestris, and Miss Lave sang two songs instead, 
Miss Raton’s Mary of Cast! ?Carey was as fine as ever, 
though we must censure the extremely bad taste dis- 
played by her accompanying herself on thepiano ; an 
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instrument always ineffective In a theatre. We had 
muck rather hear fier inj. unsccompanied ; and ¢0, we are 
gure, would ninc-tenths’ of the house. Braham sang 
March! march! Eirick and Tétlot Dale! but we do not 
admire this effort ; be sings it in jig time, and thns de- 
atroys all the dignity, of this warlike reprobation 3 he also 
mars the effect of the words, 


“ England shall, many a day, tell of the bloody fray, 
When the blue bonnets march’d over the border,!’ 


(which should wince the high spirit of exultation,) by the 
use of his falsetto, and the introduction of a cadence. 
Braham’s taste should lead him not to immolate sense at 
the shrine of sound, and fritter away a sepijment for-a 
cadenza; especially for one which we-have hoard from 
the vocalist’s lips one hundred times in tho last ten years, 
The Oratorios haye been tolerably attended, 


THR COVENT-GARDEN THEATRICAL FUND DINNER, 


The meeting was very nur-erous. The Earl of Bles- 
ington took the chair, vice Duke of York, sick, Ma- 
a thews was one of the stewards, and made a very foolish 
+ speech, which received great applause, and sang three 
songs inimitably, The collection was about £1,100. 
Sinclair, Broadhurst, T. Cooke, &c., entertained the 
company with songs and glees. The toasts wére the 
veteran ones used on all these occasions. The cheer was 
excellent s and the wine, if we may judge by the quan- 
tity »wallowed, highly-relished, 














MEMGIR 


| oF : 
MRS. EDWIN, 
(LATE OF THE THEATRE-ROYAL, DRUKY-LANE.) 
— 
Epwin, of every grace possest, 
First taught her heart to prove 


‘That gentlest passion of the breast, . 
_ fe feel the power of love.---HELEN WiutrAMs, 


— 


* Mrs. Epwin had not the > conmpliment paid to her, that 
‘is sometimes passed by paréuts to their children—she was 
never asked what business she would like to pursue, but 

~ was introduced on the stugc*at the age of six, to s®& if she 
could draw a few extra pounds for her mamma’s beuefit, 
who, with her father, Mr. Richards, was engaged. at the. 
Crow-street theatre, Dublin. Some of. Mrs. EDwin’s 
hiographers state, that Miss Ricuarps played the part of 
the Homp (the character she came out in) in a most able 
manner. I¢ certainly must have been a most weighty per- 
formance from a child of her age; it seems, however, 
that the little romp pleased the pébple; for she was in- 
stantly engaged to play a certain uamber of uights ; during. 
which she was sent on for the fine lady in Lethe, The F'ir- 
gin Unmasked, Prince Arthur, and Spare, written express~ 
ly for her by O’Keeffe, in th§ farce of The Female Club; 
bnt hew Priscilla, Tomboy mist have been her most ske- 


cessful juvenile assumption; as we find that. wa¥ cut down 
Vot. IV.—60. 
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into an interlude, and she played it more frequently than 
any opher part. It wonldgeem, that managers in general 
are not blessed with many original ideas ; for, whenever 
it happens that two theatres are Epen in the sanfe town, 
and one hits on a little novelty that answers, the rival 
theatre, instead of searching for something of another 
description, to compete with the attraction offered to the 
public by his oppenent, instantly Jooks out for a thing as 
like as possible to the first object of attractions: although © 
common sense Thust tell him, he can then only have 
“ second best.” Our readers remember, that whey Jocko 
was gotten up at Covent-garden, Drury-lane instantly be- 
gan to play the serious pantumime of Perousé which had. 
been worn out at all the minor theatres. In consequence 
of Kean’s hit in Richard, four or five actors were ruined, 
at.Covent-garden, from trying the same character. Both 
the theatres bad Coronations twice, at the same time. 
Mr. Daly was the manager of the Smock-alley theatre, 
and hefhecording to custom from time immemorial, in- 
stantly commenced his canvass for an infant progeny, and 
engaged Miss Wallis (afterwards Mrs. Cam pbell*) to rival 
our heroine; but it appears that 1 stood before W, not 
only in alphabetical order, but in the opinion of the Dub- 
Jin andience ; and had, beside, the advantage of staging, 
which the Smock-alley little wonder had uot. It is said, 
that @ir. Daly was so danoyed, that the town would not 
support the babe that lit had engaged, that he cherished a 
vindictive feeling towards Miss RicHarvs ; and when her 
benefit was announced, advertised the most attractive 
pieces, to injure itras fiuch as possible. ‘The consequence 
was, her friends postponed t! e nights fixed, from time to 
da et eh 


‘+ pira, Campbell left the stage in 1798. 
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time ; but Mr. Daly was always repared with some attrac- 
tion to prevent, as much as po: ible, her success ; s% that, 
ultimately, the benefit, was declined altogether. From 
this time she provincialised, and appeared at Covent- 
garden theatre; but was ultimately taken off the stage, 
and nine or ten years was devoted to her education, and 
the re-establishing her health, which had been impaired 
~ by exertion, and the continual colds which her little deli- 
cate fram@was subject to, Really, during ghe winter season, 
it is impossible not to feel for the misery that actors are 
subject to; standing in flesh-coloured silk, and other cos- 
fumes equally “ light and airy,” having to play a part that 
demands the utmost buoyancy of spirits, at a moment when 
they are ingensible to feeling in both hands and feet. How, 
then, rust. women and children suffer? The latter, at 
least, cannot drink a glassor two of grog, to thaw their 
insides. This is really no joke, and is never considered by 
the generous and enlightened public, a 
We next hear of Miss Riciarns at York, playing gen- 
teel comedy with considerable success, She quitted York 
for Richmond, wheve she soon found herself surfounded 
by suitors. ‘* Among the rest young Edwin bowed 3” and 
we presume “ he spoke of loye,”’ for, about the year 1792, 
Miss Rictiarps married Mr. John Edwin, son of the cele- 
brated Edwin, the Liston of his day, who quitted the 
stage of-existence in 1790. ry ay 
Mrs. Enwin, some time after her marriage, was induced, 
by a liberal offer from the Earl of Barrymore, to join his 
private theatricals at Wargrave,—her husband and hislord- 
ship being, at this period, insgparables,—where she acted all 
the first. business, before the most fashionable andiences, 
Her text step was to the private theatre ingFishamble- 
street, Dublin; after which she accepted eyliberal offer 
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from Cheltenham, and then became the heroine of the 
Bath Stage. From Bath, Phe was induced to retrace her 
steps to the land of hospitality, by the invitation of Mr. 
Jones;* and here it was that poor Edwin, her husband, 
died. 

As very little is known of this ill-fated individual, we 
shall here devote a page to a mention of him, 

John Edwin, junior, made’his first appearance-on thee 
stage in 1778, (peing then a child,) as Hengit, in Bon- 
duca, He was brought wp to the expectation of succeed- 
ing to all his father’s possessions, and cven his théatrical 








a ——— - 


* Familiar Episties to F. E. Jones, Esq., a satirical poem, to 
which wo have particularly alludéd in our memoirs of Richard 
Jones and Tom Cooke, contained the following mention of our 


heroine. e 


* Welcome, endow’d with many a grace 
Of form, and loveliness of face, 
Aud many ‘a quip an€ wanton wile,” 
And many a care-iispelling smile, 
Eow1n!---and though ’tis true that art 
Has been your tutor, not the yeart ; 
That, now ani then, the mimic toue 
Harshly sufsides into your own; / 
Aud that your gestures, ill-according, 
Are one balf Epw:, one half Jordan, 
Teare not,---if your humour, light, 
Yot chasten’d, charm the wintry night, 
Cheat care into a Jaugh, or gain 
The tribute of a smile from pain--- ‘ 
Teare not whence you stole the fire, 
Content to fepl it and admire, 
And wistall others would pursue 
Promethean larceny! ‘like you.” 
* « * cf 
After thif follow some harsh reflections on her husband, 
which are allt'led to on his tombstone. 
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station, at his death ; but that father, after living upwards 
of twent? years with the kupposed Mrs. Edwin, turned her 
out’ of doors, brought a prostitute into his house, and de- 
clared his son to be illegitimate, ‘The public drove Edwin, 
senior, from the stage; but the severity of their ceusure 
rather tended to exasperate than reform him, and poor 
Yonn Edwig, his son, was left to shift as he could. After 
some struggles he went to Bath, where he itstantly be~ 
came agfavourite; and many of the inhabitants of that 
city, to this day, maintain that he was quite as amusing, 
and much rire chaste in his acting, than his father. He 
was the life of all private company at Bath, the hero of 
the Pic Nic Sociéty, and the prince of good fellows where- 
ever he went; but his habitg were anything but domestic, 
He and young Suett were both inveterate drinkers; and 
Edwin used, on his return to his own house, to amuse him- 
self, by breaking every aritcle of furniture that* would 
yield to his strength. As such a pastime was both expen 
sive and unpleasing,jt may be presumed he got into debt 
and disgrace; and the quarrels of Yr. and Mrs. Eowix 
formed a perpetual sabject for the tattlers of the green- 
room. Indeed, the Bath theatre waz not eminent for its 
tranquillity at this period ; for we well remember, on one 
evening, a new singer abusing Mr&, Epwin, Edwin lar- 
relling with him, so that the andiesce could hear the 
dispute, and Elliston kicking Taylor across the Stage, for 
being an actor’s earwig, or manager’s man, 

We have a bill in our posgession; wh%h we here tran- 
scribe as a cnriosity. The CSburg itself never had more 
fighting’in one night; but it will be observed, that Mr. 
Galindo is or was a fencing-master. He is thg same gen- 
tleman about whom a Mrs9G. created a feeling against 
Mrs. Siddons, 
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FOR THE BENEFIT OF MR. GALINDO. 
‘. 
This present Tuesday, May 21st, 1799, a 


When will be presented a New Musical Interlude, never 
performed here, called 


THE VOLUNTEER. 7 
Written by Mr. Dibdin.) 4 

Voluutecr, Mr. RtcHARDSON, Ralph, Mr, TawLor. . 
Fanny, Mrs. Cooke, ¢ 
Mr. Gattnpo begs leave to announce to the Pablic, and 
his Scholars in particalar, that, on account of his Benefit 
happening about the time in which his Monthly Assault 
would have taken place, he has in consequence done away 
the same, for the express purpose of introduciug a select 
number of his Pupils, to form. npon the stage a scientific 

display of the Small Sword, under the title of 

- LA SCIENCE,.D’ESCRIME, 

In addition to which, Messrs. Extistow and Sepury will 
go through the Salute and loose Play of the modernized 
HIGHLAND BROADSWORD, 

Ag now taught and practised by the ANGELos, at their 
Academy, in Solio-square, London; and adopted by all 
the Cavalry, &c., throughout the kingdom, agreeably to 

the late order of his Royal Highness the Duke of York. 


the Comedy of 
THE HEIR AT LAW. 


Daniel Dowlas, Baron Duberly, Mr. CHERRY, 
Dick Dowlas, Mr. CUNNINGHAM. 
Zckiel Homespur, Mr. EDwin. Kenrick, Mr. RowBoTHAM. 
Stedfast, Mr. HARLEY, E.enry Morland, Mr, Seviey. 
Waiter, Mr. CrumMPron. é 
-, Doctor Pangloss, Mr. ELListon. 
Lady Duberly, Mrs. Dipier. Caroline Dormer, MissSmira. 
Cicely Homespi.n, Mrs. Epwin. 


THE ORIGINAL EPILOGUE, 
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4 Musical Pjece, called a 
THE SOLDIERS’ FESTIVAL; 


don, F 

‘ THE NIGHT BEFORE ‘THE BATTLE. 

As performed at the Theatre-royal, Covent-garden, with 
great applause. 

Gen. Wolfe, Mv. ELLtston, Gen. Murray, Mr, Ricuarpson, 
Gen.Moukton, Mr,CHaruron, Gen.Johnson, Mr.SEpLey. 
First Qlicer, Mr. Tavi.on. Second Officer, Mr. Dovir, 
Aid-de-Camp, Mr. Evy te. 

Archer, Mr.Campsect. Indian Chief, Mv. CRumpron, 
¥ Commanding Officer, Mr. GALtnbo. + 

THIS LITTLE PIECE DESCRIBES 








"The situation Of Gen, Wolfe and his Officers, on the eve of- 


1 the ever memorable 
SIEGE OF QUEBEC; 
Aud opens with a Scene of the General’s Tent, where they 
are all assembled in a convivial manner, singing several 
loyal and patriotic Songs, Catches, and Glees. . 
_ AMONG WHICH SRE IME FOLLOWING © 
Sone, Hour stands the Glass around ?—(Written and sung 
by Gen. Wotre, on the above occasion.) 
GLE, How shall wg Mortals ?-~Giex, How merrily we live. 
Ger, O why to be happy. 
Gier, Soldier, tuke of thy Wine. 
Sona, Mr, Ricnarpson, Old England for ever, the Land, 
Boys, we live in! 
A PARTY OF SOLDIERS 
Will give a Grand Displhy of the several 
Evolutions and Distinctions of the Platoon Evercise ; 
Particularly that very esskntial Part of Military Tactics, 
ADP STREET-FIRING, 
A Detachment of the Firat Regt. cf RQYAL DRAGOONS 
IPE goxhrough the 
SIX DIVISIONS OF TIIs, HUNGARIAN EXERCISE, 
With the various Manovuvreg of Attack ang Defence, 
The lust Scene wiit represent 
THE DEATH OF GENERSL WOLFE. 
. 
N4 
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But Jct us return to poor John Edwin, From Bath, as 
we understand, driven by his difficulties, he accepted an 
offer of an appearance in Londor ; and came to-town, 
worn out by his dissipations ; appeared, and failed. From 
thenee he went to Dublin, and paid the debt of natare, 
22d of February, 1805, being only thirty-five years of age. 
He lies buried in St. Werburgh’s clureh-yard, where a 
tomb, with a singular inscription, records his dissolution. 

Mrs. Epwin ha2 not lived ou such affectionate terms 
with her husband, as to become inconsolable at his loss. 
The lavished applause of a Dublin andience driéd her 
teara, and she was the reigning favourite of the* period, - 
when Tom Sheridan, the merry transcript of his father’s 
lighter talents, arrived in the capital of Ireland, and spoke 
so warmly of her excellence, that an offer from Drury was 
the results but, before she reached the theatre, it was 
lain low by the fire of 1809. The Drury-lane company 
then wef. to the Lycenm; in Cie October of which year, 
our heroine and the late E. Knight respectively nfade their 

“ obeisance to the Cogkneyss as the Widow Cheerly and 
Timothy Quaint, in The Soldier's Daufhter, 

The Montily Mirror thus speaks of her first appear- 
anee i— 

“Mrs, Enwin is, we should imagine, less from her 
Jooks¢hau certain data, avout five-and-thirty. She is very 
petite in her figure, butGhere is as much elegance in it as 
the small compass will admit of. Her features are re- 
gular, aud her countenance illuminated by most bewiteh- 
ing dark eyes, excordinyly fascinating and expressive. A 
mistress of stage-trick and thé histrionic art, she is per- 
fectly unembarrassed, and casy in her deportment on the 
stag¢é, To {nese qualifications, we are told that she adds 
great powers uf discfimination., judgment, and goud sense; 
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none of which belonging to Mr. Cherry, we are surprised 
at her choice of his works ff the first exhibitio# of her 
talents. In a Beatrice or Violante, we might have seen 
some of that delicate Tiscrimination and guod sense, the 
display of which the ingenious author of the Widow 
Cheerly has vendered quite unnecessary to the character, 
From hev style of acting, it is very evident that she is au 
° excellent performer ; but of her finer powers, we could 
“form n® judgment from the present personation. The 
Widow in this play, or lady-like novel dramatised, is a 
rough sort of non-descript animal, and Mrs. EDwin affect- 
. ed (ifthat be the case, for we do uot pretend to understand 
Mr. Cherry’s designs) too much df the coquette and lady 
of haut ton, Her action too is, though always considerably 
graceful, not always very appropriate or judicious ; and 
she has a yery graceless trick of twisting her mouth to the 
right, which more belongs to Mr. Mundea, in Nipperkin, 
than to any lady, in any situation whatever. Vip must see 
her in better parts, to speak of her as report has spoken 
of her; and, as she is engaged for some years, at eighteen 
guineas a week,%too much,) we “shall uot want oppor- 
tunities. The peerless Miss Farren (for we call her 
peer-less, spite of all that Tom Dibdin may make of it) 
has long since withdrawn her rays'for ever, and Mrs. Jor-, 
dan, another sun, will soon probably set to rise no more. 
More elegant than the latter, ang far less than the Tormer, 
but with much of the witchery of both, Mrs. Epwin pro- 
mises, from all we now sce, to remain without a comic 
rivat on the London boards.” 

At the Lyceum, and apbsequently at Drury-lane, she 
performed Beatrice, Bizaire, &c. &c., aud became a very 
great favourite. Our heroine, at length, quitted Drury, 

7 m5 
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when the finances of that establishment were in such a 
state, that salary had ceasedjto be a certainty. 

When Ebistou opened the Olympic, and gave hisexer- 
tions to the fartherance of his views, our heroine joined 
him, and, we believe, had a share in the house ; and there 
she made a very decided hit in Zhe fetress of all Work, 
a piece written by Oxberry for Miss Kelly, but refused uy 
that lady. ‘Nhe interlude is a mere vehicle for rapid tran- 
sitions, but Mrs. Eowin filled out the outline, ahd made 
it a sterling favourite. Mrs. Davison, who, we believe, 
also originally refused the part, has since played if fre- 
quently in the country; and Mrs, Fitwilliam,.Mrs, Tay- 
Jenre, Miss Booth, and Clara Fisher, with hosts of others, 
have contributed to give it celebrity. 

Mrs, Epwin had amassed a considerable sum by her 
professional exertions, but we regret to say, that she ts 
stated to have lost nearly £10,000, by the failure of a stock- 
jobbing agznt;* she, however, etill enjoys a respectable 
competence ; and, in consequence of the declining state of 
her health, will not again perform. 

‘We come now to the most difficult purt of our duty—a 
summary of her talent. ‘Those who recollect Mrs. Jor+ 
dan, will see that our heroine has formed her school of 
acting upon that lady’s wodel, but she iy not an imitator, 
She hag evidently studied,acting as a science—her smnile 
smacks of the looking-gtass, and her step of training. 
Some beings are endowed, by nature, with quick impulses 





* Tho papers hnd thjp atricment :---" Mrs. Epwin has, by the 
villainy ofa stock-broker, whom shj entrusted with the purchase 
of an annuity, beou robbed of a very large sum of money, name~ 
ly, £225,000 stogk and £160 cash. ‘The thief has absconded to 
America.” 
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for acting—others with quick perceptions, The latter 
is Mrs, Epwiy’s case, She is@in observer and a n@nic of 
naturew-she does not work upon feeling, or the semblance 
ot feeling—her aésite entirely preconcerted—she is an 
accomplished artist—has as much talent as any woman on 
the stage—but she has little (if any) genius—and is a de- 
cladd mannerist. is : 

During her last engagement at Drury, she performed 
the DueMa; but this is the only iustguce of her step- 
ping out of the line she professed, She was not, in our 
opini®h, so good’a general actress as Mrs. Davison; yet 


she had, perhaps, much more gentility and more keeping. 


For ourselves, we did not like hér, because we knew she 
was artificial; and, though we admired what she did, she 
never carried us with her. We knew we were at a display 
of art, and, never felt, fo? a moment, the illusion of ite 
being a uatural sccue. She was, by far, the best of that 
school of acting, of whicheMrs. Chatterley, Misg Chester, 
Miss Foote, and Mrs. Yates, are professors 5 but we must 
not name her as a woman of genius, in comparison with 
Miss Kelly or Mr® Davison ; or, in broad comedy, with 
Mrs. Glover, 

Our heroine is below the conmmon size ; her complexion 
1s rather light; her eyes are blue; on the stage she is al- 
ways excellently dressed, and exgnisitely nade up38 she is 
still extremely pleasiug off the s™@ge; and docs not look 
more than forty, though we believe she is upwards of 
fifty-four. 
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§e. &e. 


«o  JOTINSONIANAS 


Or, Remarks on the Drama, Dramatists, and Performers, 
by Dr. Johnson. Selected from the teorks of BCswell, 
Piozzi, Hawkins, &e., and interspersed with Anecdotes, 


T once gave Jobson an account of the mimicry of a 
friend of mine in Scotlaid; observing, at the same time, 
that some people thought it a a very mean thing. John- 
son. “Why, sir, it is making a very mean use of man’s 
powers, But, to he a good mimic, requires great powers, 
great ‘acuteness of observation, great retention of what is 
observed, and great pliaucy of organs, to represent what 
is obserfed. Tremember 4 laty of quality in this town, 
Lady —. —, who was a wonderful mimic, and used to 
make me laugh immodcrately. J have heard she is now 
gone mad.” Hoswell, * It is amazing how a mimic can not 
only give you the gestures aud voice of a person whom he 
represents, but even what a person would say on any 
particular subject.” Jo/nson, ‘* Why, sir, you are to 
consider, that the manner and some particular phrases of a 
persén, do much to impress you with an idea of him; 
apd yeu are fiot sure that he would say what the mime 
says in his character.” © Boswell. “S$ don’t think Foote a 
good mimic, si Johnson, * No, sir, his imitations are 
not like. He gives you something different from himself, 
but cot the character which he means to assume, ~ He 
goes out of himself? wichunt going into other people. He 
cannot take off any person, urgess he be strongly marked, 
such as George Faulkner. He is like a painter, whg can 
draw the portrait of a man who has_# wen upon his face, 
and who therfore is easily known. If a man hop upon 
one leg, Foote can hop upon ow: leg. But he has not that 
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nice discrimination which you friend seems to possess, 
Foote is, however, very entertaining, with a kind of con- 
versation between wit ahd buffoonery.”” 

The conversation uow turned on critical subjects. 
Johnson, ** Bayes, in The Rehearsal, is a mighty silly 
character. If it was intended to be like a particular man, 
it could only be diverting while that mau was remem~- 
dered. . But J question whether it was meant for Dryden, 
as has beew reported ; for we kuow that some of the pas- 
sages said to be ridiculed, were writte® since The Re- 
‘hearsal: at leaxt, a passage mentioned in the preface is of 
later d&te."” 1 maintained that it had merit, as a generat 
gatire on the self-importance of dramatic authors, But 
even in this light he held it very cheap. 
I regretted the reflection; in his preface to Shakespeare, 
- against Garrick, to whom we canriot but apply the follow- 
ing passage :—‘ I collated such copies as I could procure, 
and wished for more, but have not found the collectors of 
these rarities very communicative.” I told him that Gar- 
rick had complained to me of it; and had vindicated him- 
self, by assuring me that Johnson was made weMome to 
the use and extent of bis collection; and that he left the 
key of it with a servant, with orders to have a fire and 
every convenience fpr him, I found Johnson's notion 
was, that Garrick wanted to be courted for them; and 
that, on the contrary, Garrick should have courted him, 
and sent him the plays of his own accord. But, indeed, 
consideriug the slovenly and careless manner in which 
books were treated by Joluson, it could not have been 
expected that scarce and valuable editions should ave 
been Ant to him. ° 
On Wednesday, April 21, 1773, I dined with him at 
Mrs. Thrale’s. A gentleman attacked Garrick for heing 
vain, . Johnson. ‘ No wonder, sir, that he is vain 3 aman 
who is perpetually flattered in every wode that can be 
conceived. So many bellov have blown the fire, that 
one wonders he is not by this time become a cinder.” 
Boswelt, ‘‘ And such bellows, too. Lord Mangfield, with 
his cheeks like to burst. Lord Chatham, like an Aolus. 
Thave read such notes from ghem to hit, as Were enough 
to turn his head.” JoAnson.g*'True. When he whup 
every body else flatters, flatters me, [ then am tryly happy.” 
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Mrs. Thrale. © That ‘sentiment is in Congreve, I think.” 
Johnson. ‘Yes, madam, in The Way of the Wortd :— 


* Ef there’s delight in Iove, ’tis when I sce 
That heart which others bleed for, bleeds for me.’ 


No, sir, I should not be surprised, though Garrick chaiued 
the ocean, and lashed the winds.’’ - 

In the playhouse at Lichfield, as Garrick ing-rmed me, 
Johnsvn having Gor a moment quitted a chair which was 
placed for him between the side scenes, a gentleman took 
possession of it; aud wheu Jobuson, on his returrf civilly 
demanded his seat, rudely refused to give it up; upon 
which, Johuson laid bold of it, and tossed him and the 
chair into the pit. 

Foote, who had successfully exhibited living characters _ 
on the stage, resolved to imitate Johnsou; expecting 

reat profits from bis ridicule of so celebrated a mau. 

fohuson was informed of his intention, and diving at Tom 
Davies's, asked Davies what was the conimou price of an 
oaken gtick? — Being answered, ‘ Sixpence.’"” “ Why 
then, sir,” said he, “ give me leave to send your servant 
to purchase mea shilling ove. lt have a double quan- 
tity; for 1 am told Foote means to take me off, as he calls 
it; and Lam determined the fellow’shall not do it with 
impunity.” Davies took care to acquaint Foote of. this, 
which effectnaily checked the wantonness of the mimic. 

Of the elder Sheridan he said :—‘ Sheridan is a wou- 
derful admirer of the tragedy of Douglas, and presented 
its author with a gold medal. Some years ago, at a coffee- 
houfe in Oxford, 1 qed to him, * Mr. Sheridan, how 
came you to give a gold medal to Home, for writing that 
foolish play?’ This, you sce, was wanton and fusolents 
but | meant to be wanton and insolent. A medal has no 
value, but as a stany of merit. Aud was Sheridan to 
assume to himse:f the rigly of giving that stamp? [f 
Sheridan was magnificent eu Sugh to bestow a gold medal 
as an honorary reward of dramatic excellence, he-should 
have requeted oue of the universities to chouse the person 
on-whom ifshould be conferred. Sheridan had no right 

Jv give a stump of merit Iwas counteriviting Apollo's 
woln.—(Baeswell.) 
e 
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TOBIN AND THE HONEY MOON. 


The comedy of The Honey Afépn, which had been#ong 
incarcerated at Drury-laue theatre, narrowly escaped being 
ignominiSusly dismissed§ with other literary Iumber. 
Fortunately, it was reserved for Mr. Wroughton, whose 
interference on a former occasion had proved wholly un- 
Successful, to rescue this play from unmerited oblition. 
‘Through his inportanity, it waa submitted to unpreju- 
diced decision, and finally, to the’ unspeakable joy of Mr. 
Pames Toby, declured to be accepted. Not one moment 
was lost in Transmitting to his brother theswelcome iutel- 
ligeuce, accompanied by a strict injunction, that he should 
immediately prepare the prologue and epilogue; but the 
time was past, iu which the poet would have obeyed, 
tris mandate with eager alacrity. Cgnsumption continue 
daily to gain ground on his enfvebled frame, and at, this 
moment he was leaving Cornwall, to return to Bristol, 
from whence he was to embark for the West Judies; a 
voyage being recommended as the last resource to re- 
establish tis declining health, In the first emotion of 
pleasure, however, he prepared to fulfil bis brother’s 
wishes ; but after some paigful efforts, which enged in 
producing only four lines, he resigned the pen, with the 
unwilling confession, that he was Unequal to the attempt, 
On his arrival at Bristol, his energies seemed to revive, 
whilst he secretly enj@ed the astonishment with which his 
father (for the first’ time apprised of his dramatic pur- 
suits) received the intimation that Zhe Honey Moon was 
in rehearsal. Could mental excitement alone arrest the 
Progress of bodily decay, ‘Tobin must now have triumphed 
over diseaae; he at least flattered hjmself he should soon 
be well, and calculated with such prégision the duratiow*of 
his absence, and referred with such confidence to his re- 
storation to England, that it appeared almost impossible 
to distrust the accomplishment of his predictions, Al- 
though’ his debility was hourly increasin, , he continued 
to collect materials for fotur plays; to*¥ cherish aspira- 
tions for excellence; and to inte in dreams of happiness 
and fame, It was late in November when he embarked 
at Bristol, after a cheerfyl parting from his pagents and 
friends, who probably little imagined jt wamto prove 
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eternal. During his short voyage to Cork, he was con- 
staptly admonished of his impending fate, by the hectic 
appearance of a ludy, ¥ho, like himself, appeared to be 
rapidly sinking to an untimely grave, Such,, however, 
was the cheerfulness of his temper, that even the con- 
templation of her sufferings ovly excited commiseration, 
without suggesting one personal apprehension; yet so 
strongly was he impressed with the conviction of her im- 
mediate danger, that he dwelt on this subject in the lust 
letter which he ever wrate; and in which, whilst the 
vessel was getting under weigh, he once nog spoke with 
confidence of ‘is speedy return to Europe, his fature ex~ 
ertions, his smiling prospects, and sangnine anticipations. 
For the first time he ventured to trace a plan offdomestic 
felicity, founded on a mutual attachment, and sanctioned’ 
by the promised boons of success and indepehdence: The 
barrier which had so long impeded his wishes was now 
removed. He discovered no future difficulties tu perplex 
his course. A few months and all would be well, and -he 
should enter the long-desired haven. 
Such were the impressions with which, in the after- 
- noon of the 7th of December, he commenced his voyage 5 
the néght proved boisterows, but it passed quietly with 

‘Tobin, who had retired to his bed, and dismissed his at- 

tendant. ‘Towards moruing the wind became contrary, 

and it was judged expedient to return to Cork harbour. 

‘Amidst the bustle and confusion indideut to this situation, 

i remarked that all was silent in Tobin's cabin 5 but 
this circumstance excited little surprise in those accustom- 
ed tu witness his habitual selt-possessiou and compostire. 
No suspicions were entertained of his safety; and it was 
sigply to offer refrespment, that his attendant approached 
the bed, when it was discovered that the poet indeed 
slept—to wake no more. It was in vain to surmise at 
what moment he had breathed his last; ne groan was 
heard, no murmur escaped his lips: and it is with reason 
to be presumed,that the stream of life ran pure to the Jast 
drop, and that death came like a peaceful slumber after 
the festival of enjoyment. 

"The ship being driven back to Cork, an opportunity 
was offé’ed for his interment; and when the intelligence 
of his degth reached his afficted family, the last duties had 
been performed on his uly grave. ‘i 
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BRIEF NOTICES 
oF THE 


PERFORMANCES QF THE PRESENT DAY. 
. ~~ c 

e DRURY-LANE THEATRE, 

Miss Foore’s appearance in Letitia Hardy produced a 
good house, and the sensible public cheered her to en- 
thusiasm, in the very place where they had hooted Kean 
Without 1 We do not mean to infer that the cases 
of these ind duals are parallel; but, surely, popular furor 
has gone too far, in each case. In Miss Foote’s conduct, 
there has been nothing to praise—though much to pity. 
The play was well performed, though Wallack’s accident, 
in his leg becomes painfully apparent, when in full dress, 
Browne's Flutter pleased us much—there is an effeminacy 
in his voice that is unfortunate, or he has otherwise more 
requisites for this line than any man of the day. The great 
luminary (Miss Foote) scemgd to have the fear of Mrs. 
Davison before her eyes, for she was tame and ineffective, 
Excepting the siwplicity of her song, and the grace of her 
dance, there is*nothing to appwove of, in this attem Sir 
George Touchwood should have been given to Younge, 
who is a far better actor than Peuley. 





ENGLISH OPERA~HOUSE.—MR. MATHEWS’S INVITATIONS, 
A very numerous andience warmly welcomed this very 
favourite performer. After an address, in which he said 
he had heen seven years apprenticed to them, and found 
them indulgent masters, and that, for that period, he had 
been transported; and added, “I would that uy seasons, 
like Themson’s, conld continue for yess but that is it- 
fomible, unless [ could chauge my name frons Mathews to 
ethusaich ;”—he proceeded, in his usual way, to intro- 
duce many characters ; amongst whom, Sir Helter Shelter 
(who finds every thing fall short of hjs expectations, and 
was disappointed even at Niagara and Vesuvius) is de- 
eidedly the best. ‘The Jnvaliat and the Dilberry Family 
Were alsq successful hits. We cannot say we admire his 
introduction of the gambiing fox-hunter—at least%&he mad 
‘wene. Mr. Mathews's serious powers are cémfined to 
familiar touches of pathos; au phen he attempts ener- 
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, 
getic description, he poufees plamp upon bathos. He 
shor'd certainly conclude this story at “ Why did you 
mention my family?” Cf the songs, the first to the old 
Ttigh air of Kisses and Brandy, the one to the air of Ma- 

. nager Strut, and the fifth to the id melody of S#. Patrick's 

* Day, are decidedly the worst, and are, in fact, very bad. 
The imitation of Veluti is the most unsuccessful effort he 
ever mide; for his falsetto is too weak and reedy, to give 
any idea of that performer’s tones. A foolish attempt of 
gome over-anxious friends to encore this, cansed an inter- 
ruption of some minutes; during which tive, Mr. Ma- 
thews’s situation was not very enviable. 7'he Gipsying 
Baxcursion, London at Five in the Morning, and an election 
song, arranged to the Fall of Paris, were very Mhecessful 
efforts; particularly the jast, which is one of the best 
songs of this description we have ever heard, Of the 
third part, The City Barge, we arc sorry we cannot speak 
favourably. It is the worst monopolylugue he has ever 
represented. These sort of entertainments can only be 
paralieled by one another ; and we are inclined to think 
that the two first parts of his /izitutions are equal to those 
of any of his performances, escept The Youthful Days s 
put tir the last part is infevior to any, except thé ventri- 
loquial lecture in his Mail Coach . fdventures. ‘The per- 
former was as great as he invariably is, and was warmly 
applauded throughout. A curtailment will of course take 
place, for the entertainment did not'conclude until twelve, 

THE OLYMPIC THEATRE, 

"This well-managed theatce has presented six or seven 
amateurs to public notice, within this fortnight. One, an 
jmitator, from ‘The Wilmington Nursery, who showed some 
taieut in that very inerior brauch of dramatic amusement. 
Another, a young lady, (pupil of Mr. W. Vining,) played 
manthis, with considerable effect. Young Oxberry took 
a benefit heré, with others. Tie house was crammed to 
suffocation, and the_noise was too great, to euabie us to 
form a judgment upon tha taleut of Miss Oxberry, who 
wade her first appearance on any stage, as Phebe. Mr. 
W. Rede (formerly of this theatre) was the Gijes, The 
last sce‘te, the only oue which we heard, was effectively 
played, fn the-firss piece there was, according to the 





__ wsage of this house, an amuteur as Lively—deadly lively. 
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‘OF 


ALEXANDER RAE, 
(Late of the Theatre-royat Drury-lane, § Royalty Theat rime 
eee 
@ “No more for him the blazing hearth shall bura.”” 


— 
. 


‘Tuis clegant aetor had an advantage, which comes to 
the share of but few of his brethren—he had the good- 
fortune to receive a classical education; in the course of 
which, ‘ full often would he beguile the tedious hours,” 
with studying recitations, &c. &c.; aud it is sgid, that his 
readings were universally admired, not ouly from the 
talent he displayed in the recital, but from the taste and 
judgment he evinwed in the selection. 

Mr. Raz was born in London, in the mouth of May, 
1782; and, after having suffered the loss of an affectionate 
father, and concluded his scholastic studies, he com- 
menced the duties and fatigues of the world, in the office 
of a Mr. Campbell, an army axent, with whom fie con- 

"tinued until that gentleman retired from public life; but 
such was the estimation in which Mr. Campbell held our 
hefo, that he made him an offer, to continue as an army 
agent, or accept an estatMishment in India, Raz, how- 
ev er, only wanted the assistance of a theatrical agent; 
andj'as to an establighment, he wished oulg to estublish 
himself with the public; his friends offes were, there- 

Vou. V.—6t. 
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fore, declined ; and Mr. Rak bent -his course to Hunting- 
don, to Zpend a few weeks yith a friend, to compose his 
nerves, and settle what course he should take, to give 
vent to the smothered flame that wat consuming him, 
. This is a most precarious period of our existence. 
Many young men are destroyed, by the foolish expression 
“which is so frequently made use of by the indolent, of— 
“Yrait until something turns up; which is, in fact, a 
determination to dg nothing, but live upon the Certions 
of those that will be active. What is to turn up? Do 
-people imagine they are to pick up money in the stfeet ? 
Or, do they think that the art of living well in the world, 
is to be learned by SpendMg their days with a set of idlers, 
whose only pursuit is engendering bile, and nursing the 
gout? + 
‘The instaut the mind is made up to any: pursuit, we 
should directly enter upon it. We are naturally prone to 
a love of gpse, and it rarely haypens that we 2ver forget 
our early habits. If we commence with industry, we pur- 
sue the happy, and most probably profitable, course; but 
if we suifev ourselves to lay dormant, waiting first for one 
event, and then another, we at length have ho disposition: 
to give ourselves any trouble at all—our love of idleness, 
becomes so firmly rooted, that we absolutely dread the, 
trouble of taking necessary exercise. That this is a-dis- 
case which many men are subject to, is certain; and thus: 
it is that such numbers ef young men, who have just 
dipped into the theatrical profession for a few wecks, re- 
turn to London, take up their quarters at the Harp, and 
absolutely live upon the draugh’s of porter that the visi-- 
tors, from time immemorial, have been in the habit of 
handing to them. ‘The Harp has been called by. some, the- 


Refuge for theMestiture. It has, however, oue advantages 


MEMOIR OF ALEXANDER RAE. - 219 


the waiter is one of the best fellows in the world. The 
instant the foot-weary stroll Jays down his stick and hig 
bundy, he finds William at his side, with a pint of porter 
@ud bread and cheed ; for which, if the mouey be not 
fortheomiug, he trusts to that faith that rewards charity 
here or hercafter. P i. 

Among the individuals whosfell a victim to thus wregbo 
edly dragging out an existence, was poor Phillips, whom 
our Cofespoudent, Mr, W. L. R., intreduced in one of his 
articles in The Dispateh, and from which the following 
extr®t we deem will not be uninteresting to our readers, 
“T remember hearing poor Philfips, of Harponian noto- 
riety, make the following remark :—¢ Waiter, this bread 
is very hard—have you none newer? But no matter—E 
am old] have seen many vicissitudes—and if must be 
very had bread that I cal’t eat, The tone, the manner, 
and the circumstances, produced an effect upon me then, 
that I feel Tam very fecb!} conveying to my refers now."” 

We are fully aware that Mr. Rak made his first appear- 
ance at Huntingdon, although the Monthly Mirror for . 
June, 1810, says, that throogh “ the advice of his friend, 
Mr. Cumberland, who furnished him with letters to Mr, 
Dimond, the manager of the Bath theatre, he visited that 
theatre in January, 1806." He was graciously received by 
Mr. Dimond, and immediately mede his first appeak to the 
candour of criticism, in Hamlet® His delincation of this 
arduous character was marked throughout with great 
taste, judgment, and fine feeling; and, though labouring 
ander the disadvantages of, 2 first apmearance before any 
audience, his performance was considered of uncommon 
promjse, even by the most fastidious observers, who pro- 
nounced this cheerin? sentence—* Proceed) ce attentive, 
and be eminent.” He played Hani tyice at Bath, and 
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ouce at Bristol; and was also most favourably received in 
- Octavian, Charles Surface, foung Wilding, &c. His ap- 
pearance, and the elegance of his style, rather than his 
© capabilities a3 an actor, recommended him to the notice: 
°of Mr. Colman, ‘and he opened, on the 9th of June, in the 
character of Octavian; and was go well received, as,to in- 
cduce the manager to play it for several nights. He also 
performed Hamlet, on the 12th of August, and, subse- 
quently, Sir Edwart! Mortimer, in Colman’s play‘of The 
Tron Chest; Frederick, in The Poor Gentleman; and would, 
doubtless, have had a wide range of characters, had he, 
not consented to play ay indifferent part in The Finger 
Post, or Five Miles Of", which was then producing at the’ 
Haymarket, and which ran thirty nights. This was the 
error of inexperience, and deprived Mr. Rag, for the. 
present, of that consequence with the public, that he had 
at first bid fair to enjoy. The generality of play-goers. 
look only ‘% effects. They forgtt, that if Mr.C. Kemble: 
had, all his life, played nothing but walking gentlemen, it 
could never have been discovered whether he possessed. 
any of the capabilities for the higher walks of his profes- 
sion. What is 30 common, also, as to hear people say,- 
«What do the papers say of him?" So that the result 
ts, that the actor is prejudged; although the gentlemen, 
who write criticisms, sel@om think it worth their while to, 
be present. It is rather laughable, that the writer for’ 
The Sentinel gives you a critique on the performances at 
both houses, on the same night. We should like to know: 
whose residence, bitwlen the. two royal theatres, is so 
Happily situated, as to enable tue inhabitants to enjoy this 
double view, One of the gentry was not pleased. with 
Mr. Browne’s,performance of Flut.er, in The School for 
Scandal. He myst fave read *he play with a deal of at- 
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tention, For our parts, we completely’ overlooked the 
character. Should this meet his eye; we shoul) feel 
obliged, by being informed whbse edition be has lately 
read. We beg pardon fpr this digression, and follow Mr. 
Ré&x. to Liverpool, where, at the close of the Haymarket 
season, he proceeded, to succeed Mr. Young, who had - 
‘Smamenced. manager at Manchester. At Liverpool, Mr. * 
Rak led for four years. : gual 

Whilst gn this circuit, he performed all the seconds to 
that star of stara, John Kemble, and f@utht so fiercely in 
lis cogtest as Macduff, that the hero of Coyent-garden 
exclaimed, Oh! Mr, Ward, that young man will be the 
vath of nie in earnest.”* « 

Mrs, Siddons followed her brother, and to her Mr. Rar 

, performed all the principal characters, and was honoured * 
by some high compliments from the British Melpomene, 
whose praises being repeated in our metropolitan green- 
rooms, gained our hero another London offer. 

He appeared at Drury-laue, in season 1813, a® Hamlet, 
to one of the cotdest audiences we ever sat amongst. 
Some hissing occurygd during the last act, which appeared 
like the organised efforts of malignity, bat which were 
overwhelmed by the general applause of the andience. 

Coleridge's Remorse brought Mr. Rav fairly forward. 
His Ordonio was a first-rate effort. All the praise that 
has been so liberally bestowed oy Kean’s expression in 
the dying scene of Six Giles, was as fairly duc to-that of 
Mr. Raz, where Isidore says— 

“ He Took’d just aa you Ipok gow, 
But not quite # ghustly--” 
It was'a picture of horgor we shall never forsep. 


During this season, and part of the next@Raz divided 
a03 
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the tragedy with that droll tragedian, Elliston ; but the 
appearance of Kean put an end to the efforts of the one, 
and the follies of the othe, . 

It is said that Rar held Kean's talent in little <estima- 
tion, and that, on the rehearsal of the fight in Aicherd,ac 
exclaimed, (being an excellent fencer,) ‘¢ Where shall I 

“hit you, sir?" to which the little tragedian_veplied, wer 
__lnuch asperity, Where you can, sir;” and. that, at 
“Tength, Rae was obliged to let Kean settle where and~ 
when he would be wounded. ‘This is a green-room tale, 
and smacks too much of resemblauce to the accoynt of a 
real duel, in which old Ross was concerned. 

Our hero was acurvily treated by the Drury-lane mana: 
gers ; for Sowerby was brought forward in his stead, and 
played Othello to Kean’s Jago; and, when he was found . 
wanting, Pope, and even Elliston, were allowed to make 
trial, before they suffered Raz to, play it. 

Rag, thus elbowed out of office, turued hig.thoughts to 
light cofsedy; and his ’madiva, to Mrs. Alsop's Susan- 
nah, was much spoken of. His dlenzo, too, to Kean's” 
Zungu, awakened feelings of regret phat he had so few 
opportunities for displaying his tragic powers. In dboan 
(a difficult uphili part) he gained fresh laurels; and his 
De Zelos, in Manuel, threw Kean completely iuto the 
shade. This was Ran’s masterpiece. It contained more 
fire than his Ordonio, and infinitely more variety. 

The character Kean‘ threw up in The Itafiuns, he sns- 
tained with great excellence, and commanded universal 
applause from a house evidently predisposed to support 
Kean in his conde¢hnafion ofthe piece. 

One act of forbearance on the part of oar hero we must 
record, When Kean, for a perigd, left Drary- -lane, the 
play of Orongoko was put up, and ‘Rag, instead of (as he 
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might have done) playing the hero himself, retained his 
old part, and put Wallack, then an Improving, taough an- 
noticed performer, over his head. Would any of our 
modern tragedians ave done this? To Raz is. Wallack 
‘indebted for his present popularity, for he first gave him 
the opportunity of attaining it; Joseph Surfuee was gluse 


‘vo the present stage- manager of Drury, ou Rae's xccom# 


meéndation, 

Aftéw the death of Raymond, our hero became ‘stage- 
manager of Drury; but he was safd" to be too. lavish in 
expenditure; though, it will. be remembered, he ruled 
during a most disastrous period, He attempted the re- 
vival of some of our best comedies, but the public did not 
ald him in his effort. 

From Drury, our hero led the. forlorn hope, at the Réy- 
alty theatre. What infatuation took him to that spat, we 
know not; byt he opencd there as proprietor, manager, 
&e., with Samuel Johuson, (now of the Haymiarket,J 
Downe, (late of Drury,) Mrs, Fancit Savill, (then. Mrs: 
Pitt,), Gilbert, W. West, &c, &e. &e, He performed mast 
of his celebratedgpharacters, and played Sir Edward Mor- 
timer, the night previous to Kean’s first appearance in that 
character, Kean visited the theatre on the occasion, for 
the purpose, ag his good-natured frieuds remarked, of 
taking a lesson, ‘The circumstance was, at allevents, sin- 
gular, : 

‘This disastrous management involved our hero in debt 
and difficulty, Salaries got in arrear, and the manager 
himself in the Bench, 

Tt is now our duty to record #cirChmstance which was, 
at the thne, made a great subject of outcry. A lady, (we 
suppress her name, der she lives to repent her folly,) who 
was a member of the East Londou LCOMPARY, | fell in lore 
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with Mr, Rag, and gave moat unequivocal testinonials of 

her affeation; and,’ although our hero was’a married 

man, did all in her power to iaduce him to make her roof 

his home. In fact, to sucha piteh, of extravagancé did 

she carry her passion, that she declared to Rae, if “ he* 
* did not live with her, she would destroy herself." Plat- 

tered by such an avowal of affection, our hero forgot the~ 
ng hours of solicitous love that had been manifested 
by her whom he had sworn to love and te cherish cter- 
nally,—and he suffered 

% A wanton’s kiss « 
To undermine his love of many years,” 


Our tale rana to a melancholy moral. For a few weeks 
Mr. Rak lived and revelled in the enjoyment of a tran- 
stent passion, when a severe visitation of a disorder to 
which he had bec Jong subjected, attacked him, En- 
compassed hy creditors, whom he was unable to satisfy— 
pining undef.the most painful of wl disorders, (the stone,) 
he was visited by her whom he had neglected, if not de- 
serted—our unfortunate hero was awakened to a sense of 
his crrors, but tao Jate—dissipation and fiuxiety heighten- 
ed the paroxysins of his imalady-—-and wounded, though 
cheered By the suiiles and attcutions of her he had so 
deeply wronged, he expired beneath the knife of the sur~ 
geon, whose skill was called in, when $t was too ate to be 
of any avail. A 

‘Thus perished a fine actor, a fend father, an excellent 
lusband, (until the period we have alluded to,) a talented 
nan, and a finished sentleman. fi 5 

May the remembrance of his Lollies not check the 


“that should flow to his memory—for who is faultless? _ 
: 


1 
“Ho had a bind open as the day to melting charity.” 
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He was a warm friend, a tasclnating companion. vHe fell 
a victim to what few men can ‘withetand—the fascinations, 
flattery, and persuasigns of a fine womau. He paid the 
penalty of his errors in sufferings, both mental and bodily ; 
and may He, to whose high arbitration he was so speedily 
revigned, judge him with mercy, and award the repentant 
_~sinney that bliss above, that he had so feeble a types 
here. 

One word more on this subject, and Wwe close the theme 
for ewer, Let the selfish companion of Mr, Rar’s delin- 

. quency thank our lenity. It is not even her aex—it is her 
poyerty, that protects her. “We would not crush the 
lowly.” She is yet young enough to make others wretch- 
ed, But let her beware—let her former error (we speak 
mildly) be a warning for Yer future conduct—let her look 
back on that, as on a path which she must never retrace 
—let her ask that forgivgness, that her parggpour had 
scarcely time to invoke, and prove, by her adherence to 
the path of rectitude, that the blow Providence aimed at 
her lover, operatedvas a warning to herself, 

Inmeiliately after the decease of Mr. Ran, a benefit was 
gotten up for the widow and family. The play was {at 
Drury) The Rivals, thas cast :— 

Faulkland, C.KEMa.r, Capt. Absolute, Eviiston. 

Sir duthony, Dowton. “deres, HARLEY. 
David, Knicut. Fag, SAMUEL RussELL, 
Julia, Mrs. Davison, Mre, Malaprop, Mrs. DavENrort. 

The performers from the other house were loudly 
greeted on their appeararSe 3 and when Acres said to 
Fautkland— 





. 
“Tam happy to meet You at my frlend Sach’ Bagings,” 


* iad 
the allusion to the situatichypf C.Kem*le and Ellistgn 
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was loCily applanded. Mrg. Davenpert was particularly 
greeted ; yet she déclares, she was more frightened than 
on her first appearance in London—a thing unaccount 
able, thongh comnions and almost incredible, though 
perfectly true. 

‘The gddress spoken on the oceaston, we have alluka 


“TT our Memoir of Mrs. West. 


Mr. RAK, a8 an agtor, had great injustice dor to hin” 
by that race of hornets, facetiously called dramatic critics, 
He was a first-rate actor, with many faults. He hadimore 
genius, but less judgment, than Young; and was very 
much like what Wallaek is now, with this exception, that 
he conecived every thing better, and executed every thing 
worse: in fact, that he was the better mental, Wallaclk 
the better practical, actor. 

His /famlet was the best we ever saw, (always except- 
ing John AXemble, about twenty, years ago.) ‘Phere war a 
beautiful settled melancholy about hts personation, that 
we never saw in any one else, He uttered all the priace’s 
jests, like a man who suffered his mii to run on trifles, 
to relieve a heart ‘ that was past jestin 

He was the best Romeo in our recollection ; and we 
have heard it squeaked by Betty, too; but, knowing what 
his Afuebeth was, we guess what his Hichard would. have 
been—a failure. : 

He studied little, was frequently imperfect, and may 
therefore be said to have never given himself a fair chanee 
in the field. 7 : 

His light comedy was Y excel’, nt, without the buoyaucy 
of Kiston ; he was without the precision and mineing 
of that perfrrmer. He had more rentlemanly propricty, 
if he had lets case; aud his gaiety was certainly much 
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more clegant mirth, than the hypocritical snigger of Fllis- 
ton, or the yaw aw of Mr. Jones. . 
He sang tolerably; feuced Well, thotigh he was so very 
near~ sighted, as sometimes to be unable to ace his adver- 
sary; his person was handsome; his countenance bearing 
a resemblance to that of Wallack ; his eyes and hair were 
TI and he was a Hetle bald his height was about five 

feet seven inches, ties 
He lefmtwo daughters, and, we beligve, one sun. One 
of the daughters is now performing at Edinburgh. 
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Ps 


THESTRICAT, RETROSPECTIONS. : 
By the gis Richard Cumberland, Esq . 
(Concluded from page 160.) 


* Upon the arduous part of Hamlet, Mr. Kemble 
enters with attributes, in some respects, happier and more 
auspicious than those,” with which Mr, Garrick was by 
nature armed, ‘The dignity of the prince is in his form 5 
the moody silence, meditative look, repulsive coldness, 
and taunting ridicule, cast on the creatures of the court, 

‘ : 
who besinge him, are peculiarly his owas in the judicious 
management of soliloquy, so little understood by some, 
he is no surpassed by any sein bis interviéws with the 
apparition of his father, no actor can be more impressive : 
but in the gracioasness of his manner with Horatio, 
Laertes, and others; in his familiar gandescension to the 
players; and especially in those delicate observances, 
which are not to be totally laid aside oven in bis sarcastic 
scene with Ophelia, and that more sharp and accusatory 
one with his mother, which were so finely and s0 
curiously managed by Mr. Garrick, { must confess, I 
have not received thet perfect satisfaction from Mr. 
Keimble, which in other parts he has given me. When 
Htamlet, in his interview with Ophelia, repeatedly voci- 
ferates, “To a nunnery! toa nunnery 1 and quits the 
stage, Mr. Garris t(mpered the unmanly insult in a 
manner that T cannot define } but, by the effect, it was 
evident that tho sensibility of the actor operated as a 
softener wCthe asperity and coarceneas of the poct. 1 
have thouglf, thatoin the statelincss of his deportment, 
2 . 
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and, above all, in the measured march and high-pitched 
tone of his declamation, Mr. Kemble did not sufficjently 
yield and accord himself to jhe fluctuations ot shat 
changefal character, which is throughout the drama alter 
et idem, But these area merely superficial opipionas, that 
have floated in my mind, whilst I have been watching 
"his performance, and they may very possibly be coloured 
Pome prejudice of first impressions ; and I feel how per~ 
feetly unfair it is to bring actors, now contending wih 
the disadvantages of very different theatres and different 
audiences, to comparisons with actorapast. It is nuga- 
tory and frivolous, if done to flatter the living ; unjust 
and crvvl, if intended to disparage them. The present 
stage, whilst possessed of Mr. Kemble, has to boast a 
performer, more deeply scientitfie, more learned, and 
more laborious in his profossion, than is probably to be 
found in the annals of the British theatre. Although 
Garrick and Barry, Quin and Henderson, Woodward 
and O’Brien, have passed aff, although Mrs, Cibber and 
Mra. Barry, Mrs, Pritchard and Mrs, Yates, Mrs. Abing- 
top and Miss*Farren, will be seen no more, thegfew old 
fellows like myself, who have lived through the whole 
list, and admired every one of them in their turns, would 
be the most iiberal pf bigots, if we did not acknowledge 
ihe merit of those, who have succeeded to delight us, 
and support the undiminished credit of the stage, 

* E cannot quite take leave of Mr. Kemble, without 
noticing Mr, Hunt’s remarks upon orthoépy, as applied 
uy that elaborate performer. J confess, I wish him not 
to be tov precise in his pronunciati{n, but to content him- 
self with speaking what is commonly called court-lan- 
guago, without too marked an aspiration of certain vowels, 
In some instances that aro urged against him, 1 think 
him right s yet I would Tecopimendit ap him, to restrain 
his zeal for reforming customs, s¢ long as they are sanc- 
tioned by the best societies, and are not inelegant. That 
he protounces aiches, % those who employodgthe word, 
yreant it to be spoken, I am well conyincede the metre 


e. Wy 2 ~~ 


+ 
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puts it out of doubt: but f¢ ts not worth his while to he 
in thauninority for a word—let him say to himself— 
© Scio ficliora, proboque 5 
Deteriora sequor.’ r % 
+ 

“ Mr. Elliston, the Gracioso of Deury-lanc, always 
enterprising, and as various ag a hero of & country com- 
pany, bas spirit to undertake, and address to execy, 
great diversity of parts, Those which require fittle else 
than memory, ke seizes with facility ; but if deliberation, 
time, and study,,qhall bo wanting, { cannot x where he 
will find those favours to bestow apon them. Tf he ty 
not extravagantly fond of praise, J think he must ke more 
than satisfied with the very fine things which have been 
suid of him, 1 suspect he bas a few failings, which it 
would be well to corrects but, lest he should not be 
quite as well pleased with advice, T shall forbear tu ob- 
trude it upon him, A man of lively parts is apt to catch 
At an apology for carelessness, and if you can inspire 
him with a high opinion of bis genius, you may take no 
further gains about instruction 5 he wilt beysure enough 
to hold it in contempt. {f genius may be said to consist 
in the variety of its operations, without any regard to the 
dignity aud importance of them, then may a maker of 
toys bu called a nian of more genius than the builder of 
a ship.” 





—_ 
STAGE DANCING. 


One of the must fashionable amusements of the present 
day is dancing. To scha height is our propensity for 
this recreation carried, that it hay beceme one of the 
greatest essentials tawards completing the education of 
children in all ranks of life ; from my lord duke*s son 
and heir, to the finsttious of spring of Jonathan and De- 
borah Jenkins, dealers in tea, coffee, bacon, and 
brickilust,” &e, &e. We are getting a complete dancing 
antions t@ning a race with ot Parisian neighbours, 
but always %iistaueed considerably, Look in the palace, 

“ ’ 
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N 
the drawing-room, bali-room, or stage, and every thing 
is French. The works of our old dramatists are con- 
signed to the shelf, and the theatreqsurped by musi@al 
trifles”? ai “comic sketches,” * translated from the 
‘Prena.” We ara undergeing a thorough change. Our 
dress, our food, our manners, are all French; nay, in 
vonpaconverantion, if any one wishes to he considered 
above se common, he must introduce a smattering (and 
4. pretty smattering it often is) of French. Why, what a 
fidean opiniog must foreigners entertain of the boasted” 
talent and genius of the British nation ;@educed to the 
necessity of applying to the most frivolous nation on the 
* earth, for ‘Bll our amusements, and even the common ne- 
cessaries of Jife ; apeing all their follies and eccentri- 
cities; but, like all other copyists, faling far short of the 
_ original, and rendering ourselves contemptible to thase 
who should only be the butt of us. That we posaces far 
greater taient in all the departments of scicnco and art, 
(if wo except dancing,) than the French, is an admitted 
fact ; but, to patronise native falent, is out of the queation 
altogether, with our directors of the Sashionable gorld, 
But, however, all that can be said, will not alter the 
case a jot. It is an evil which will work its own cure. 
Confining ourselvesgto the subject before us, it must 
bo admitted, that, in the article of dancing, we can inno 
way compete: with our neighbours, And why? Their 
whole lives are apent in the pursuit—it is the characte~ 
ristic of their nation. Their dancing is wonderful ; but, 
‘then, they can only dance. In every thing else we are 
decidedly their superior, zy 
. Dancing has always been in use among all nations, 
both civilised and barbarous; though held in esteem 
among some, and in contempt among others, Of itself, 
no doubt, dancing is harmlegs. Sometimes it ia even 
made an act of religion. Thus, David danced before the 
ark, to honour God, and expres® his excesa of joy for 
its return unto the citygof Sion. Socrates Iegrned to 
* dance of Aspasia ; and the people of Crete agd Sparta 
r . 
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went to the attack dancing. On the other hand, Cicore 
reproaches Gabinins, a consular inan, for having danced. 
Tiverius expelled the dancers out of Rome, aud Domi- 
titn excluded several members from the senace, for hav- 
ing danced, Castor and Pollix are said to be tho first 
who taught the art of dancing, and that to the Lacedemo- 
nians ; though others attribute the invention to Minee~a, 
who danced for joy after the defeat of the giants. 

The ancients had three kinds of dancing ;. the first, 
grave, called Emmelia, answering to our les dances ana 
pavanes 3 the a cond, gay, called Cordax, answering to 
our courants, galliards, gavots, and vaulting ;. the third, 
called Siceinnis, was a mixture of gatety and gravity. 
Neoptotemus, son of Achiles, taught the Cretans a new 
sort of dance, called Pyrrhiefa, or the armed dance, to be 
used in going to war 5 though, according to my thologists, 
the Curetes first invented this dance, to amuse and divert 
the infant Jupiter with their noise, and clash of their 
swords, beating against their hucklers. 

Diodorus Siculus, in the fourth of his Piblivtheca, as- 
sures "# that Cybele, dang'ter of Menoes, king of Phry~ 
gia, and Dyndymeius, his wife, invented divers things 5 
and, among others, the Nageolct of several pipes, dancing, 
the tabor, and the cymbal. Nur a, it is certain, insti- 
tuted a sort of dance for the Salii priests of Mars, whe 
made use of weapons therein, From these dances were 
composed another, called Saltatio Mimicorum, or the 
buffoon’s dance ; wherein the dancers were dressed in 
litile corsiets, with gilt motions, hells en their legs, and 
swords and buchlers in their hands. Lucian has an ex- 
press treatise, and Julius Pollux a chapter, on this 
head; Athenmus, Cwlius Rhedrigintus, and Scaliger, 
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BRIEF NOTSCES 
oo tne 


» BERFORMANCES OF THE PRESENT DAY. 


. 
—_— - 


PRURY-LANE THEATRE, °* 
B%yowsky, or The Exiles of Kamtschatka, 


THis musi¢al play, with a most umuusical title, (as we, 
in times past, rgmarked of Narensky, or The Road to Ya~ 
roslaff,) has been tolerably suceessful, It contains more 
interest than operas generally do, but it has no claim to 

ythe title of play—a tile, by the bye, bestowed only upon 
nondescript pieces, The performers did a great deal 
for the author-ethe scenc-paipters something—ang the 
musicians vothing. Wallack’s reconciliation-scene with 
Bennett, and his death, were very powerful, Mr, B., 

‘whom we are glad te wee in place of the mouthing 
Mr. A., acquitted himself very creditably; but the 
bur that he has caught from Macready, still infects hig 
ufterane Liss Foote played Athanasia just as she 
plays Virginia—very weakly, but very interestingly— 

aehtat is, she acts ill, but looks well. Browne did some- 
thing with « bad part; and Harley (Stark) was very 
amusing. {f Benyowsky has any run, we shall be sur- 

keds though it is certainly superior to Maluina, 














COVENT-GARDEM@ THEATRES 


Lhe Good-natured Man, 





. 

This revival is a very Msurd one. The pi 

‘Vacting onc, is many degrees below She Steops to! 
- 
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and we fancy C. Komble knew this, or be would hay 

pl-yed the hero himself. The part of Croaker has bee 

spoiled by some vuigur imitations of it, which, from thei: 
localisns, have been made more entertaining 5 and Tok: 

ly’s Crockery destroys all chunce for. Farren’s Croaker 

besides, there is a snappishness in all Mr. Farren does- 
he does not distinguish between being fretful and erom 
bling, waapish or groaning. The piece went vu ver 
heavily. 


ENGLISH OPERA-HOUSE 


Mr. Mathews has omitted the song of The Bunch 
Keys, and otherwise shortened his entertainments. 


mea 
TAE ADELPHI THEATRE 


Closed on Saturday, (as did the Olympic,) for the 
season, with a neat address, by Terry, in which, alluding 
to \..tea’s forthcoming performance, he said, “ As in all 
schools it was the custom to leave one young gentleman 
behind, during the vacation, he trusted they would somo- 
times call and visit bis younger 5 wrtner, Mr. Yates,’” 
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MRS. ‘EGERTON, 


COf the Theatres-royal Drury-lane and Covent-garden.) 


tes. 
Wha am I to say for aiming at you®@Sfe ?-~-CoLman, 
Ieay, that Lady Pinchback had been talk’d about, 
* * * 


* And-pass’d, at least, the latter years of life, 
Fr heing a most exemplary wife.---Byron. 


& —_— 


‘fue garden of England Was the birth-place of our pre- 
sent heroine, who stood indebted to the late Rev. Peter 
Fisher, rector of Little Terrington, Devoushire for her 
introduction into life, jn or about the year 1785, and re~ 
ceived an edudation commensurate with her father’s rank 
in society, ° 

Captain Peter Fisher, of the royal navy, is her brother; 
and her late brother, Captain Thomas Fisher, married 
Miss Abrams, of Crazy Jane celebrity, who, since his 
death, has married Mr. Garrow, nephew to the Attorney= 
General. ; 

‘The Rev: Mr. Fisher died Th the stnimer of 1803, and 
his daughter, beiig teft with but stender means of substatk 
ence, turned her thoughts t@the stgge.g It is curions that 
the, daughters of clergymen have gcneraily gayer thoughts 
than the children of laymen; and it is a melancholy cim 
eumstance, that, amonf#t the “ daughters of 3 sfortume,”” 
* Vow. IV.—62, P 
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: ’ 

a considerable number are descendants of churchmen. 
We areginable to tay how Miss FisHer obtained her dra- 
matic bias, and must pass &f to the fact of her appeprance 
at Bath, supported strongly by her, friends, in December, 
1803, as Eoma, in The Marriage Promise;* which per- 
formance obtained her an gagagement at that theatre. 

This character was frequently repeated, aud follo@en, 
afteaag short lapse, by Desdemona, Goldsmith's Miss Hard-~ 
castle, aud similar assumptions of equal importa@e, ‘The 
secession of Mrs. fvin from the Bath boards, in 1804, 
with various other actresses of inferior Standing, a®orded 
Miss Viser an expanded opportunity of displaying her . 
abilities, and fixed them in a wide range of business 
thrbugh every department of the drama. In tragedy, 
comedy, farce, and pantomime, she continued to eamy ine 
creasing honours. . 

Miss Fisher remained at Bath, playing comedy, and 
seconds (y conjunction with agMiss Wheatley*snd a Miss 
Jameson) to Mrs. Bartley, then Misg Smith; and when 
that lady went to Covent-garden, (October, 1805,) our 
heroine took the lead. Placing our hands at random on 
a Bath bill, we find the following cast :— 


Tuesday, March 25, 1806. 

KNOW YOUR OWN* MIND. 
Millamour, Mr. Ecerrwy. Bygrove, Mr. LOVEGRove. 
Capt, Bygrove, Mr. Ansotr. Malvil, Mr, CARLES. fF 
GirH. Lovewit, Mr, Dowtanp, Dashwood, Mr. BaRTLey. 
Lay Belt, Mie Fisuer. 





* Mr. Egerton made his first appearance at Bath, onlyseven 
maentbs befor@ ® 
+ Now of th@¥ast Ipndon theatre. “ 
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Mr. Egerton and our heroine, it willbe perceived, now 
began the perilous race of Playing ardent Iovers together, 
nightly. It had the usual effect. Miss Fisuer sighed 
and looked, and Mr. igerton confessed himself to be in 
love, “ up to his false collar.”” 7 

+ @ You, gentle reader, cau scarcely dream, that ‘“ our 
fat “tiend” was once a gay Lethario; but we remember 
him, at Newcastle, the magnet of the place. At Bafh, we 
andersta@d, it was. much the same; ead, as the women 
always run after the man they are told they should avoid, 
Miss Pisner, with the amiable obstinacy of the sex, put all 
the batteries of feminine attack into requisition, 

“To Mr. Egerton’s early career we have before alluded ;* 
and he may now exclaim, both with regard to the female 
as well as the theatrical world— 





. 
“ Well, if I don’t succes, I have succeeded, 
And that’s onough---succeeded in my youth, 
The ofty time when m&€h success is needed 
And my succegs produced what T, in sooth, 
Cared most about : it need not now be pleaded--- 
Whate'er it yas, twas mine; I’ve paid, in troth, 
OF late, the penalty of such success, 
But have not learnt to wish it any leas.” 


Abont 1810, Mrs, EcEaron engaged at Birmingham. 

» There, under the auspices of Mr. Macready, ber fame 

was largely increased by her reprentation of Lady Ran- 

dolph, Countess of Salisbury, Zaphira, Lady Trafic, in 

Riches, Milwood, Margaret of Anjou, and Lady Restless 

‘This temporary engagement occurred npon the eve of her 

removal ta London, where a long period of successful 
service commenced with Juliet, in February, 1811. The ¢ 

. es 7 wie A. a 
* See his Memoir, No.7. © 
La a, | 
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choice of character’ was peculiarly unfortunate, yet her 
perforinance was received, with unmingled: approbation. 
Mrs. Eceaton, however, like other theatrical luminaries, 
who begis with meteoric brightness, but whd are com- 
pelled, after a short reign, to éwinkle in- their own grbit, 
soon found that she was doomed ta ** hide her dimjnished 
head” before the effulgenge of some more fortun 

pirani ; yet she had the wisdom to prefer the comforts of 
a setond engagemext in London, to the precatio®S starring 
at the proviucial theatres. 

‘Nothing eccurred to bring Mrs. Ecerron into Totice, 
though the secession of Mrs, Siddons, the next. year,, 
threw her into possession of a few parts, in conjunction 
with Mrs, Powell ; and the successive appearances of Mrs. 
M‘Gibbon, Mrs, Fancit, Miss O’Neill, &c., in 1813: and 
1814, quite removed the hope of Mrs. EGeRToN’s ever 


aff Jeading”’ at Covent. -garden theatre. [u the latter year 
, She gaines’ “ golden opinions” by her admiratle perform- 


ance of Ravina, (Miller and js Men;) and, from that 
period, we heard little of her, until Guy Mannering was 
produciug at Covent-garden theatre.” The green-room 
rows, on this uccasion, will not soon be forgotten. Emery 
determiniug not to go into petticoats, Mrs, Powell was 
offered Meg, but refused it; and Mrs. Ecervon, as a der- 
nier resort, was applied to. How she. played, we need 
not here say; but it mu.t have been gratifying to her feel~ 
ings, that, in addition ‘to the culogies of the press’ the 
late lamented Princess Charlotte gave her meed of appro~ 
bation, and even perticularised. passages in which she was 
peculiarly delighted with our heroine. After this, she 
again burst forth as Helen M1‘Gregor ; aud yet, after,these 
two admirak.c¢ performances, the 1.anagers resigned ber 
services, on a triflity difference with respect to salary. 
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In January, 1819, Mrs, Ecerton appeared as gfadge 
Wildfing, in The Heart of M%& Lothian, at the Surrey 
theatre ; a piece which may be fairly stated to be the best 

\ptation ever. made fom a novel. Her performances 
here were a source of considerable attraction. 
“phe summer of 1820, that memorable period, when 
Drary opened with a compan} that the Olympic ight 
have beag ashamed of, for the purpose of letting Mr. 
Kean repeat characters that he had piifed until they had 
cease’ to attract, our heroine was prevailed on to join; 
and thé aukward squad she was amongst we shall never 
forget. In the necessitous state «of the house, she swent 
on for everything, and played a variety of comic charae- 
ters, in a style of considerable excellence. Amongst her 
varied assumptions at this gheatre, she (afterwards) played 
Jane de Montford, in Joanna Baillie’s tragedy of De 
Montford, when that piecg was revived for Kean. : 
Mr, Egerton became manager of Sadler's Whiis, about 

1821, and thither our herdille went 3 and there, her per- 

formance of Joanef Arc, in that bitterly bad piece, for 

which we are indebted tw the milk-and-water Mr. Ball, 
was inimitable. It is the only part in the piece worth 
playing; and it became, in her hands, an excellent one. 

At the Olympic (which Mr. Egerton also managed) she 

again appeared ; ‘and afterwardsg once more, at the Sur- 

rey, and lately at the Coburg, where she spoke the address 
on the benefit for the widow and children of the really 
lamented Bengough, the most gentlemanly man amongst 
the minors. In addition to thee v&its to our different 

London theatres, Mrs. Ecerton has several timea pro~ 

vinciflised at Swangga, Brighton, Margate, Richmond, 
* Oxford, Manchester, &c. &c.; and, jf ouygmemories do 


not fail, she did, on the outagion of sonsy one’s illness, or 
= ae 


o 
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hort period, re-appear at Covent-garden theatre, 





(from whence she is unjaftly banished,) as Meg Merrilies. 
Mrs. EGenron is an actress of very considerable utility, 
and would be invaluable in a small schemes She can do 


everything but sing; and, in a certain line, she is inim 
table, “a 
Her Meg Merrilies is a” performance standing entirely 
alone. The efforts of Mrs. Bunn, Mrs, Fauci, Mrs. W. 
West, Mrs. Yates} (late of Coyent-garden, a very talented 
woman,) have not suceceded in removing the impression 
made by our heroine; aud Miss Kel performance of it, 
in a piece called The Mitch of Derncleugh, could not, for 
a momeut, compete with Mrs. EGerron’s assumption. 
It is, in truth, “lonely in its greatness.” Her toue in 














the line— 


“ T shall be seen in that abbey many a night,” 
and her elivery of the sybilic& lines— 
“ Bertram’s might aif Bertram’s right, - 
Shall meet on Ellangowan’s height,” 
are both inimitable. 

Her Helen M‘Gregor has been rivalled, though it cau- 
not be excelled. 

Her Madge Wildfire, when put in competition with Mrs, 
Fitzwilliam’s, alternatel~ sinks and ris ‘Mrs. EGerron 
has more of the wilduess of the maniac, and a deeper 
pathos—Mrs. Fitzwilliam has a more bewitching simplicity, 
and a simpler sorrow—Mrs. EGERTON succeeded most in 
the dialogue—Mrs.."itzvilliam? in the snatehes of wild-song 
—Mrs. EGERTON presented the wildered brain of woman— 
Mrs. Fitzwilliam, the wandering farcies of a brain-struck 
girl. You mésht see each of the performances on suc-~ 
ceeding eveningy aud admire Voth, 
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Her Ravina has wever been equalled? and someof her 
performances, about the years 813 and 1814, at Covent-. 
ggrden theatre, are stjll remembered from their excel- 
lence. Aménest these, we may particularise her acting 

@ in The Castle of Olival, and, we think, The Brazen Bust, 
We™klso remember her Rosalind with satisfaction; and 
there was considerable merit, (though it was by no meguns a 
great pefformance,) too, in her assum, ntion of Hermione, in 
The Distrest Mother, which she perfotined in conjunction 
with Mrs. Glover's Andromache,*when Mr. W, Macready 
+ made his introductory bow as Orestes. 

Mrs, EGERTON is an actress of some genius. She has 
made two or three characters exclusively her own. She 
has as much pantomime tact as Mrs. H. Johnston had, 
and Joins to it infinitely wore mind. She is the very first 
melo-dramatic actress, (for Miss Kelly's is more of the 
domestic ragedy,). and she is a general second-rate 
actress. She is an excelient speaker, buf*her tones 
are less calculated fomsentiment than passion—she 
delights more in*rousing, than soothing the soul—her 
grief is uot the grief of the Minerva Library herviues, but 
one of deeper feeling—she must sketch bold subjects at 
once—miniatures of the mind are uot for her. ‘There is 
a romance ubout some of her assumptions, that we in vain 
look for elsewhere ; and we caynot call to mind any one 
actress (save Miss Walstein of Dublin) who has any share 
of this sort of power. 

“It was a very pitiful egonomy that drove her from Co- 
vent-garden theatre, and quite"un@orthy of “ the most 
liberal establishment in London.” Mrs. Vining cannot | 
supply her place in@nost of the characters, for which she 
was celebrated, however admirably,Mrs. Wining may caper 


oe: 
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in The Pision of tle Sun, or make love in | Cherry and Fair 
Star, e 

Mrs. EcErton is respected in priyate life ; and we have 
reason to believe that. she has completely réformed her 
husband's carly habits, and knowing the adage, “that re. + 
formed rakes,” &c., we are | told that few married cous 
live more happily. > 

Mrs. Ecerton is above the inedium height ; er com- 
plexion is rather light ; her eyes blue; she is extremely 
thin, Mrs, Ecrrton has no children. 
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—_ 


s 
ON PANTOMIMES, © 


“ Tits an old custom with the progijctors of the theatres, 
to produce pautomimes at Christmas. ix ancient usage 
is gow become a law;—a law, the imperativeness of 
which must now be submitted to. The propricty of this 
law, I. have not now room to discuss. The manner in 
which it has been obeyed, is Che ostensible ground for 
censure or commendation, Yet there are reasons, and 
those of no small moment, why this question should be 
re-considered, before long practice shall reconcile us to 
absurdity—before we retognise it as a principle, that pan- 
tomime is a legitimate appurtenance to the “ classical” 
theatres wf this metropolis, ‘That such representations 
are innocent, and sometimes amusing, [1 ily allow— 
but, I would ask, should they be exhibited at Covent- 
garden and Drury-lane? Ought they not rather to be 
confined to the reinor honses ? * ¢ The drollery that is very 
becoming in the monkey, would be eutré in the elephant; 
—the levity of a child would ill become the full-grown 
man.’ Really, it appears to me, that the legal rights of 
the minor theatres are encroached upon, when the leading 
houses descend to the embodying such grotesque fancies, 
as are displayed in these ridiculous violations of nature. - 

“* Some. of the advocates oP pantomimes have desig- 
uated them as classical entertaiuments—but the ancient 
pantomime, and -the modern pantomime are, however, 
very dissimilar to each otffer. The former had plot to 
sustain the action, and (* explam ite They exhibited the 
emotions of the mind; they were as readily gnderstood, 
as they would have been, if they had been written in the ® 
moS8t expressive diajpgue> Our Chiistinasgicces, instead 
of being formed on this realy clasgiral hgsis, are mercly 
improvements of the stage of the 1 ugtebank, or of that 

; a pS e 
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of the celebrated ‘ Pinch and Judy,’ iw which (as iv the- 
pieces I ata speaking of ) the breaking of heads forms the 
chief foundation of the entertuinment. Indeed, this close 
resemblance has becume quite insupportable to the regular 
frequenters of the theatre. Pantonsimes, to them, only 

_ serve as signals for repose, or for retiring after having sat 
out the previous pieces, In my Idea, they differ but little 
from the whimsicalities of a country fair, Their fogls 
may ingeed be a little more foolish, and a little more mr- 
natural, and their contrivances may be a little further: re- 
moved from the principles of common sense 5 but Vature 
has her limits, or rather Nature is always the same. Art 
may distort itself more or-less, but the Aman part of the 
machinery has now nothing left in the shape of novelty, 
capable of exciting surprise or pleasure. Grotesque dresses, 
barbarous action, and the invocation of ¢ poetry run mad,’ 
are the leading characteristies of this idle race— 


4 Whose ins and outs, no tay of sense discloses, 
‘Whose only plot it is to break thoir noses.” . 


—But I really nfust not proceed in this strain—I am stray- 
ing far from the bounds which 1 had at first prescribed 
myseli—and I am certain the yowuger part of my readers 
will bestow on me the hateful appellation I wish so studi- 
ously to avoid—what shall I then say 2—Ye apprentices 
and gervant-maids—ye lovely young ladics, and ye hopefal 
young gentlemen, who have come from your boarding- 
schools, to spend Christmas with your kind and tender- 
hearted manmas, shall I deprive you of your long-expected. 
holiday ?—Genius sublime of Pantomima’s shoe, forbid it! 
—I am not so cruel:—Your rattles may offend me, but I 
can retire from the noise, ishing you, from the bottom of 
my heart, in homely phrase, 
* ¢ A merry Christmas, and a happy new year? 

And L troly trust, that while you-are drinking at the fown- 

tain of pleasure, you will never taste those bitter waters 
~ which iuinge themselves with the well of unhallowed en= 





’ 
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. 
< My. D’Israeli distinguisheg between the Mimftnd the 

Pantomimi of the ancients, ‘The Mimi were an impudent 

vrace of buffoons, who,excelled in mimicry, and, like our 

- domestic fowls, were ‘dmitted into convivial parties, to 

entertain the guests; from them we derive the term mi- 
@ metic art. Their powers cnabled then: to perform a more 

exwordinary office; for they appear to have been intro~ 

Aluced, into funerals, to mimic the person, and evgn the 

languag@gof the deceased. Suetonius describes an archi< 

inimus accompanying the foneral @ Vespasian. ‘his 
archmiime performed bis part admirably, not only repre 
sentit the person, bat imitating, according to custom, ut 
est moa, the manners and Junguage of the living emperor, 

He contrived a happy stroke at the prevailing foible of 
Veapastau, when he enquired the cost of all this furieral 
pomp?—‘ Ten million of sesterces!’ On this he ob- 
served, that if they would give him but a hundred thou- 
sand, they might throw hig body into the Tiber. 

« «The Pantomimi were gnite of a dittereyg class. They 
were tragic actors, and asuaily niute; they Combined the 
arts of gesttire, music, an@ dances of the mostempressive 
character, Their silent language has often drawa tears, 
by the pathetic emotions they excited :—‘ Their very nod 
speaks, their handy talk, and their fingers have a voice,’ 
says one of their admirers, Seneca, grave as was his 
profession, confessctl hiy taste for pantomimes had be- 
come a passion; aud, by the decree of the senate, that - 
the Roman knights sliould not attend the pantomimic 
players in the streets, it is evident that the performers 
were greatly honoured. Lucian has.composed a curious 
treatise on pantomimes, 

’ « «These pantomimics seem to have been held in great 
honour, The tragic and the comic masks were among 
the ornaments of the sepulekral monuments of an arch- 
mime and a pantomime. Meatfaucgp cqpjectures, that they 
formed a select fraternity. 

“*The parti-coloured hero, with every part ofMis dress, 
kas heen drawn out ofthe greatest wardrobe of autiquity ; 
he was a Roman mint. Harlequin is de: d with his 
‘shaven head; (rasis capitibue) his ot 7) e3 (fuligine 
Jaciem) his flat aushod fee? 3, Glunipedes® and his pat 
ed coat of many colours; (mecentuncule.) ‘ Even Puiti- 

a 
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cinella, Whom we familiarlscall Punch, may receive, like 
other’ personages of no great importance, all his dignity 
from antiquity; one of his Roman ancestors having ap- 
peared to an antiquary’s visionary eye in a branze statue’ ~ 
more than one erudite dissertation authenticates tht family 
likeness; the nose long, prominent, and hooked; the ~ 
staring goggle eyes; the hump at his back and avtiis 
breast; in a word, all the“character which so strongly. 
marks the Punch race, as distinctly as whole dynasties 
have becn featured-Ay the Austrian lip and the sourbon 
nose. 

“©The genealogy of the whole family is confirmed by 
the general term which includes them all; Zany, in Ita~ 
lian, Zanni, comes direct from Sannio, a buffoon; and a 
passage in Cicero de Oratore, paints Harlequin and his 

other gesticulators after. the life; the perpetual trem- 
bling motion of their limbs, their ludicrous and flexible 
gestures, and all the mimicry of their faces :— Quid enim 
potest tam ridiculum quam Sannio esse? Qui vre vultu, 
imitandis mofibus, voce, denique corpore ridetur ipso.’ 
(‘For what has more of the ludicrous thda Sannio, 
who, with ‘his mouth, his face, imitating every motion 
with his voice, and, indeed, with all his body, provokes 
laughter ?")”’ 





. 
AN UNEXPECTED ARRIVAL, 


On Friday, 24th of December, 1814, the Stranger was 
performed, for the benefit of Mr. C. Kemble. During the | 
fourth act, Mrs. Cruse, who performed Mrs. Haller, ap- 
peared much agitated. ‘Fhe audience attributed it to the 
pathetic nature of the character, and applauded her high- 
ly; when, however, the bell rung for the fifth act, they 
were informed that she was very seriously indisposed ; the 
character was, therefore, finished by another actress. in 
the interim, Mrs. Crise “ras de vered of a still-born child, 
in the ladies’ dressing-room. She had played Juliet the 
evening previous. 

c 


5, 


+ 
< gL08E No TIME. 
7 ei iegrst s 
‘Phe following “etter is snid-to have been written by one 
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. 
Lijon, an itinerant actor, who been before celeerated 
as possessing a most prodigtoumemory. 

“ Dear Father,—I write to you this day, which is Mon- 
ay, and send it by the messenger, who goes hence on 
Tuesday ;, he*vill be in London by Wednesday, and you 
will receive this on Thursday; you'll please to let me have 
the money on Friday, or 1 must quit this place on Satur- 
day, and be with you ou Suaday, Your son, R, we 


@ | THE RIVAL comPosERS, 


‘Fhe musical amatcurs in Paris are divided between Mo- 
zart uti Cimarosa, considered as dramatic composers. 
Napoleon asked Gretry the difference between them— 
* Sire, (duswered he,) Cimarosa places the statue on the 
stage, and the pedestal in the orchestra ; Mozart, on the 
contrary, puts the statue in the orchestra, and the pedestal 
on the stage,’ 

£ LE PETITE SOUPER, A 

Aglais, a dancer, who lived two hundred years after 
Christ, would eat for supfer ten pounds of al, with 
twelve loaves, und drink a large quantity of wine. 


aTHE THEATRES, 

Joe Munden has left us at last, 

Joe Grim, too, that comical fellow, 
And Kean’s day of glory is past, 

He's gone where the fevers are yellow. 
Macready and Young do not play, 

I’m sorry so great is my gain, 
But “ let ev'ry dog have his day,"* 

TH sing of the folks that remain, 


- Charles Kemble yet stalks on the stage, ~ 
Nor will Egerton “give thmghost, sir; 
Abbot's features were once A the rage, 
Of Drury, great Wallack ’s the boast, si? 
There ’s Coopersthe gentleman, who 
A new reading! made in Othello, e 
1, Isaacs, the base singing Jew, * 
« And Pearman, whose notes are s3 mellow, 
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* The K.s, little Keeley and Knight,* 
Who in ail sorts of merriment revel 5 
There's Farren, that fidgetty wight, 
J, Russell, we know, pléys the deujl.t 
‘There ’s Fawcett and Blanchard, whose pride 
Js always your laugh to engage, sir; 
And Warde, who may oft go inside, o-_ 
But will ne’er r€ach the ¢éop of the stage, sir. 


There's Connor, the Irish, and eke 
One Power,—the Garden ’s a gainer— 
Who both the brogue fluently speak, a 

And Yorkshiremen—Sherwin and Rayner. 
There's Bartley, and Jones, and Tayleure, 
* And then we have Williamses many, 
And Browne, and George Smith, to be sure, 
Fitzwilliam, who uever has any. 


There's Duruset’s notés all so sweet, 
And one, who'd set laughing a quaker, 
vimaldi, the younger,—a treat— —& 
“And then we have also a Baker. es 
There's Dowton, who’s gngat beyond doubt, 
Bill Bennett, Sam Penley, and Farley, 
‘lwo Cooks, and éne Horn, afd with them, 
‘There’s tragedy Bennett and Harley. 


And, if. we've forgotten the rest, 
Of course I may throw down my pen, sit; 
I dare say you’ve seen them, at best ; 
If so, go and sce them again, sir, 
Dear actresses, lovely and bright, 
My pen in the nest pumber traces, , 
So, at present, I wish then: good night, 
‘To dream of their sweet pretty faces, “LL. 
a % G 





7x 


* Mors dissipat omnes---Now crat. 
+ Mephertophites in Faustus. G 
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” ReIGRAMS, 
On Mr. Salter, of the Adelphi. a 
aUhe Adelphi ’s grown a”synagogne, 
The times will surely alter ; 
For, @ my wot, I heard a chanut, 
Aud that was from a Psalter! LL. 





. 
One Searle, the Gardensmen brought out, 
* To top 'em all, right early 5 ve 
B& as they found he would’ntfis, 
‘The managers were surly? LL 
° 





The Drury-men, in future, play 
By daylight, as of yore; * 

For ail have just discovered, that . 
‘Their Knight is now no more. Lb 


—_ 
STAGE, DANCING, 
(Concluded from page 23%.) 


It is not many years since that Thoinot Arbeau, afancing- 
master of Paris, gave an orchesography, wherein atl the 
steps and mothons of a dance were written down, as the 
sounds of a song are Scored in music; though the famous 
Beauchamp has some pretensions to be the inventor of 
this secret, and accordingly procured an arrét in his 
favour. : 

The French have brought their dancing to great perfec- 

“tion. We tannot by any means compete with them. They 
revel in the very lusuriousness of yancy’s empire, while 
we graze only round its boundaries. We have the body— 
they, the soul, 

‘The, word is French. Dansg, formed of the German 
Dantz or Gantz, Bochart dogives it from the Arabic Tan- 
za, and Guichart from the hebrew Wout, which have ail 
the same signification. Salmasius derives the grench 
danser, yo dance, from the Latin, densare, to thicken ; as 
holding it a practice atong the ancient fallew, to leap 
afd dance as they fulled their clothes. = 


' 
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it is lamentable to behold what an immense number of 
children are, a: the present moment, being educated for 
stag’-dancing. Parenge are condemued for encouraging 
the propensity of their children for the acting drama, but 
are not those doubly culpable, who-bring up their offspring 
to a profession which, at best, is"but a relies to the drama? 
‘To such a height have the French carried their skill in 
the art, that they completely monopolise it; cousequently; 
English stage-danciug is very little in request. Tie salary 
of a figurante (and unless an individual has very great 
powers indeed, he or she can never expect go be more 
than a figurante)ts very small ; it is scarcely able to pro- 
cure a livelihood; yet people are so infatuated with their 
childveus’ abilities, that they sacrifice all thefr future 
hopes in life, merely for the sake of a temporary gratifica- 
tion. 

“I shall conclude this sketch with an observation of an 
eminent critic,* on the requisites for a good dancer. 
‘* Every motion should paint, or rather speak, his feel- 
ings 5 every attitude, every variation of posture, should in- 
volve a different expression ; yet all these variations should 
concentrate, to sustain the progress of the main design, 
If they do not produce this consistency of thought in their 
common effect, upon the spectators, the exhibition will 
cease to he historical, and degenerate into a tissue of dia- 
tortion, extravagance, and outré bufonery, 

“There is no’ point of action in which our dances (in 
connexion with our actors and actresses) are se faulty, as 
in regard to the proper use of their arms. ‘The only action. 
of the right arm (which the dance moves forward, de- 
ibing the quadrant of a circle, while the left, which was _ 
in that position, goes back in the same road, only to ex- 
tend itself again, and*make a contrast with the leg) is far 
from being sufficient to express the passions duly, The 
Romans had schools, where they taught the art of salte- 
tion, or that of gesture aw? gracefulness; bat how seldom 
were even they gatisfed wit} their pupils! Roscius was 
a singular instante, who received so mauy endowments 
from M.ture, that he had more to forget than to learn at 
these schools.” } Eocar Daruincton. 

u G 
+ * Dr. Williams. 
¢ 

















rs 


DRAMATIC REVIEW. 51 


BRIEF NOTICES 


a 
OF THB 
PERFORMANCES OF THE PRESENT DAY. 
« 
——- 


PASBION WEEK. 


* Fr is not our province to discuss the question of pro- 
priety, in suspending dramatic performances during this 
week; and, leaving to the legislature the task of cond. 
dering the subject in a religious point of view, we shall 
only. observe, that its effect is detrimental to the interests 
of the dgama ; for, in that single week, many hundreds, 
of persons discover different modes of amusement, and, 
io consequenge, aftérwards visit the theatre seldomer 
than they would have done, Mad not this necessits*driven 
them to invention, Mr. Bartley’s lecture on the struc- 
ture of the earth, &c., and Mr. Henry’s entertainment, 
have been the chief afnusements of this week; but they 
have not attracted such large audiencts, as the circum. 
stance of all other public places having been closed, 
Would have led us to imagine ; and we, having already 
noticed these performances, have nothing to communicate 
fio our readers, but the Preparations that are making for 
Easter, Gobham is stage-manager Yf the Surrey, where 
2 new operatic piece, in the style of The Beggar’s Opera, 
is intended to do wonders. At fhis theatre, by the bye, 
|G; Dibata lost £30 by his benefit 3 Whitaker, £1; whilst 
Wrench, at the Adelphi, dia’ not Nea L5; and four 
Persons took a night at the Olympic, when £8: 10s®were 
the whole of the cask receipts. Who would not be an 
actor, when the professio.’ Jeads to such splendjg resales ? 
[Astley’s is to open with a very tolerabl2 company, and 
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Sadler’s Wel ¢o re-open with an augmented one. In 
the 1£ial absence of all aber amusement, a friend favour- 
ed us with a ticket, and we paid a visit tothe , 


GRAND LODGE Of DRUIDS, 
Anniversary Concert. 


We are not very well acquainted with the pringjples of 
this society, but it seemf to embrace a considerable deal 
of theatrical talent; and if.that talent be mot of the 
highest grade, Henever sinks beneath medio€rity, The 
concert commenced at eight, and did not conclude until 
one o’clock. Mr. Watkins led a very excellefit band, 
and he was well seconded by a Mr. C. Benedict and 
Mg. Prina (the husband of that pretty little creature, 
Miss Healey) on the piano-forte. A number of the vocal 
pieces were entirely new, and the songs of Miss Healey 
and Messrs. Rae, Mears, Morgan, T. Hudson, O. Jones, 
W.L. Rede, and W. H. Wiltiams, received wellmerited 
encores. Amidst much that was pleasing, and some 
things t®at were excellent, At might appear invidious to 
particularise ; but we may remark, that we were parti- 
cularly delighted with a very excellent song by Mr. 
‘Jones, (The Concert,) of which he ig also the author ; with 
The Sate of Loves, py Mr. G. Heury, (we believe of Sad- 
ler’s Wells ;) and with The Lass of Gowrie, by Mr. Mears, 
a very pleasing singer, in the style pf Broadhurst; buty 
in point of effects Mr. Tierney’s Raise high your Goblets, 
a MS. song, by Rooke, and Mr, W. L. Rede’s tale of, 
What’s o’ Clock? emlyacing imitations of Keeley, Knight, 
Oxberry, Farren, Kean, &c. &c., were the decided hits 
of the evening. We know not who selects the entertain- 
ments for this society, bu% he ought to be told that thirty- 
eight pieces is,dy gie-thisl, too much for an eyening’s 
perfounance. 
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MEMOIR 


OF 


WILLIAM DOWTON, 
COf the Theatre-reyal Drury-lane.) 


as 
—_— 


He stands old Curry, who never talked to & rogue, without 
telling him,what he thought of him.=+-Coum ans 


— 


"Ruts substantial ‘actor was born at Exeter, in 1766. 
His f&ther was a grover in that city, and his brother a 
baker; but the sweets of his parent's dwelling-did not 
suit the taste of young Dqwron, who was artigied, at the 
age of sixteen, to an architect; but he had framed, in his 
imagination, certain theatrical images, which were not 
diminished by harfng undertaken te play the characte? of 
Carlos, in The Revenge, to the Zanga of Davy, the com- 
poser. The applause he obtained, induced Kim to join a 
strolling company at Ashburton, It is difficult to say 
whether applause or disapprobation ix the best mcthod 
Yo pursue towards individuals, yho make what they term 
“a trial of their talents at private theatres, In this in- 
stance, we see that the approbation did the mischief; but 
we have frequent instanceg o individuals being driven on 
the stage, by the taunts of theiM fritnds. ludastry and 
close application will always make a respect®le actor. 
fo b® endured on the stage, is what a man qay arrive at, 

« with very slender claims to the attention o*his audience— 

Vat. 1V.—63. ce 
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to he admired, must be the result of a natural aptitude, or 
a genius ior the thing. Afigr suffering hardships enough 
to satisfy any moderate * man, Mr. Dowron engaged with 
Mr. Haghes, manager of Weymouth; and from thencg 


¥ he returned to Exeter, where he played Macbeth, Romeo, 


€ 


&e, &e.; he then joined Mrs. Baker’s company, in Kent, 
where, it appears, he altered his line of acting. 'CheTol- 
lowing we extract from an old periodical work :— 

“<A Mr, Dowron, who made his first appearance he (Can- 
terbury) in the last race week, we will venture to pronounce 
a young man of superior abilities, and, with attentiosf, will 
soon become one of our London first-rate comic geniuses. - 
His La Gloire, Jemmy Juinps, Billy Bristle, Sir David Dun- 
der, Peeping Tom, &c., at this time would be highly re- 
lished hy a town audience. Report says, he is very shOrtly 
to be united to the managcress’s* pretty daughter, Mids S, 
Baker. That young lady possesses an excellent voice, and 
has infinitagmerit as ‘a “singer »¢ s,'she wants 
aniwation—a portion of Mr, Dowron's cleetric fire will 
make her valuable.” He afterwards married this lady. 

Mr. Dowron first appeared at DrurySlaue, as Sheva, in 
The Jew, Octubcr 10th, 1795, aud was couspletely suecess- 
ful, He, howevey,-did not immediately enter upon that 
line of character for which he has since been so famous— 
he had to endare the 








«© Spurus that pationt'merit of the unworthy take.” 


We remember one intelligent member of the press-gang 


writing thus—* Dowron succeeded King as Aftdvotio, but, 
ee; : 





* One af cdote ' we must not emit ef our here. He was so 
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oh! what a falling off was there—heaailed to please us, 
and only surprised us by his esumption in the attempt.”” 

Nev, this is oue of the common-place philippics of 
these diurnal critics. © An actor is obliged to play a part, 
or pay a enormous penalty; and then the erudite venom- 
spitters wonder at his presumption. ‘The fact is, that 
DoWron Played Malvotio better by far than King did; for 

* Bensley, and uot King, was the great Malvolio, But Dow- 
‘TON was then new to the stage, and he critics (!!) in the 
pablic prints; prudently avoid praising anything byt estab- 
lished talent. : 

The Inquisitor of 1816, speakg of Dowron, in Tobin’s 
comedy of The Guardians, ax follows, viz. 

“ Mr, DowTon, as usual, was at odds with Nature for 
pre-emiuence, and pourtrayed all those exclusive powers 
which rank him with the greatest comedians of past time, 
There is a tetchy, Sensitive feeling iu the efforts of Mr. Dow- * 
YON, which we are utterly’ a loss to describe Sand couldas 
easily detect the intoxication of exquisite liquor, as assign 
the peculiar qualigies which contribute to our wonderand 
delight. His representations of choleric humanity are 
carried to the sumnnit of perfection.”” 

Mr. Dowron no sooner heard of Mr, Eiliston’s success 
in the character of Sheva, than it < gave his spirits a jog; 
he accordingly wrote te Mr. Wrou. hton, then acting-ma- 
nager of Drury-lane theatre, siGhifying his desire to per- 
form the above gpayt in London, referring him to Mr. 
Cumberland, the author, who had scen him play it, and 
expressed his apprebatio® of thesperfrmance. In conse- 
quence of a favourable answer, he imucdiatgly came to as 
London. it seems from this, that Mr. Dowron had cal- 
eulated in his mind, ‘hat if Mr, Elliston could succeed in 

this character, so could he. It is Tapgssible to explain 


: 5 
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the diffgyent calculftions that country actors make, ou the , 

subject of coming out in Lo#on, and the dread that hangs 

over that eventful part of their history. Many an ekcel- 

Jeat actor can never bring his miné to ap apwearuce ie 
< town; and many that do appear, have never an opportu- 
nity to show their capabilities to the Londoners, ‘Thomp- 
son, for rmerly of the Norwich company, who came ont, at_ 
Covent-gardeu, in Sir fdam Contest, in The Wedding Day, 
declared, that for ti¢ first flve minutes after he céme on, 
his fears so far got the better of him, that he could ugither 
see nor heat. ‘lhere is at this moment, in London, an 
individual with whom we are personally acquainted, and, 
although a man of strong mind and considerable capabi- 
lities ag an actor, declares, that he could play a part com- 
fortably at the Haymarket, but he has a horror of Drury- 
Jane or Covent-garden, that he “fears he shall never get 
over. Mathews was miserable for his two first seasons, 
at Drury, ffm fright 5 Osherry Was in the same state at 
Covent-garden 5 Miss Kelly was uearly induced to resign 
theestage, and certainly failed at the Haymarket, from uo 
other cause ; Downe (who was so unsuccessful here) is 
pronounced a wonder in York; and poor ‘Tom Denning, 
who made so much of Mingle, declared, that his feelings 
so overeame him, that he imagined the people were hiss- 
ing all the night, cven though he was encored in his songs. 
Stage-fright and sea-sicktiess are two calamities invariably 
ridiculed ; yet, there is no feeling that, can be named as 
their parallel. : i 4 ‘ 

Time at Jength gane M-. Dowron opportunities, and he 
was uot ik ckward in seizing them 5 and, as he lay many 
years baski ng. in public favour, we will not trouble, our 
readers with apy of the events of the’ period. 

AR at the Hosiaarket, i in 1805, in consequence of 
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the successful revival of Tom hunt, Mr. Dowron had 
for his benefit, August 15, the burlesque of The Tailors, 
ort a Tragedy for Wain Weather, which was first per- 
, formed at this theatre in 1767. The MS. was seut to Mr. 
’ Footeanonymously, and the manager having approved of 
ig, took a part in it, and the piete was received with great 
applause. The present revival was attended with a sin- 
gular disturbance. When it was aurounced for repre- 
sentati@n, the failors declared, that if the piece were 
brought forward, they would go in a body to the house, 
and exercise their vengeance on the managers, and on Mr, 
Dowrton in particular, ‘This threat was communicated 
to the proprietors by anonymous letters; but they de- 
clared gvith spirit, that they had gone to great expense in 
geffing up the piece, and should bring it forward. Mr. 
Dowron also received sevcyal letters, one of which was 
as follows — 
«© August 12, 1805, 

“ Sin,—We Undarstand you have Chosen a Afterpiec® 
to Scandalize the Trade and If you persist in It, t¢ is likely 
to be Attended with Bad Consequences, therefore I Would 
Advise you to Withdraw It, and Subtctute Same Other, 
and you may depend on a Full House. 

“ Your Humbje Servant, 
“A ‘TayLor AND CITIZEN. 
“ To Mr. Dowton, Mo.7, Charing-cross,”* 


At an early hour on the 15th, Mbodt seven hundred 
persons, mostly tailors, were waiting to gain agMittance 
to the theatre, at the gpening of the doors. gs soon as 

. fey had divided themselves into the.pit xd galleries, 
they pyoduced the utmost woise and cpfusion, amidgt 
pol there was a general ery 0% “ DowTon ! DowTon! pm 

ws 





2b8 DRAMATIC BIOGRAPHY. 


Mr. Dowron then came f*tward, and attempted to speak, 
put could not be heard ; and during the time he remained 
on the stage, a pair of scissars wetc thrown,at him from 
the one, shilling gallery, which he took up, and said, “1 
would give twenty guineas to know whu threw these scis- 
Sars.” ‘The noise continving with increased violence, the 
managers despaired of obtaining a hearing inthe usual 
way; they had, tiftrefore, recourse to the mode Sometimes 
made use of in a pantomime: a large board was brought 
out, desiring to know the geutlemen's pleasure, Papers 
were then handed up fo the galleries, and every possible 
intimation was given, that the farce, which was so offen- 
sive to them, should be withdrawn, aud the farce of The 
Village Lawyer would be substituted, This, however, did 
not satisfy the galleries. ‘The universal cry was then, 
“No Dowron! No Dowron !” ‘The telegraph was again 
set to wOrk—the chalk-board again exhibited—and the 
noisy portion of the public were informed, that, if it, were 
their pleasure Mr. DowTon should not play,that Mr. Elliston 
would take his part. ‘This offer would not do ; the tailors 
came to indulge their revenge for Mr, Dowron’s supposed 
insult, and they continued their disturbance. About nine 
o'clock, the managers finding it impossible to restore 
peace, determined to perform the farce as advertised. 
For this purpose, they despatched a messenger to Mr. 
Graham, the magistrate at Bow-strést, who immediately 
attended himself, aud ordered his officers into_the gal- 
leries, where ther tof’: into Custody tenor twelve of the 
principt? rioters, aud secured them for the night. The 
activity of the police soon restored, tranquillity. 

A considgeable » mob stopped the passage to the theatre, 
until a detachpent of the horse guards arrived, who kept : 
Geder in the streets, -f 
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"Catherine and Petruchio was perfdmed, without any 
appearance of ill-humour or discontent, and every person 
supposed that the remainder of the ni@ht was to pass in 
peace, The above piece bein{Sfinished, all were anxious 
to know, what the following entertainment would be; ‘and, 
” + oh the -curtein being drawn up, the Stage exhibited three 
tailors upon a board. The uproar now became universal, 
and .4 very strong opposition was again manifested: the 
dJadies_were in the greatest t8rror, expecting something 
very serigus. However, in a short time, the Bow-street 
officers made their second ‘appearani¥, and took several 
more ainto custody; but before the piece was finished, 
which was oue o'clock, the respectable part of the audi- 
ence had nearly left the house,’ « in 

On the following morning, about thirty of the rioters 
werebrought to Bow-street office, where they underwent 
an examination, and sixtgen were admitted to bail, for 
the disturbance of the public peace, violently opposing the 
performanae of the night, and throwing a pair of Scissars 
at Mr. Dowron, when on the stage, and endangering his 
life therewith ; the prisouers in £50 each, and two sureties 
in £40 each, Four were remanded for want of bail, ahd 
the rest were discharged. ‘The offenders were all tailors, 
except one, . 

We have nothing extraordinary to recdrd of our hero, 
except his appearance as Shylock, in 1816. It was a 
sound performance; and his fjinting, when told he 
“* must presently turn Christian,” was an original and 
uatural idea. + 

Mr, Dowron, at one time, managed the Maidstone, 
Canterbury, and other theatres, aMd wis said to live upon 
the road between town and there, so continu was he 
traveHing to and fro. ps 
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His son, Willianf Dowton, now manages these theatres. 
He is a good actor, but ruined by playing everythiig. 
Mr. DowTon hhad*: another, son, who performed Liston’s 
line of parts inimitably ; hrtdied young, leaving the present 
Mrs. Sloman, of Covent-garden, his widow. 

“ The greatest living comedian Gut of the Airect pale Of 
gentility, though we by no means mean to insinuate that 
he is vulgar, appears to us to be Dowron. His genins 
lies in the expression of strong feeling, open or subdued, 
at the middle period of life. He can smooth ovepan habi- 
tual velhemence, if@ulge himself in the most delightful 
cordiality, and be carried away inte the uttermost-trans- 
port of rage, with equal felicity, Of this, his three several 
parts of the Hypocrite, of Sir Oliver, in The School for 
Scandal, and of Sir Anthony Absohite, in The Rivals, may 
be considered as finished specimens. The Hypocrite, in- 
deed, is one of the few perfect pieces of acting gu the 
stage; and, after that loug exhibition of smoothness and 
affected lnumility, of which every body has .spoken in 
praise, nofuing can show the gteatness of this actor more 
(if he still plays it as he used to do) than his foregoing 
the temptation to rant, in the eoncluding scene, and brav- 
ing the scorn of these who have detected hin, not with 
the ordinary outery of stage desperation, but with a rage. . 
too deep for vivlence, aud a black, inward-breathing, 
quivering malignity. [t amounts to the awful. On the 
other hand, Sir-dtnthony Absolute, a mere self-witted old 
gentleman, is indulged in the usual comic transports; and 
the actor's art is shown almost as imuc? in these, by carry- 
ing them to their full exten’, even to a hoarse voice and 
an indication of abrolurn kickitfis, without giviug us an idea 
of theiv King caricatured. Between these two, aud with 
all the strength but none of the anamiableness of their 

~ 
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feelings, is Sir Oliver; and in this, though altogether 
quict, he is just as true to ghe life, with his cardial and 
unaffected benevolence. Wish powers of this kind, it will 

easilyrbe seen that Mr, Dowron must be alive to all the 
other imffessions of his nature; and so he is; though 
there is a barrier of mind and manner drawn betweei™ 
tragedy and comedy in general, which the finest suscepti- 
bility, without other requisites, wtll not enable,an actor 
to getbver. He can reach all the pathetic feelings which 
are out of the range of direct tragedy; and we need not 
intérm our readers, that a great comedian of this kind is 
infinitely superior to the common run of serious actors,» 
and only yields to the very first*of tragedians,””. 

To this we have little to add, save that Mr. Dowron 
shuld remember that solidity is not impenetrability; and 
that it is not necessary ¢0 be heavy, because he js natural. 
Mr. Dowron does not always scem to feel what he says— 
his actihy too frequengly appears the setgled result of 
judgment, than the immediate effect of impulse—he 
throws hfs hat at his servant as he did twenty-five years 
aga; but you ca& occasionally perceive that he has settled, 
that he would do so, six hours before. 

Mr. Dowrron is a most irascible, good-hearted fellow— 
fligs into a fary ut a trifle —“ and, though his passions are 
nO sooner on than they are off, they are no sooner off 
than they are on.” He is represented to us as a warm 
friend and a “ good hater.” : 

_ He has many bad habits on the stage, that appear to us 
to result from an infagion of his real into his assumed 
character. His swearing on t7® stige is sometimes dread- 
ful: he indulges in calling his feliow-perfor@ers names in 
fis quarrel-sccucy, that he carries to a1 excess: for in- 
stance, in Loekit, he calls Peaghem~s putty-faced old 
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rogue—a cribbage-faced villain—a jolter-headed gallows” 
bird, &e.¢:c. &c. He occasi mally forgets, in the height of 
his performance, that he is enacting a gentleman ; and , 
that twitching up his trowsers, and cleansing his mouth , 
with his fingers, is more characteristic of a afilor than 
“sheridan's Sir Anthony Absolute. 
Our hero is verging on sixty, and certainly retains@all . 
his faculties to a wonderful degree; and, at this time of ° 
day, we ought not to quarrel with him for th€ non- 
possession of that fire that he delighted us with twenty 
years ago, 
© Mr. Dowron is about five feet three inches in height, 2 
stoutly made. £ 


| HISTRIONIC ANECDOTES, REMARES, 
a a v 


5 
&e. &e. : a 


LINES TO MADAME VESTRIS. 


‘Then was there Madame Veatris, whom to call 
Pretty, were but to give a feeble notion 
Of mauy charmy, iv her as natural 
‘As sweetness to the flower.--sBYRON- 


Ten thousand thousand Cupids play in every ringlet of her 
hairy millions of little loves wanton in her eyess myriads of 
races sip nectar from her lips; infinite nameless bewitching 
auties revel in every feature of her transporting face. "Tis 
extreme ploaaure to sce her, "tis rapture to hears and when she 
smiles, I am in ecstacy ! JONNSON. - 

















Living and ever-loved Haidve, 

Tis happiness to gaze on thee, 

To view the histre of thine eyes, 
And mark thy crimson blushes rise, 
When on thy jnowy, swelling breast, 
Love points to everlasting rest. 


But happier he, thy tones inspire, 
"The music of a seraph choir 5 . 
‘And, as the melting sounds decay, 
In bliss ecstatic dies away, 

‘And offers up his soul, to prove 
The pow’r of beauty and of love. 


He’s more than moral, who can sip 
Nectareous honey from thy lip, 
Can kiss that cheek, where roses bloom, 
Inhale that bypath that sheds perfume - 
, But more supremely ple¢ than Jove, 
Is he whose transports meet thy loge. 
Epoar DaRincton? 
a. 
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4 
ANECDOTES OF ANCIENT ACTORS. 


MRS, MARSHALL, 


ifs 
Was a celebrated actres#in the reign of Charlcg II, 
Aubrey de Vere, Ear} of Oxford, became enamouged of 
hers but she, being strictly virtuoussproudly rajected his” 
ebresents and addresses. This unexpected resistance in- 
Haming his passion, he had recourse to spells and invec- 
tives, but all in vain. In this extremity Love had“e- 
course tg Hymen, and the passionate lover offered her a * 
promise of marriage, signed with his own hand; she, 
however, would not’ive in to this expedient ; but, the 
next mornipg, she thought she run no hazard, whew he 
, Went to her lodgings, attended by a minister and another 
person; in the presence of whom, and of one 6f her 
fellow-actresses, they were married. It appeared, how~ 
ever, soon after, that the marriage was all a deception ; 
the pretended minister being one of my lord’s trumpetess, 
and the witness his kettle-drummer, who were put ourof 
the way as soon as the ceremony was over; and, as for 
the other witness, she was faced down. It was to no 
purpose that che poor creature elfimed the protection of 
the Jaws of God and man, both which were violated and 
abused by so gross an imposition~in vain did she throw 
herself at the king's feet, to demand justice : she was 
fain to rise up again without redress, and to be contented 
with an annuity of £300, and to resume the name of 
Marshall, instead of that of the Countess of Oxford. Mr. 
Malone conjectures, that Mrs. Marshall was the first 
English actress who appeared, in any regular drama, on 
a public stage. Desdemora, in Shakespeare’s Othello, 
was the character then represented. 





- 
« 
ROMAN ACTOS, 
fi 5 oR 


Fusius Phgcoeus being to perform the part of Tlione, 
fie wife of Y slymnestor, in a tragedy written either by 
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Accius or Pacuvius, and beinpQin the course of th® play, 
to be Awakened out of sleep by the cries of the shade of 


_ Polydoras, got so intoxicated, that he fell into a real and 


profound sl&p, from which no noise could rouse hin. 


-»  CIBBER, PENKETHMAN, BULLOCK, &e. 


At the conclusion of 4 Cémparison between the Two 
Stages, }g02, is the following dialogue. 

AR, Aye, but Powell ~ 

C. Js an jdle fellow, that neither minds his business, 
nor remains quictly in any community. 

R. And Mrs. Bracegirdle. 

C,°Is a haughty conceited woinan, that has got more 
money by dissembling her lewdness, than others by pro- 
fessing it. 

Ra But, pray thee, logk o this side; there’s Cibber, 
a poet, and a fine actor. . 

C. Abd one that’s always repining at the success of 
others; and, upon the stege, makes all his fedlow-actors 
uneasy, r 

8. But Penketmnan, the tlower of-— 

C. Bartholomes? fair, and the idol of the rabble $ a 
fellow that overdoes every thing, and spoils many a part 
with his own staff, 

8. Oh, but Bullock 

C..Is the best comedian that has trod the stage, since 
Nokes and Leigh; and a fellow that has a very humble 
opinion of himself.”” a 











ory MEDBURN. 


Mathew Medburn was a% actor of merit, and no con- 
temptible writer. He 4eanslated the Tarluffe of Mo- 
liere, a comedy which was acthd with great applause. 
Unfortunately, Medburn was a bigoted pap'A, and his 
coucuct rendered him so obnoxious, that, dyring the pro- 
secution of the end plot, he was throwainfo Newgate, 
and died there. He meyited, as ‘fLangbaine justly ob- 
serves, a better fate. ie: fos a 


” 


ea 


' 
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e 
oMiricn. ’ 


The following letter from Davig Garrick to the Rey.. 


Peter Whallcy, is, I believe, in very few Tfands. The 
original was in the possession of Mr. Waldron. 
“ Tuesday, March \pth. 

 Sirn,—I should have answered your obliging letter 
sooner; but your directing it to the Bedford Coffge-house 
kept it from me twe days. JT assure you, it is no small 
pleasure to me, that 1am thought worthy of your advice. 
The candid remarks of a tue critic are to me the gfeatest 
favours; my ears are always open to convictions I 
willingly kiss the rod, end would shake the band that ad- 
ministers such wholesome correction, a3 yours has done, 
The faults you mention, I am afraid T have been guilty 
of ; because the byestander will always be a better Judge 
of the game than the party concerned. But I am sur- 
prised that I should be thought to regard the measure of 
verses so injudiciously, as to disjoin the members of the 
sentence, When, at my first setting out in the business 
of an actor, L endeavoured to shake off the fetters of 
nueabers, and have been often accused of neglecting the 
harmony of the versification, from a too close regard to 
the passion and the meaning of the author. 

“Tam sensibje, (notwithstanding what § have said,) 
that the instances you have given from Hamlet are-just, 
and the manner of speaking them (acquired at first by 
inadvertcucy) is confirmed by habit ; but it shall be al- 
tered; and I hope, for the future, my friends will not be 
offended again at the same passages. “ cannot but think 
you have mistook me, in the frologue to Henry V. Surely, 
the little pause wag made at fie! and I connected the 
subsequent relative veru and accusative case (that would 
ascend the™ rightest heav’n, &c.) in one breath. I know, 
in the general, E speak it yo; but smay have failed the 
night you hearéne. , Your remark fren Venice Preserved 
is tikewise true—s} When in your brigantine, §c."—bat 1 
amn hopes, the oiaey slips “you speak of, in the same 


y 
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play, were owing to my illness, On MrsgCibber’s bene- 
fit night, I could scarcely bring my words out; arw all 
the times djd not know whether i stood on my head or 
heels. The part of Jaffer is a most difficult, laborious 
chafacter, andgwill take ne up much time, before I have 
attained what ¥ imagine may be done with it. I must 
now hog leave to mention a circumstance which may, in 
some measure, be my excuse fpr those many seeming 
erfors of judgment. I am often troubled with pains in 
my breast, rising from colds ; and, at such times, 1 have 
it not in my power to speak as J would; my breath often 
fails mesand I am obliged to stop in wrong places, to 
enable me to finish the sentence, This has the air of an 
excuse for my failings. Suppose it,so—it is a very na~ 
tural one-—and nobody can blame me for trying all neans 
to appear well in the eyes of one, whose opinion I re- 
gard, “Thiy is my present situation with you; and if you 
think [nave merit enough tedeserve your future animad- 
versions, you will honour and oblige me. . 
a * T arm, sir, 
s* Your most dbedicnt humble ser®ant, 
. “DG, 
«P,S. If you fayour me with any more thoughts og 
the same subject, as [ hope you will, pray direct for me, 
in King-street, Covent-garden, Once more] thank you.”” 


CITY ACTORS. 


* 

Stowe records, that when King Edward 1V. would 
show himself in state to the view of the people, he re- 
paired to bis palace at St, John’s, where he was accus- 
tomed to see the cifyactors. Evear Darsineton. 

: ° 
—~_— 
nf 
ANECDOTE OF BARON, THE FRENCH DRAMATIC JYRITER 
. AND ACTOR. - 


«A few days beforg "Baron’s comedy of LteBrothers 
was intended for representation, M, d2 Roquelaure said 
7 aa 
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to the authory~ Baron, whea will you show me your 
new piece ? You Knog: I have heard of it. I have in. 
vited three ladies, who are lovers of literaturc, to dine « 
with me; come and join us. Bring The Bwthers with. 
you, and gtatify us by reading it. I am @arions to com- 
pare it with the Adelphi of Terence.” Baron acceptes~ 
the invitation, and went the following day to M, de Ro-- 
quelaure’s hotel, whermhe found two countesses and a. 
marchioness, who expressed a polite impatience to hear 
him read his cgmedy. Notwithstanding thif, they sat a 
Jonger time than usual ; and when they got up from din- 
ner, the ladies called for cards, “ TTuw! cardé!”? cried, 
Me de Roquclanre, with surprise ; * you forget that 
Baron has come on..purpose to read his new comedy.” 
“ No, no, monsiear,”’ replied one of the counteases, “ we 
do not forget it, Whilst we play, Baron may read his 
piece, and thus we shall kill two birds with one stone,” 
At these words, the author jumped up and hasened to 
the door 5 then, turning te the company, he said—* My 
piece was not written to he read to gamblers!” M. 
Poinsinet has dramatised this incident in his comedy of 
+The Circle, : x 


” x 





BRIEF NOFICES 


or THE 


PERFORMANCES OF THE PRESENT DAY. 
c : 


— 
v 


DRURY-LUNE THEATRE, 


Oberon has been praduced Yor the express entertainment 
of the holiday visitors ; and, it is said, that it owes its 
existenvs to the Paul Pry peculiarities of manager Ellis- 
ton, whe,}y personal applicatiors, weeded out the secret 
of intention“trom the unsuspicious fiechanists of the other 
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theatre, or “théir dependants. We forbear making any 
remarks on the honesty of this sort of cotduct—oungub- 
scribers will conclude as they (*ruse—suffice it to say, 
that Mr. Elliston immediately employed some one of Sis 
stock writers to patch up something to bear the above 
cognomen. The piece has been atuibuted to Mr. M‘ Far- 
well, and also to a Mr. Maddox, an Israclite, better known 
‘at play*rouses of another description ; but we believe the 
former gentleman had a legitimate claim to the honags of 
its authorsyp. The*picce, however, has * filled a pit”? 
as well as a better one, though it would’Be waste of time 
and papgr to offer a single remark on sucha subject, 
Considerable acting talent is thrown away upon it; and 
we would particularise the exertions of Mr. O. Smith and 
of Miss*Smithson, The lady really’surprised us, apd we 
only, kamonted that the piece was so little worthy of the 
stromuons effuris she made to support it. 





COVENT-GARDEN THEATRE. 

Whispers have gone afloat respecting this establish- 
ment, that say little for the Clate of its finances yyand the 
absolute {* breaking up’? of a principal proprietor has | 
been roundly asserted. We sthcerely hope that the legi- 
timate claims to puSlic patronage, preferred by this” 
house, may not be superseded by the tinsel of ita rival, 
but that we shal! have to announce overflowing houses, 
sans‘paper. The music of Oberon, by Weber, is welt 
spoken af, with the exception of a duet, in which Faw- 
cett takes part; of which, it is said,*though it may be- 
German mirth, it is by far too muah like British metan- 
choly. 
$ COBURG, ASTLEY’s, AND THE SURREY. 

The first of these houses gresents a complete renova- 
tion, and is really very handsome, lt tt company have 
retrograded. Cobham is a very serious loss, agd they 

also stand laimentably in need of a substitute for Sloman. 
Mr. Holland, fate of 1% East London, or tards, of 

*. 4 i 

Brighton, we recommend to their notte, ~Astley’s we 
. oi * ~ 
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G “3 
have not visiteg, but we hear they have had full houses, 

and eieserved them. Me just dropped in to the Surrey, 

and saw The Apprentic®’s Opera, wv kind of musical mon- 

grel, between Tom and Jerry and The Begggr's Opera, 

Vale had a part ‘made to rcasure,” gnd was Very” 
well; anda Mr, Beckwith, (who performs a sort of vocal 

George Barnwell, who hasnever met a Milwood, or, to b&, 
more comprehensive, a part similar.to what Geor%e Barn- 

welds in his first pide 4 is a sound singer, with a gcod 

voice, and more taste than is usually‘ found in #t. George’s 

Fields. We shail speak of this piece and these perform- 

ances on another occasion. ' F 


EAST LONDON, WEST LONDON, AND BADLER’S WELLE. 

Polydore says, “Legs do your duty, and support me 
well ;"* and we repeated his ejaculations as we 
of visiting these theatres in extremities, (we allude 
geographical, not their financial, situajions ;) bet inert- 
ness overcame us, though Booth at’ the first, three infant 
prodigies at the second, and some noveltieg at the third 
house, ight tempt a weakdi appetite to taste. 





= 
CHIT CHAT.¢ 

Mathews has crowded levees each evening of per- 
formance. Yates’s entertainment, it has been remarked 
to us, contains two songs, ( Pawnbroker’s Shop anc The 
Eleation, ) the subjects of which have been already chosen 
in two entertainm@hts of this description—-Mr. Williams’s, 
at Sadler’s Wells, an? Mr. Mathews’s, This is bad taste ; 
and Mr, Reynolds (the author) should have known better 
than to choose grotind already trouden, and even now 
treading, * It causes comparisons, (itrone case, at teast,) 
in which both he and Mr: Yates are likely to come off 
second-best. A report has reached us, that Mr. Harley 
meditates an effort of this sort 5. but we believe there ix 
no fourd™ion for it. Mr. Harley would never put b,. 
manneriam %} sue’ a test of exposifre. at 
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or 


WILLIAM BLANCHARD, 
(Of the Theatre-royat Covent-sarien. 2 


oe 


+ Ha!Show dost thou, old acquaintancgy--sIron Chest. 
Aman well looking for his ycars.---Bynow. 
_ Ho is as full of jost, as an orange of juice; and, like that 
foreign fruit, there's not a drop in him but smacks of pleasantry 


and sy7eetness..--Old Play. . 
. _— 


{v js with sincere pleasure that we sit down to record a 
_ few of the leading facts of the life of this sterling come~ 
diau ; a pleasure increased by the assurance, that we shall 
have it in our power te do Justice to talent, t®at has not 
yet bee2 fully appreciated by the public, o 

Our comedian ertered upon the daties of existencesa 
the year 1769, in the ancient city of York; uttered bis inci- 
pient squali with becoming distinctness; and gave every 
syinptom of tendency to oratory, common to young gentle- 
men in the first few months of their introduction juto this 
planet. 

He was placed at a good schonl, where he betrayed a 
tendency to practize eranivlogy, rather by producing than 
by examining “ demps and bulnps ;” and where his pugia- 
city occasionally procured nim the,fender attentions of the 
master; and where, to quote a modern aL found 
“nothing but books aud bumps, slaps and sh 3 every 

athing that was hard, dnd nothing that was spit.* 

Vor..IV.—64, aime 
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At schol, we believe, the fatal seeds of i:tneranttma 
were sgwn ; and tough hig dramatic propensities were duly 
checked, they still burnt #%th a concealed but unrepitting 
ardour. 

Mr. BLANCHARD’s uncle was & printer, end the pro- 
prietor of The’ York Chronicle; and by him was our hero 
reared, with a tenderness seldom displayed even, by a 
parent, At the age of fotrteen, Masfer BLANCHARD wag 
ushered into his office, to learn the ar; and mygtery of a 
printer. id 

Those who have ever been in a printing-offica have 
doubtless felt surprised at the curious crevices in the de- 
Rositary | for the types.. This surprise was peculiarly felt 
by our jiero, on his introduction ; and it is recorded of 
him, that he immediately turned to his uncle, andsaid, 
with more plainness, than elegapce—‘¢ Uncle, { shallnever 
have gumption* enough to lgarn the boxes.”” 

His own prediction, however, was not verified ; for, we 
are told, M& proved an apt scholar, and became in print- 
it, what the clergyman’s scholar was in the delivery of 
th catechism, “adevil of a dabat it# It has been else- 
where remarked, that there have been more actors formed 
from printers, than any other class of persons, Without 
pretending to advance a reason, we shall give our accord- 
ance to the fact ; and being thus in a fated pyofessfon, it 
is no wonder that his early bias was increased to enthu- 
siasm. The mistaken policy of friends often induces them 
to treat the wishes of a boy, in this pzrticular especially, 
with harshness; a thing, fi itself, at once unjust-and 
foolish. Unjust, hecapse no ‘ove can control the bias 
—_———— 


* For the*neaning of this phrase, gonsult Jack Randall or 
The Flash Dicwrnary e 
> 
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of inclination; and foolish, because cbstinacy ig inhe- 

rent in youth, and opposition ewly strengthens desire. It 

is witl a boy, as it is with a pig; if you would drivethim 
+ Oue way, yg must pul him the other. ' 

Mr. Brancuary had, in these green days of his youth, 
several confederates in the work of disobedience; amongst 
whom he was the Nading star; and, being a boy of natu- 
rally quigk parts, aided by an education superior fo most 
of his playmates, he gained an absolvte ascendancy over 
them,, ‘Their subjection, the sincerest of all flatteries, atill 
further prompted him to his great wish; and, at last, his 

“mind aid fingers waged eternal warfare. As he handled 
the Roman pica, he sighed for the Roman Toga*and the 
hongurs of Coriolanus or Brutus ; and he thought of Mack- 


lin the actor, whilst he was mackelling every page he had 


composed, x 


o® His seventeenth year scaite over,” 


Our yaung aspirant ‘ puts his head in his hat, his fin, 
and thumb on thq,handle of the door, his foot upoit the 
tbreshold,"” and, without any fulsome ceremonials of a 
farewell, left his types to compose or decompose by them~ 
selves, whilst he sought the more genial regions of Bux 
ton,an Derbyshire, where Mr, Welsh was lording it over 
a select company of travelling comedians, 

About this time, only seven Sears .after the decease of 
Garrick, London,was destitute of any great creature, and 
therefore every lank comeditm on the old system of “« Why 
not [ as well as another Taan,” ardeytly hoped to fill the 
chasm left by Roscius’s death. 

With a head fevered to tragic madness, Abd a heart 
beating high for Hevnlet, Macbeth, or car hero at- 
tended a rehearsal at Buxton, where he hy cast the inte-~ 
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reating character of Allen a 3 Dale, i in M‘Nally’s Robin Hood, 
whose &rduoua duties comprence with the lyrical Tines of 
. 
“ Hey down, derry derry, « 
Merry maids and archers, * 
‘Tripping it over the green, oh!” 


We need not say, that pagsages like she foregoing gave 
little opportunity to our hero of represgnting the eonflict-" 
ing passions, or ofcgstablishing his claim to th title of 
tragedian. Now, Mr. Beancnarp had “a touch of his 
condition,” aud family pride, as well as prudencey sug 
gested to him to change his baptismal appellation ; he, - 
therefor. honoured Mr. M‘Nally’s muse under the appel- 
lation of ‘Mr, Bentley.” Mr, Welsh did not immediately 
discover the bent of our hero's genius, and, thereforé, for 
a couple of years, he enacted fivers characters of fittle 
importance 5 but whilst thus Sacrificing the present to the 
future, he wid in that stock ofetheatrie knowledge, that 
afterwards énabled him to commence a brilliant cayecr, 

ify 1789, we find him discarding the naine of Bentley, 
and standing forth in his own title, as the representative 
of Romeo, Lothurio, Hastings, Achmet, Young Norval, &e. 
We have the ipse divit of av old veteran, on the subject of 
our hero’s taleuts at that period, in these words iw—‘¢ 1 
knew John P.’Kemble in 1778 and 1779, and he was not 
then half ao promising ® performer as Ws1L1AM BLAN- 
CHARD appeared to me, in 1790, BLancHgry had more fire, 
more nature, and more knowgedge of the stage.” On the 
judgment of the gentleman whof2 language we quote, we 
have the greatest reliante, and therefore regret that Mr. 
* Brancuar® was, by any false notions, driven from a line 

iu which itafPyears he was calculatedsto excel. 

Elevated witfsuccess, Mr. Brancuako now aspired to 
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higher hopes; and, reasoning upon Rise, but specious 
grounds, that the situation of Principal must, of necegsity, 
_ be more lucrative than that of agent, was impelled to spe- 
culate in nA®nagement. He accordingly opened the cam- 
paign in the north; fixing his head-quarters successively 7 
at Pewrith, in Cumberland ; Hexham, in Northumberland ; 
sBarnard Castle, and Bishop Auckland, county of Durham. 
Experiefce, howeVer, soon convinced him, that the post of 
honour, in itinerant theatrical life, is more frequently the 
post OF danger than of profit. Accordingly, he prudently 
. Fesolved to relinquish a scheme, from which he had reaped 
littlevelse than trouble, anxiety, atid disappointment ; ard 
which, in fact, instead of enriching, had orly drained his 
pockvts of the few pounds he had with patient industry 
amassed, previous to his embarking in the managerial 
enterprise. ° 
From this period we loge our manhger and getor, until, = 
in April, 1793, we discover him as the Atla® of a little 
company at Hadleigh, in Suffolk. From The Pherpain 
Magazine we extract the following notice :— 
** Our theatre here, under the management of a Mr. 
Hounslow, closed on Friday, the 8th of February, with The 
» Country Girl, and The Man of Enterprise, for the benefit 
of Mr, aud Mrs, Hounslow. As the manager had undoubt- 
edly taken infinite pains to reudex the theatre (a tempo- 
, rary one) commodious, and we may add with justice, 
" elegant, proper respect was fot paid to his exertions on 
the night allotted for himself—the house was very thinly 
attended—the comedy was not s)wed performed as we 
have seen it. Shillito’s farce of The Man of §nterprise 
was uone aniple justige to, by ose Mibdeyfa, BLan- 
@cnakb, Laverock, 4nd Powel, Mrs. Elliot md Mrs. Blan- 
2 chard, ‘in the respective porta - Old Ree Junk, Prolix, 
RB 
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Jef oct, Mrs.*Olive, aug, Gillet. The company is ex- 
tremely respectable, and many of the pieces were admira- 
bly performed—we do not recollegt to have see? in the 
country better actors than Mr. BLANCHARD, Mt. Laverock, 
Mr. Mildenhall, and Mr. J. Hounslow. Mr. BLancuarn, 
it should seem, possesses yo particulas cast of part, and 
yet alntost all appear adapted to his extensive talent ; we 
have beheld him with the greatest pleasure in ever charac- 
ter, and if nut a great actor, yet we cannot but pronounce 
him far above mediocrity—his /apid, Goldfinch, Robin, 
Tiptoe, Lord Townly, Lingo, Inkle, Peeping Tom, Leopold, - 
and Joseph Surface, aré perhaps as striking proofs of con- 
trasted excellence as ever were combined in one man ; in 
Aine, he may be justly termed a general actor. Asa géntle- 
man who, most probably, may*make some figure ifi the 
theatrical world, the write? of this critique has dwelt 
Jonger upen the merits of MreBLancnarp thin others ; 
that, shoula this come within his knowledge, he nugy avail 
higiself of a candid opinion, Having mentioned the 
characters he appears most to excel in, it is necessary to 
point where there is a weakness. In Jemmy Jumps he is 
not so happy as we think he would be in Aundy, notwith- 
standing it was pleasing—his Clodpole, though very well 
dressed and ds well played, yet a stouter figure certainly 
would appear more chanacteristic—his Lubin, Patrick, and 
Mr, Belville, displayed greater propriety in speaking and 
acting, than the generality ofvrofessed first singers indulge 
the audience with; but his voict is not calculated for fine 
singing, yet by uo useanf disagreeable. A principal singing 
gentlema®@ seems wanting to make the company perfectly 
complete.» Mrs. Blanchard (a pretsy figure, a sprightly 

~ actress, and afpelegent speaker) fills “the principal ladies” 
in gumedy, &c.* Wey Lady Yeucle, Lady Townley Miss 

° ? A 
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Hubert, &e. &e., give us sppvincing procés of EMINENT 
ABILITY.” 

Albeit the foregoing -riticism “smacketh, strougly of 
being thé production of a friend, it suffices to “prove the 
versa“lity, if not the excellence, of our hero. 

At Swaffham, Mr. BLancuarp gained similar honours, 
~and shortly afterwards appeared at Norwich. We are not. 
certain of the fact, but ‘apprehend that Mr. Hounslow’s 

H: dleigh cocps were a scion of the Norwich company. 

At Norwich, Mr. BLANCHARD ‘va3 an immense favourite ; 
ind though he seemed to have entirely renounced tragic 
assumptions, he successively appeared there in almost 

- every line of comedy—from the Nipperkin and Old Doitey, 
up to Flutter and Lord Trinket, : 

The criticism we have extracted, introduces to our notice 
Mrs. Blanchard, of whom we are sorry we can render aw 
readers no particulars: and we regret that our hero could 
not, or would not, comply with our recuest, for even the! 
name of his lady, and the date of his mrriage. She-~ ose 
‘the debt of nature some years since, 

From No‘wich, Mr. BLancuarp’s fame travelled to the 
metropolis; and the managers of Covent-garden theatre 
made him overtures, which they were instigated to, less 

_ perhaps from a sense of his merit, than from a fear of a 
desertion of their forces; for Munden and Fawcett were 
amongst the performers who expressed their intentions of; 

_ resigning, in consequence of the change in benefit charges, 
&e., made“in the season of 1800. ‘These differences were. 
amicably adjusted, Lowever, before our hero made his' 
appearance. c 

On fst October, 1800, Mr. BLancHarp opened at Co-: 
vent-garden theatre, as eres, in The ‘Rivals, and Crack, 
in The Turapike Gate, His Derfortaan nee of the first of 
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these characters was warmly applauded, but his Crack was 
deemed lighly of by au audiene, prepossessed with the 
€xcellence of Munden in the sae character. In parts of 
this description, the original performer has a great advay- 
“tras, by giving it some outré peculiarity usually suggested 
- byshe author; which, if other performers omit, they are 
“xensured 5 and, if they foilow his example, they are stig 
matised as copyists, We never saw this gentleman play- 
: Crack, but conceive it must be a happy assumption ; fore 
is unquestionably the best drunken man on the stage. 
Mr. BLancuarb, on his introduction to London, had te 
wdergo what Munden, Fawcett, and a thousand others, 


had undergone before him—to play bad parts, by the side * 


of them, whilst they were personating goud ones; and 


frequently to make the scene, whilst they were reaping the ~ 
niirvess. During Munden’s first seaso, he frequently ap- ~ 


. peared as a substitute for Parsons ot Quick; and the latter - 


-sentleman once ook a Character from him, after he 
(Munden) had rer sarsed it perfect / Fawcett was, at one 
‘period, :“cognised aa the double of the little theatrical 
Parr, T- the enviable station of a double, Mar. BLaNcH- 
Arp had now arrived. He was thrust on continualiy, at 
short notice, in characters, the text of which he had 
swallowed rather than studied, as the substitute for T. 
Knight, Fawcett, Mvaden, &c. If these performances did 


not stead him much with the public, they did not escape _ 


‘the observation of the nianager. Mr. Brancwarp had 
heen engaged for five years; in the middle of the second 
season, Mr, Harris cancelled the frst- engagement, and 
re-engaged him for seven y-ars~and increased his salary. 
‘The public, prejudiced as they generally are, an one 
occasion actually hu. sed him off, whilst playing Sir Fretful 
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Plagiary, for no other reason tat we coeld surmic>, than 
that tey did not know who he was. 

_ He has ever since devoted his talents to that establish- 
ment, and has now been twenty-five years at Covent- ~ 
garden theatre, ~ 

Mr>Biancarp-entered a second time into o the holy 
“state of wedlock, and chose for his partner a Miss Harold, 
whose Lrother was then proprietor of the well-known 
theatrical rendezvous, called The Wrekin. The lady was 
‘extreiuely pretty, and very young. Mr. BLANCHARD seems 

- to have.followed the hint contained in one of his contem~ 
porafy’s songs— ~ 7 - 
“ Yet, though grey is my head, 
Tf ever f wed, 
a VN have a tit-bit by the law ;” ae 
and we rejoice to suy, the amlable character-of the. lady 
- who honoured him with her hand, wakes thecompletion os 
of the concluding lines to these stanzas, an iu. possibility. 
Soon after his marriage, Mr. BLaNcHARD was laid~ “yon 
a sick-bed, and his brethren of the sock and buskin were 
particularly 1 facetious on the occasion; however, the come- 
dian bore their jokes with good humour. The manage- 
ment, on this, and another occasion which we shall not 
particularly advert to, with heir aceustoraed Hberality, 
regularly paid him his salary. ~ 
F By his first marriage, Mr. BLANCHARD had five fe children s 3 
one of whom, Miss E. Blanchard, appeared at Covent- 
garden theatre, for her “ather’s benefit; was afterwards 
> engaged at the Haymarket; mas-ied Mr. Hamblin; and, 
~ in 1824, appeared under her new title, as Lag Townley. 
ot Mr. BLANCHA®D’S histrionic talents,“ ze entertain 
the highest opinion; and ws feel, 4n by. own case, the— 
- truth of the axiom, “ this she race is cut always to the 
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swift-or the batle to the strong.” We never heard any 
person speak of tis gentIcman’s exertions, that did-1ot use 

, the langnageé of eulogy; and yet, by somé ‘ secxet work- . 
ing,” with which we are unacquainted, he se“lom appears 
in any parts but those of secondary consideration. His 
humour is perfectly original, and he never coudese-nds to 
buffoonery. His “delineation of the Marquis de .Grand 
Chateau, in he Cabinet, is particularly entitI~d to our 
most unqualified ayprobation. He enters with the utmost | 
skill into every lineament of the old bean, and peartrays 
his, peculiarities with the vicest discrimination and the. 
purest taste. He presents a very amusing picture of-a stiff 
dotard, with his affectation of euergetic dignity and pomp- 
ous gallantry, which is so well contrasted with the-ludi- 
vervae position of his Agure, “This performance, indeed, 
is so truly priginal, that his successors in the part, have 
been able t add poring new fo its representztion ; and,, 
with every ‘equisite allowance for first impressions, they 
ccmtainly are all the less amusing, in proportion ‘fs they 
relede from the style of Mr. BLanctiany. 

[t must be cvident, that no parts uy the attength of a> 
actor's genius so much as those of Shakespeare; and itis 
possible for a pertormer to get public credit in sustaining 
wany mode=» charagters, without being able to do com- 
mou justice to the Jabours of our immortal bard ; Mr. 
Biaycnakp has, ‘Aowever, the ability to decorate the 
beauties of the poet with Nature's coloiis, and his perso- 
nifieation of luellen, in Henry. +; ever calls forth tose 
reiterated plaudits “f a-London audience, which may be 

. considered a sanction to our opinion. It must, indeed, 
be pronoun °d throughout.an excellent performance.” His 
_ Pistol, in tne second part of Henry {F., is also given’ in 
warm and anin.gted tints, byt free from caxicature -and 
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extravagance, Mungo, in the musical pntertainment of 
‘~The Padlock, he plays with grect humour, and sirys his 
songs witl the best possible effect. There ure alsoavariety of 
other chcracters, as Meninius, Polonius, Elbow, Sir Hugh 

Evans, Sir Andrew Ague-Cheek, Weasel, &e., in which he 

is far above the respective assumptions of Munden, Dow- 

ton, atl Liston. Indeed, his Poluvius appears to us the 

duly -performance of that character tnat is endvrable, 
_ amongst .II the attempts of the metropolitan actors. 
Next to our hero, we admire a Mr. Belamy, a provincial 
actor, in this extremely difficult part. We think that 
gentleman appeared in it at Covent-garden, but failed. 
His xtfle of playing-was very original. a - 

Mr. Fawcett has performed some, and Mr. W. Farren 
many, parts, that should haye been awarded to our hero. 
In pardcular, we shall nanr: Sir Abel-Handy ; whicli had 
been ir Mr, BLancHarn’s jossession some years, and 
which he performed admirably. Why the sapient manager 
thrust the important duties of this character va Mr. Far- 
ren, wecannot guess; but certainly nothing could be w~ oe 
than his performance of it. Sir Christopher Curry, too, 
% as given to Mr, Farren, though he has no single qualifi- 

ation for the representation of a kind, generous, open- 
ucarted, choleric Englishman. 7 ; 

We are aware that it has been urged, thee Mr. BLan- 
CHARD, thongh excellent as a coadjutor, is bad as_a-prin- 
- cipal; -but this is easier said than proved. We have scen 

Mr, BLANCHARD as a principal at Liverpool, and consider 
him, as a general perforr-cr of all the different specics 
© Jenominated old men, (i.e. Lord Csleb,, Doiley, Col. Old- 

hoy, Winterton, &c.;) superior to any one of the present 
“day; and, in their own prescriptive lines of ¢” «men, very 
“ittle below Fawcecs and Dowton, and icfinitely above - 
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Farren in everything but Sir PeterT'eazle and Lord Ugle- 
by. “The assertion thc: Mr. Buancwarp is the best— 
second, but cannut lead, isa Popular but valgar error; the 
same thing has been said (with as lite truth> of Miss 
Kelly. Let managers give Mr. BLANCHARD “he trial, and 
we will answer for the result. 

In short, he is a nan of extensive genius, whose ~dilities _ 
have never been put fairly to the test in the metronolis, 
and whose unassyming nature has kept him fra putting — 
himself forward; and thus he has remained in the rear, 
whilst unblushing impudence has seized the plac of hé- 
nour he could so ably have filled. 

- Mr. BLancuarp seldom sings on the stage, but fn pile 
vate his comic ballads are a rich treat; his style is dry 
find quaint, and he makes his points with more precision - 

than any other performer we can call to mind, 

Qur hero is abont five fec. seven inches in height; his 
figure is s,ight and well propostioned ; his cofaplexiou ir | 
dark; his features prominent and expressive; and his 
ye “@ral appearance and ianner extremely juvenile—in- * 
deed, so much so, that, though he 1s uow in his fifty. 
seventh ycar, a person following him, would not imagi, 
him to be upwards of thirty. 
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SIGNORA TEsr. c 


Tne forlowing anecdote is related. af this celebrated 
singer by Dr. Burney, 
” She was connected with a certain Count, a man of 
&reat quality and distinction, whose fondness increased 
by pessession to. such a degree, a3 to determine him to 
marry her: a mach more uncommon resolution ia a per- 
son of high birth on the Continent than in England, She 
tried to dissuade him, enumerated all the bad conse. . 
quences of such an alliance ; but he would fisten to no 
reasoning, nor take any dcnial, Finding all rer in- 
-trances \ain, she left bim one merning, went into a 
neighbouring street, and addressing herself ‘0 a poor 
labourjug man, ¢ journeyman baker, said she would gi > 
him fifty ducats if ie would marry her, not with a y'-w 
49 their cohabiting together, but to serye a present pur- 
‘ose. The poor man readily consented to become her 
neminal husband ; accordingly they were formally mar- 
tied, and when the Count renewed hia solicitations, she 
told him it was now utterly impossible to <.ant his re- 
quest, for she was already the wife of another, a sacrifice 
which she had inade to his fame and femily. ~ 


-wIGs. 


Suett, Mathews, and Knight, are supposed to have 
been the greatest collectors of wigs in the ~rofession, 
The iatter gontleman’s wigs devolve to his vu, and are 
said co be now wor'h (wo or three hundre* pounds, ae 


( sd) i ook es 
A FLW WORDS AT PARTING. | 

- THE cDITOk TO THE PUBLIC.” 

Tuere is an awful fecling connected with tac doing. 
any thing for the last time, and trifles becon-e innportant 
when we attempt to relinquish them, ‘The volume that 
is now ccosing, ts the last on which my pen will be em- 
ployed 5. and I cannot look back upon ‘ixty-four Memoirs, 
whichchave all been received with fayorft by the_ ic, 
without feeting some anxiety respecting the con. pletion of 
the task I had so fz” proceeded in. 1 might say with Ban- 
nister, * Considerations df health warn me to cetire 3!" 
but, in addition to that, many civcamstances of a purely 
private nature oblige me to give up my stations and, i 
#0 doing, I feel happy in ackuowledain« that thc gen- 
tlemanu “upon whom the conduct and production of the 
Fifth Volume will devolve, is (withont using the fulsome 

language of mock humility) better fitted, from his knowe- 
ledge, talent, and ‘emper, fo. the task he has under- 
taten, than the persou who iow resigns it. Yet L-caanos 
relinyaish- the hop 1 have, that this Biography wih * 
be quoted-when I am laid low; and, however the opi-’: 
nions prowulgated in it may become dispuiable, thé 
«. -ssty of it, F believe, remains unimpeuched, In consi- 
dc-ing the talents of Young, Misa Trve, Wrench, Harley, 
Listou, and Browne, positions were advanced, which a™* 
at variance with the received opinions of the many; at. *& 
T here allude to them, not to argue in favour of the evr: 
rectuess of my deductions, bat for au opportunity of assert- 
ing, that c ive ¢s yet had no reason to consider my esti- 
mates vague or ill-founded. 

I regir? that [ have o%ly empty thanks ta give, in return 
for the favours of EDGAR DARLINGTON, Messrs. R. and N.~ 
F.C. N., Scripterus, Triprocemus, and W. lL. REDE;_ 
but, whilst begging their acceptance of the only attribute 
Lean pay, I take the liberty or requesting them to con-~ 
tinue their valuable assistance to my successor. ¢ 


Vth Ay Nl, 1826. “3 THE EDITOR. ~ 
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